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For Every CAMERA User 


The Miniature Camera Monthly — 


MOONLIGHT SONATA By PETER KOCJANCIC 


@ In arranging this composition, the cameraman moved until the foreground tree trunks were in line 
with the water reflections of the head-on sun. The camera was held high to bring in the river over the 
picket fence. Made in late afternoon, the print was toned blue to obtain the soft, night effect. Rolleiflex 
4x 4cm. camera, Finopan film f3.5, 1/25 second, yellow filter. For additional Rolleiflex pictures, seé the 
8-page ‘‘Rollei’’ salon in this issue. 





For bigger and better illusions 


enables you to control the character of 
the print. And, thanks to a beautifully 
balanced emulsion, that finished print will 
have an astonishing depth and roundness. 


T’S one thing to get dramatic illusions 
like this with infra-red film. 


It’s another to preserve that full dramatic 
quality in your enlargements. 


Agfa Brovira is the famous bromide paper 
for enlargements that does real justice to 
such negatives. For with Brovira you can 
hold the deep, rich, lustrous blacks... 
and also the sharply contrasted highlights. 


What’s more, you'll like the way Brovira’s 
latitude in exposure and development 


Get Agfa Brovira paper at your dealer’s 
today. Find out for yourself its many ad- 
vantages . .. advantages that made Brovira 
so popular with experienced professional 
photographers. 


Made by Agfa Ansco Corporation in 
Binghamton, New York. 


AGFA BROVIRA PAPER 
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“Hang” the Emulsion? 
Sirs: 
What could be more senseless than the argu- 
ments of a simon-pure Purist? 
s Have you even seen a piece of emulsion hung 
= in a salon of photography? Until you do, 
__ please remember that the print is what counts 
‘= —not whether the negative has remained un- 





> ullied by the caress of a retouching pencil. 
a Purists are pests. 
oS ALLEN BiGGcERS 


be Boston, Mass. 





Be _ “Hang” the Pictorialist 

Sirs: 

eS The “pictorialist” usually is not a pho- 
= tographer but a photo-painter. A negative to 


Be. him is but a rough sketch to play with, re- 


4 


touch and re-make until the result has nothing 
in common with the original. Therefore, i 
think your article in the December issue, “Pic- 
torialist vs. Purist’” ought to be re-titled, “Pic- 
torialist vs. Photographer.” The old time “pic- 
torialist” is not a photographer. Some of the 
pictorialism hung in the salons makes me feel 
that the judges would have done better to 
hang some of the pictorialists instead. 
C. A. HAMMER 

New York City. 





From Ansel Adams 
Sirs: 

The article in the December number of 
MinicaM entitled “Pictorialist vs. Purist” is one 
of the few articles I have read recently that 
compels me to write a reply in a rather vigor- 














WITH F3.5 
OR F2.8 
LENS IN 
FOCUSING 
MOUNT 


FOCAL PLANE 
1/25th to 1/500th 
SHUTTER 


BUILT-IN RANGE 
FINDER 


BUILT-IN 
EXPOSURE 
METER 


USES 35 MM 
FILM—36 EXP. 
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PERFEX 








35 mm SPEED CANDID CAMERA 


Here is the camera you have been waiting for ... the ene 
instrument that gives you every essential feature for perfect 
picture results. It is built with that fine, 
that distinguishes a perfect instrument. Feature fer feature 
Perfex invites comparison with cameras selling for two and 
three times as much. Perfex fine high speed lenses make you 
the master of every picture problem. The built-in exposure 
meter assures correctly exposed negatives—of uniform density. 
The built-in range finder enables you to focus accurately— 
assures critically sharp negatives, ideal for enlarging. 


GOOD PICTURES COME EASY 


It’s surprisingly easy to make perfect pictures with a Perfex. 
You will like its ease of operation—the simplicity of its adjust- 
ments. It gives you the speed necessary for fime “candid” 
work—the pr y for the most critical types of 
miniature photography—for portraiture, pictorial and scientific 
work. Accessories now available include such desirable items 
as a ground glass focusing back, lens extension tubes, micro- 
scope adapter, color filters, eveready case and interchangeable 
speed and telephoto lenses. A_ circular describing these 
accessories will be jled on request. Be sure te see a Perfex 
before you buy. Your dealer has them in stock or will get 
one for you. 


WITH F3.5 LENS WITH F2.8 LENS 


25% 35" 


Eveready Case, Extra $4.50 
IF YOUR DEALER CANNOT SUPPLY YOU, WRITE DIRECT 


844 W. ADAMS ST. ° CHICAGO, ILLINOIS 


























- oz. of solution, 





IKOR 


ANTI-FOG 


STAINLESS STEEL TA wi KS 





NEW ADJUSTABLE MODEL 
for Cut Film and Film Packs 
24x34” to 4x5” 


Here is the adjustable NIKOR TANK for which 
thousands of serious photographers have been wait- 
ing. It takes up to 12 cut film or film pack neg- 
atives from 2!/4x3'/4” to 4x5” or postcard size. 
Quickly adjusted to fit film of any size. Film is in- 
serted easily in complete darkness without danger 
of buckling or scratching. Requires from 24 to 36 
depending on size of negative. 
Made entirely of welded stainless steel that is abso- 
lutely impervious to photographic chemicals, Easy to 
keep spotlessly clean. 
Price complete, only. 


Other Models for All Roll Film 
from 35 mm. to Postcard Size 


Model 35 Nikor, develops a roll of 35 mm. film in 
only 8 oz. of ‘solution . $4.7 


Mdel 33 Nikor, develops two 35 mm. 
time in 16 oz. of solution - 


“ral at same 


No. | Nikor, for V. P. (127) film.................... 5.75 
No. 2 Nikor, for 2!/4x3'/4” or 6x6 cm. (120) film . . 5.75 
No. 4 Nikor, for 2!/x4!4” (116) film.......... .. 5.75 


No. 5 Nikor, for 118, 122 (postcard), 50, E6 or Fé film 7.50 

Extra deep Nikor Tank (no reels “yg for mul- 
tiple developing of four No. 33 or No. 35 reels; 
three No. | reels; two No. 2 or No. 4 reels; one 
No. 5 reel; with rod on which to string reels . 6 

Extra Reels, all sizes, each........... Pi ahs alco eee 


Nikor Print Paddle and Stirring Rod............ sea: ae 
Insist upon genuine Nikor Products—the original and 


only daylight developing tank made entirely of corrosion- 
proof stainless steel. At leading dealers everywhere. 


BURLEIGH BROOKS 


i eonen 2 20) 2 Oe ae) 
127 WEST 427° STREET 
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ous way. 

Apart from the fact that I am referred to 
indirectly, (or, at least, I think I am), I am 
very anxious to state that I disagree with Mr. 
Loeber’s logic, definitions, and general argu- 
ment. 

I agree with many that the term “Purist” is 
unfortunate (and I assume part of the blame 
for that term’s application), but I feel that 
the essence of the term—its actual meaning— 
is sound. 

Mr. Loeber and his colleagues are simply 
evading the rigors of a definitive technique. 
Photography is a bigge thing than either Mr. 
Loeber or me; bigger than Pictorialist or 
Purist. All that any sincere photographer can 
do is to think of the medium as a means of 
expression ; if he is honest he will employ the 
medium in an honest way. 

I am not implying that Mr. Loeber is dis- 
honest, but I do not think that any of the 
illustrations accompanying his article are very 
good from any point of view—purist or pictor- 
ialist—and I think that if Mr. Loeber were to 
contemplate the photographs of Stieglitz, 
Strand, Weston, and David Octavius Hill 
(1844-48) his next article would not suggest a 
psychology of self-defense. 

True artists in photography are few and far 
between. 

ANSEL ADAMS 
Yosemite National Park, Calif. 


@ The above are from the many interesting letters 
received as result of the article ‘‘Pictorialist vs. 


Purist” in Muinicam for December, which presented 
a Pictorialist’s approach to photography. For a 
Purist’s militant reply, see the article “Who Is 


Purist?’’ in this issue.—ED. 





What Is “f” 

Sirs: 

Will you please tell me what “f” means in 
photography in a clear way? 1 can’t under- 
stand it. 

W. W. Cosss 

Rocky Mt., Virginia. 

@ To inate the } opeeee of light entering a camera, the 
lens is — with an iris diaphragm which is 
simply an a justable hole. The size of this opening 
is referred to in terms of “f’’ numbers, such as {4, 
f8, etc. The smaller the “f’’ number, the larger 
the opening. Large lens openings permit picture- 


taking in relatively dim light. An article on lenses 
will appear in a future issue of MINICAM.—ED 


Scenic Pictures Wanted 
Sirs: 

We are in the market for a number of pic- 
tures on truck transportation. 

What we desire is pictures that are first, 
pictorially beautiful or interesting, and secondly, 
that have some tie-up with truck transporta- 
tion. In other words, a truck should be in 
the picture somewhere, though it may be re- 
mote and quite definitely subordinate to the 
pictorial interest—beautiful canyons, winding 




















mountain roads, wonderful bridges with a truck 
somewhere in the picture are the type of thing 
we are looking for. 
Perhaps some Mrinicam readers might have 
such pictures. 
R. L. Pork & Co. 
Detroit, Mich. 





Double-Dentist 


Sirs: 

Some months 
ago, you pub- 
lished a pic- 
ture of a den- 
tist in double 
exposure, a 
self-portrait. I 
am sending 
you one which 
I think is a 
little better 
than fair, 
taken at fll 
at 1/25th, us- 
ing two photo- 
floods in re- 
flectors at 3% 
feet and in 
front of a win- 


@ Double-exposure self portrait. dow. 
T. N. Murpny. 





Salina, Pa. 





Sells Snapshots 
Sirs: 

I'd like to give other “Hypo Harrys” a 
little inside information on how I made my 
camera pay, not only for itself, but also for 
other equipment. 

The local drug and camera store persuaded 
me to take an Argus Model C and to pay for 
it out of money that I could earn selling pics. 
I didn’t have 
much faith in the 
idea, but it meant 
I'd have a cam- 
era, so I took the 
chance. 

I got a roll of 
Super-XX and 
set out for a bag 
of gold. I have a 
job as officeboy 
in a large manu- 
facturing concern 
here so I had plenty of subject material. The 
office people seemed to like the idea of having 
shots of themselves taken at their desks, etc. 
I am enclosing a typical example of one of 
my “assignments.” 

When I took the first batch of prints to 
them I requested that they write their name 
on the back of each one that they wanted. 





FOR 


WE 


FINE 


GRAIN oS 
Without loss of Detarl 


se Edwal 20 


Enlargements to 60 Diameters and More 


Edwal 20 was the first developer to 
give super fine grain and truthful 
gradations. It is the first choice of 
experienced photographers today. 
You can pay more but no developer 
gives finer grain than Edwal 20. 
Quart, powder form 70c — liquid 
$1.25. 


And Watch The FINISH! 


To take full advantage of the qual- 
ity which Edwal 20 puts into your 
negatives, develop your prints in 
the popular new Edwal 111 (one ~* 
eleven) De Luxe Paper Developer. 
With this combination you will take 
new pride in your photographic 
work. 


FREE Bulletin No. 10 
Mail Coupon Now! 








THE EDWAL LABORATORIES, INC. 
Dept. 2M, 732 Federal St., Chicago, Ill. 


Please send your informative free bulletin No. 10 de- 
scribing Edwal 20, Edwal 111 and other Edwal Fine 
Grain and Paper Developers. 




































































See Color 
the Magno Way 





MAGNO TRANSPARENCY 
FRAMES 


OF MOULDED COMPOSITION) 
OFFER QUICK, EASY METHOD OF 
MAKING AND REMAKING SLIDES 


FILE BOX OF 25 FRAMES COM- a $ 
PLETE WITH TWO COVER 


GLASSES EACH.. 





THE MAGNO VIEWER 


FOR VIEWING AND EDITING 2-IN. 
SLIDES AND 35MM FILM STRIPS AT 


SELF-CONTAINED 
SELF-ILLUMINATED 


IN PROTECTIVE, DURABLE 
METAL CASE, SLIDE 17°5° 


HOLDER AND wu ese 
COMPLETE . 


Leaflets MTV on Request 


PHOTO MARKETING CORP. 


10 W. 33d St. New York, N. Y. 





COMFORTABLE READING DISTANCE |. 








[8] 





They were almost magically circulated among 
the various workers. When they saw them- 
selves in their native “stamping grounds” they 
were amazed and pleased. The first roll of 
36 exposures brought me well over $7.00. 
MERWIN WAGNER. 


Galion, O. 





“No Maestro” 
Sirs: 

Many Argus self-portraits have appeared in 
your column in the past, and the fact that one 
(In Focus, November) was called the utmost, 
or ultimate, in self-portraiture by one “Rem- 
brandt” Fletcher, has prompted me to inflict 
this one on you. The camera (Argus, Model 
AB) in the picture actually made the picture. 





The small print, from a 
folding Kodak (made by 
my brother) may help you 
to visualize the arrange- 
ment. I stood an old 
bevelled plate-mirror next 
to the mirror on_ the 
dresser, rigged up two 
small flood lamps in card- 
board reflectors, and poked my face into 
the angle formed by the two mirrors, shifting 
about until I got the reflections picked up by 
the second mirror. Two sheets of white card- 
board helped to lighten the shadows. The ex- 


my 


-b / | es oe OD 


FLOOD eM Ss \ 
ee y MIRROR. 


REFLECTOR 





MIRROR) 














ieee 











posure was 1/25th second at f4.5, on S.S. Pan 
film. 

With the Portrait Attachment, the focus 
was about 40 inches, the sum total of the dis- 
tances from camera to mirror, to mirror, to 
subject. I have to admit that the highlights 
in the enlargement are pretty poor. 

I can’t close without saying how much we 
appreciate Minicam. Some day I’m going to 
make a sort of portfolio of prints from shots I 
have made as a direct result of reading some 
article or other in Minicam. I could call it 
“My First Year with Minicam.” 

Ken MACPHERSON 
Montreal, Quebec. 


@ Would color seeing your ‘‘First Year with Minicam” 
portfolio 





“Encore No Maestro” 


Sirs: 

With least interest I have been following the 
articles and readers’ letters concerning self- 
portraits published in Mrnicam. Personally, 
I do not class my- 
self with Rem- 
brandt and the 
Old Masters who 
delighted in pro- 
ducing  selfpixes. 
Inclosed you will 
find some recent 
effortlessness. 

My technical 
procedure is ex- 
tremely simple: 
using one sixty 
watt lamp for 
lighting, I set my 
Duo Six-20 on a 
stand, focus on 
the desired pic- 
ture area and trip the shutter via a self timer. 
(No string handy). 

This print is not the ultimate in selfpor- 
traiture and will not be difficult to “top” by 
your readers. Hope you don’t mind a parody 
on the first “In Focus” letter in the November 
issue. 





Gaet E. ATKINS. 
Billings, Mont. 





Mr. 


Sirs: 

While out hunting pictures with my AF 
Argus several weeks ago, I approached a 
squirrel with a peanut. He came right over 
and helped himself without hesitation. After 
the third nut I thought it was about time for 
my furry model to pay for his feast, so when 
he came back for another helping I placed 
the latter on a nearby fence. With my camera 


Squirrel Pays 





at *225° 


An entirely new development, the Spen- 
cer Model MK Delineascope for 2’’x 2” slides, 
projects black and white or color images with 
a brilliance and clarity heretofore possible 
only with larger and higher priced models. 


The quality of its construction and the 
efficiency of its optical system reflect Spen- 


cer’s reputation in the field of scientific op- * 


tical instruments. It embodies many notable 
improvements and advantages of design. 
Weight, 5 lbs.; length, 1114”; height, 744”; 

width, 414”’. 100-watt bulb. Spencer projec- 
tion lens of 5” focal length with a of 
f 3.6.. Sturdy construction, built for a lifetime 
of service. 

*Convertible features provide for 

future adaption to other uses. 


Spencer Lens Company 


BUFFALO, NEW YORK 





Sales offices: New York, Chicago, San Francisco, Washi 
Boston, Los Angeles, Dallas, Columbus 


Spencer Lens Co., Buffalo, N. Y. 
Please send descriptive literature 
on your new Delineascope. 
Name 





Street s 





City 






























































writes Laurence Lippincott of Haddonfield, New 
Jersey. “‘The Kalart Micromatic Speed Flash makes 
it sible to get those natural expressions so essen- 
tial in children’s pictures.” 
The accurate exactly timed Kalart Micromatic 
Speed Flash is built on sound engineering principles, 
mechanical in action, like your shutter. 

by tens of thousands of satisfied camera fans. 
Begin now to experience the thrill of taking un- 
posed Speed Flash pictures. Attaches to gamed 
every camera, simple to operate, only $13.50. 


DO YOU KNOW ... you can now install a Kalart 
Lens-Coupled Range Finder yourself on almost any 
film pack and plate camera. 

A simplified installation procedure is fully described 
in a book of sixteen pages packed with every Range 
Finder Assembly. Install it yourself, Model ‘‘K” 
Synchronized Range Finder, only $18. 

See your dealer or write for descriptive folder. The 
Kalart Company, Dept. M- dway, New 


2 
York, N. Y.; or Room 619 Taft Bldg., Hollywood, 











PHOTOGRAPHIC DEVICES 





focused at fifteen inches, I found the peanut 
in the finder. I prepared to shoot and shoot 





fast as soon as Mr. Squirrel placed the peanut 
in his mouth as I knew that immediately after 
he had done this there would be no more 


squirrel in my finder. 
I shot and he went. 

I hope I’m not presumptuous in submitting a 
photograph in which the subject’s tail is partly 
out of the picture. 


And then, he came, 


HiLtuiarp WHITMAN. 
Brooklyn, N. Y. 





















An Omega Enlarger marks the camera fan 
who appreciates quality . . . in equipment and 
in enlargements produced. Double condens- 
ers, dust-proof negative carriers and girder- 
type construction help you get prints of salon 
quality. Model A for 35 mm. film ($48); 
Model B for 214” x 214” film and smaller 
($65) ; and the larger Model D for film up 
to 4”x5” ($175). Prices $5 higher west of 
Rockies . . . do not include lens. All fully 
guaranteed. Write for descriptive folder G. 
SIMMON BROS., 37-06 36th St., Long Island City, N. Y. 


OMEGA ENLARGERS ‘=. 


U. &. A. 




















Closeups 


Sirs: 

A recent article in your magazine about 
taking pictures at very short distances inter- 
ested me very much. I possess a 20-year-old 
Kodak Junior, with an anastigmat f7.7. For 
an auxiliary lens, I used the front of a cheap 
pair of opera 
glasses. A square 
of waxed paper 
served as a 
ground glass. 


I wedged the 
opera glass lens 
in the only lens 
hood I own, 
which fits my 
other camera, but 
not this one. 
Then I anchored 
this contrivance to the front of the old cam- 
era with adhesive tape. I then focused on 
the waxed paper at different settings on the 
distance scale. I focused on a newspaper be- 
cause it was easy to tell when the printing on 
it was in sharp focus; and I measured the 
distance each time between the opera glass 
lens and the object. 

Then I put a roll of Eastman Panatomic in 
the camera and tried some exposures. The 
above was exposed 3 seconds at f7.7 by the 
light of a study lamp at 5% inches. 

CraireE Wrison. 





Ames, Iowa. 





“Ready for Anything” 
Sirs: 

Enclosed is a print “Ready for anything” 
taken at one second /6.3 by ordinary room 
light. 

This illustrates 
my idea of the 
six necessary ac- 
cessories for a 
“shooting” trip. 
1. A good Cam- 


era. 


2. An exposure 
meter. 

3. A good fast 
film. 

4. At least one 
color filter. 


5. An accurate 
map of proposed 
“shooting” 
, grounds. 

6. And last but not least a complete photo 
magazine with tips and ideas, for which Min1- 
caM fills the bill. 





Gienn A. May 
Los Angeles, Calif. 


ZEISS IKON 





The fascinating thing about a 
Contax is that it covers all phases 


of photography, like a score of 


cameras in one! 


The ingenuity with which this | 
camera is constructed makes it | 


adaptable for all fields of pho- - 
tography — fast action pictures, 
portraiture, indoor snapshots in 
ordinary light, detailed close-ups 
without any elaborate set-up, pho- 
tomicro and telephoto work. 
Automatic range-finder focusing 


assures 


needle-sharp negatives 


(range-finder and view-finder com- 


bined in one op 





ing). Convenient 


two-finger operation of focusing 
and shutter release. Full range of 
speeds up to 1/1250th sec., all con- 


trolled by one dial. 


Wide choice 


of interchangeable Zeiss Lenses. “ 
See Contax II and III at your © 


dealer’s. 


Write for Literature. 


728 So. Hill St., 


CARL ZEISS, INC. 

485 Fifth Ave., New York 

C-32-2 
Angeles 























—thanks to Extra and Longer “PEAK LIGHT”! 


To “stop” split-second indoor ac: 
tion, you need a split-second flash. 
To get the picture “on the nose”— 
when your camera or your judg- 
ment’s a bit “off” — takes added 
split-seconds of longer “peak light” 
flash. That’s why Superflash makes 
flash shooting easier, surer! Its pat- 
ented, all-hydronalium-wire _ ele- 
ment gives perfect, split-second syn- 
chronization plus a stronger and 
longer “peak” flash that overcomes 
exposure errors. 

Add positive uniformity of flash, 


patented safety spot protection, 
smaller, handier sizes and it’s easy 
to see why amateurs and profes- 
sionals alike say “Wabash Super- 
flash, please”, to their photo deal- 
ers! Write for free flash and flood 
guides to Wabash Photolamp Corp., 
29B Carroll Street, Brooklyn, N. Y. 





High-speed Superflash action shot above 
taken by C. O. Schlaver, City Editor 
of the Star Courier, Kewanee, Ill. Shot 
with one Wabash Superflash bulb and 
Folmer Graflex Camera. 











TWO NEW SUPERFLASH SIZES 


Just out—two brand-new Wabash Su- 
perflash sizes. The new 2A—only flash 
bulb made for perfect, fool-proof, 
high-speed synchronization with the 
larger focal-place cameras such as the 
pry Graphic and Graflex up to the 
x 5S” sizes. The powerful 3A—the 
new commercial size, standard for ban- 
quet use with extra power to penetrate 
distance and cover wide areas. 


New Superflash 2A 


New Superflash 3A 


WABASH 





SUPERFLASH...SUPERFLOOD 
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THAT PICTURE! 


Wait for the one and only element = 

which can reanimate the jaded 

appetites of photo editors. 
By ALEXANDER KING 


Editorial Associate LIFE Magazine 


HE camera once was a miraculous box which ate 

reality and occasionally disgorged a good picture. 
» Gentlemen, we are no longer surprised. A cluster of 
hemlocks silhouetted against a troubled sky (via filter) 
and plastered onto a gigantic mat, no longer delights 
us. But this, I suppose, is common knowledge. It is 











@ Readers no longer are easily sur- 
prised. A cluster of female limbs 









a routine that bores pe 
editors. ig. 1. 

























































less well known that photographers have a whole routine 
of “originality” which is equally boring. 

Let us examine a few of the most common failings 
and see whether you are similarly afflicted. Let us be 
brave about the whole matter and decide at once that a 
life filled with consolation prizes, that is to say, the un- 
critical approval of your friends and acquaintances, is a 
life of hopeless self deception. You’ve got to make pic- 
tures that will mean something to strangers, to people 
who are unfamiliar with the quaint or curious circum- 
stances under which they were obtained. The greatest 
failing of photographers is to show their prints with a 
verbal accompaniment of anecdote and elucidation. 

Now, then, I ask you in the name of all that is sane 
or sacred, who in blazes cares what happened while 
you took the picture, if the gist of it doesn’t materialize 
in your print? Further, if you expect your picture to 
be used in a magazine you ought to take ‘pride in the 
fact that it requires the briefest of captions. This in 
itself is the best proof of your ability. 

Let us set down right now, at least one inviolable 
axiom: The best photographs are those which show the 
maximum amount of detail. That happens to be the 
one thing the camera can do better than the most skill- 
ful handicraftsman. Remember that etchers and paint- 
ers have their own skills to exercise and don’t try to 
do badly, what they have done superbly. 

But, let us assume that this is all old stuff to you 
and that you are ready to go out and undertake a 
routine job of photo reporting. Let us pretend that it 
is something as unglamorous as a parade or small fes- 
tivity in your home-town. After you have checked your 
equipment and gone through considerable expense and 
effort, the chances are you will proceed to bang away 
at everything in sight, and hopefully mail your pictures 
to some magazine. In short, sooner or later, I, or my 
kind, shall sit in judgement upon your efforts. 

In all fairness, you will now have to exercise your 
imagination, and try to visualize what happens when 
Wwe look over your contribution. The chances are, that 
if your pictures contain anything worth the having we 
shall certainly want them. An Elk’s clambake, a 


ical le of the misuse of lighting is this portrait of Tommy 

cy greta mood It is to the last degree senseless because prize 
fighters always are illuminated from above. International News ae) 
One flash bulb, /6, 1/200 second. ig. 2. 


i ins a limited t of space (center). The photographer's 

ie me bt fill the rectangle with important and related details. This 
illustrates how Eliot Elisofon successfully filled an assignment for a 
hobby- story, for a photograph of a man who photographed beautiful 
designs which his wife executed in embroidery. Exposure y ae 
at > eo 





F the picture—if there is a reason (bottom). A newsreel photog- 
’ wi Gavcing the return of the doughboys from France used this stunt 
twenty years ago. Yet the idea was still good enough to win a prize 
recently for this photograph by Victor DePalma. Fig. 4. 














BY ELIOT ELISOFON 


@ Pictures crammed with significant and related details are the goal of every photo 
editor. Here is the exception—that proves the rule. It is the spacing of the 


single figure of this dancer that gives the print the effect of height, motion and 
third dimension. Exposure 1/200th at (4.5. 








Shriner’s parade or any activity of that 
nature, is so much part of the American 
scene, is so definitely part of our lives, that 
any national magazine is only too glad to 
use it from time to time. 

What happens? Your pictures, slightly 
fuzzy, over, or under-exposed or perhaps 
flat from a single flashbulb, give no inkling 
of what actually happened. Have you 
thought of getting closeups of the most 
important people, small tradesmen in gala 
oriental uniforms? Have you captured the 
gayety in the eyes of the local beauty? 
How about the wall-flowers at the dance? 
Did you use multiple flashes whenever it 


@ Timeliness is one of the priceless ingredients for saleable pictures. The 


was possible, so your pictures have depth? 
Did you think about this whole thing in 
advance or did you just drift along with 
the tide of events, snapping away in the 
hope that something magical would occur 
of its own account? 

Let me caution you at this point that 
miracles rarely happen of themselves, they 
have to be planted. Unless you are a 
newsphotographer, that is to say, a man 
whose pictures are entirely dependent on 
the unique event which he is taking, you 
had better, in the beginning, “frame” as 
much of your job as is reasonably possible. 
I know this sounds to the last degree 
cynical, but we are now 


ominous shadow of war and gas attacks which hung over the civilized world discussing pictures, and 


fer months ago now is tem 


4 
this -atil the next war threat oie. 
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rarily dispelled. So hold pictures like 


Fig. 6. not ethics. I don’t know 


By F. HALL, A.R.P.s. single good photog- 


rapher who has not 
started that way. I have 
only one consolation to 
offer: After a while you'll 
learn to spot so many 
lucky accidents, you 
won’t have to resort to 
trickery. 

The word “Trickery” 
brings me to the very 
heart of my discourse. 
Don’t use obvious stunts 
too frequently. The pa- 
rade photographed from 
a vantage point under- 
neath a horse (whose 
belly is decoratively out 
of focus) is just as 
hammy as the hemlocks 
against the sky. There are 
still legitimate and _ bril- 
liant uses for this trick 
(see illustration of Legion 
parade, Fig. 4) but re- 
member that only if you 
are making some special 
point is it advisable to re- 
sort to this device. 

Another familiar stunt, 
hopelessly overdone, is 
“The Sleeping Man” or 
“The Drunk”, photo- 
graph. He turns up fifty 
















times a day and doesn’t seem half as real or 
as funny as he did two years ago. No party 
seems complete without him. Of the many 
standard pictures that drift in my direction 
only one is repeated more frequently, the 
lurid shot of some harmless person brilliantly 
illuminated from below. A typical example 
of such misuse is the photograph of Tommy 
Farr, Fig. 2. It makes a stirring picture but 
is to the last degree senseless because prize- 
fighters are always illuminated from above. 
This would have been just as good if it had 
been correctly lighted, and would have indi- 
cated some thought. It would have thrown 
the sunken pugilist eyes into still deeper 
shadows, exposed the damaged bridge of his 
nose, and drawn two savage lines from the 
corners of his mouth into the somber dark- 
ness of his chin. In short, before anything 
else, analyze the job you have undertaken 
from every possible standpoint and Don’t 
Take The Picture until you have convinced 
yourself that it will really add to your story. 

Let me give three examples of good pic- 
tures which were carefully thought out 
before they were made. Rex Hardy Jr. had 
gone out to photograph some pigeon races. 
He was told that one of the pigeon fanciers 
had a tame pigeon which took food from his 
mouth. Now then, Hardy planted himself 
outside of the cage, focused on the man’s 
head, completely ignoring the wire mesh, 

































FIG. 7. By REX HARDY 


@ How a photographer made a virtue of necessity. 
Photographing a bird fancier with his flock, the wire 
screen was found to distract from every 
until the camera was placed close enough to the wire ; 
mesh to throw the foreground part out of focus se ~~ 
completely that the screen disappeared entirely on =~ 
the right side of the picture (nearest the camera) 

and remained fuzzy in the rest of the picture. 


with the marvelous result seen in Fig. 7. 

Eliot Elisofon was instructed to get some 
pictures for a hobby story. His first assign- 
ment was a man who photographed beau- 
tiful designs which his wife executed in 
embroidery. He solved this double prob- 
lem by the picture which appears as Fig. 3. 
His next job was to photograph a dance 
studio. Despite the inclement weather, 
Elisofon, realizing that the hobby story 
was almost exclusively intramural, took 
the dancers outdoors and brought back a 
picture of a magnificent leap, Fig. 5. In 


this particular print you may also admire 
the brilliant spacing of the figure against 
the sky. Actually the dancer is just a few 
feet from the ground but the illusion of 
height is nevertheless enormous. Although 
outdoors, this picture was made with 
photo floods. 

The jaded appetites of picture editors 
can be reanimated only by photographs 
which show brains as well as technical 
skill. There is today a greater market than 
ever for creative men in the photo busi- 

(Page 80, please) 




















“Photography, the fastest growing hobby in the world today, has produced endless capable phote- 
technicians but very few good photographers,” says Alex King. “Of course, I judge this entirely 
from my biased standpoint as a photo editor. My lucky, unpleasant job furnishes me with rare 
surprises and I have some very clear notions why so many hard and able workers, can’t seem 
te crash the photo-reporting field.” No one is better equipped to clarify this important situation. 








7) 


THE CHILDREN 
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By Fern FRANCE 


Author's Illustrations 


“GOOD MORNING” (left). The use of flash bulbs 
with or without e@ synchronizer simplifies the getting 
of child shots. One No. 1 flash bulb in a cardboard 
reflector (Eastman Kodaflector costs 15c) was used 10 
feet from the child, four feet behind and slightly to the 
left of the camera. S. S. Pan film. The relatively large 
lens opening (f8) kept the background out of focus. 


@ “THE NEW WAGON” (below). In weak winter 
daylight, flash lighting furnishes pep and contrast. 
The camera with synchronizer attoshed was 8 feet 
from the subject. ee, f16, 1/100th second, 

‘an film. 


@ “UM-M-M” (left). One No. 20 bulb in a 
lampcord extension, seven feet from the child. 
at fll. As can be seen by the shadow under 
the chin and on the child’s suit, the bulb was 
placed somewhat above and in front of him. 





@ Back lighting 
tained uke interest- 
ing study. One re- 
with a No. 
bulb was coma 
Sonied the table, 3 
feet from the child. 
The second flash 
bulb was near the 
camera, five feet 
from the child. Agfa 
Super 
was used at 
the same stop called 
for by ordinary 
S.S. Pan film. One- 
half normal devel- 
opment time was 
fiven and the re- 
sult was a soft neg- 
ative with beautiful 
tones. 


“In From Play” 
(below). Sunlight 


the 


7 feet. The tris 
of the synchron 


@ “Supper Time” (right). 


reflectors, one 45 d 
ether at camera leve 


5 feet from the child. 


Ss. 


Two No. 20 fiash bulbs in cardboard 
rees above and 3 feet the subject, the 


Pan, 22. 





THE BUILDER By LOWNDS EWING 


@ In striving for the perfect picture, the ‘“‘Pictorialist’’ does not disdain recourse to 
retouching and other means of manipulation on negative or print. The ‘‘Purist’’, 
however, works with his subject before snapping the shutter. ith simple elements 

as in the above, it is relatively easy to arrange the parts, tones, lighting and — 


pee until the desired effect is obtained in the camera viewfinder. 
18, red filter. 





Am argument for every man interested 
in establishing a point of 
view for himself as an approach 
to making better pictures. 


| Gop v0 


ICTORIALISM is an elaborate system 
of art with rules, associations and hon- 

orary letters. So far as I am aware it has 
4 no grip, yell or official song though it does 
boast banquets, annual rating rosters and 
degrees of initiation somewhat similar to 
that of the Odd Fellows. You can there- 
fore realize without my telling you that it 
is all terribly important and rather ter- 
rifying. 

Purist photography has none of these 
glittering lures to offer. In terms of com- 
parative number its adherents would be 
no more than a double handful and its 
most distinguished advocates are far too 
busy working to take time out for silly 
+ Bs explanations. There is no association, 
therefore no dues or lodge buttons. How- 
ever, there is some pretty good photog- 

raphy, if that is any consolation. Can you 
; be a Purist? Absolutely. How do you 

know when you’re a Purist? Mister, how 
do you know when you have a black eye? 
The trick lies not in knowing when you 
got the sock in the buskin, but why. 
Purists believe that photography mixed 
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An amateur’s reply to the “Pictorialist vs. Purist” argument. 
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A tangle of fang and claw, 
flying fur, and epithets 
that sail through the air. 


By KENNETH Houston 


with any other art spells succotash. Pur- 
ists are photographers, not painters, or 


etchers, or sculptors or Mary Wigman — 


dancers. The only entrance requirement is 
that you own, or be able to borrow, a 
camera. Possessing this, you must now 
agree to use your camera to take pictures 
without calling in the aid of any external 
device as for example a color organ. Hav- 
ing thus cleared the air we can tell friend 
from foe and devil take the hindermost. 
This looks like it’s right up your alley, 
doesn’t it? Like all seemingly simple cqn- 
cepts, however, Purism conceals a few 
nasty catches for the unwary. Let’s sup- 
pose you hanker to be a Purist and ac- 
cordingly put sternly behind you the flesh- 
pots of paper negatives, bromoil transfer 
and a ten-dollar retouching set. So, all 
right, you decide this is a cinch. From 


now on you're a Purist, and if nobody has - 


been looking at your pictures for quite a 
while, what with the rotten luek you've 
been having lately, so what have you to 
lose? 

The plain fact of the matter is that 


» mp is 


1 Soh pals 
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though you may indeed have nothing to 
lose, you are headed for a double dose of 
trouble from the moment you set up your 
camera. Like the little girl who was pure 
all the time except Wednesday, which was 
date night, you are faced with the imme- 
diate decision of just how pure you intend 
to be. And you might as well learn now 
as later that it’s a question of all or 
nothing. 

For instance, there is the problem of 
subject matter. I call your attention to this 
nice, old-fashioned picket fence with an 
amiable hunk of sky above it, grassy fields 
beyond, in front, a great big juicy ditch 
containing foul-looking weeds floating in 
an oily scum from the factory around the 
bend. From the only available vantage 
point if you take the fence you also get 
the ditch at no extra charge. No ditch, no 
fence. Take it or leave it. 

I will hazard the guess that under ordi- 


@ The Purist accepts reality selectively. He waits until he finds 
something to express his idea before he shoots. He then frames 


nary circumstances you will both take it 
and leave it. You can’t photograph one 
without the other, but you can and will 
fiddle around with the negative and print 
until the ditch is either altered, cropped, 
or so shadowed that it does not intro- 
duce a jarring note into an otherwise 
unified composition. But not so the Purist 
and for these reasons: 

In living as we know it, smelly ditches 
do run in front of quaint fences and the 
back door of many a towering skyscraper 
opens on squalid hovels. The Purist’s re- 
fusal to crop a picture has nothing what- 
ever to do with any feeling of sacredness 
toward a bit of celluloid simply because 
he has imparted to it a photographic 
image. The question goes much deeper 
than any such nonsensical guff. The point 
is, are you willing to accept life as it is, 
or do you insist on playing the part of a 
little minor god, rearranging the world 

to suit your moment’s fancy? 


Does this mean, then, that you 


it in his viewfinder, to the very edge, so he won't have to do 
any print trimming. Exposure 4% second at f36, yellow filter. photograph every garbage dump 


DISCARDED ERA 


By HERBERT MATTER 


and cesspool you can find because 
it is real and vital, the very bowels 
of existence? Of course not. You 
don’t monkey with things as they 
are; you do not change them. 
You seek only to find subjects 
that will of themselves completely 
express the idea you have in mind. 
All of which means that far from 
going out to bang away at ran- 
dom you must start out with a 
clear and fully formed. concept of 
precisely what you want, even be- 
fore you load your film. 


You accept reality selectively. 
You mirror life, but you take your 
camera to a place where you can 
find the kind of life you are seek- 
ing. If, as frequently hanpens, 
you are unable to find life in the 
patterns you expected, you pack 
up and go home until you get a 
new idea. The one thing you do 
not do is to outrage reality by 
cropping off a slab of your pic- 
ture because it doesn’t conform 
with your own pet notions, any 




















By FRANK E. HALVORSEN 


@ Aesthetics, said a philosopher, is the business of finding obscure reasons to prove 
that something you did by accident is better than something the other fellow did by 
accident. Unfortunately, he could not bear to leave well enough alone but proceeded 
to construct his own theory of aesthetics, thereby negating a thoroughly wholesome 
premise, but this healthy mistrust of “systems of art’’ is just as relevant today as it 


was some centuries ago. 


more than you would take out poor people fence and the ditch, we now see that it 
and machine-gun them because they’re_ really presents no problem at all to the 


always bothering you looking so unhappy. Purist. Putting aside all considerations of 
Coming back to our dilemma of the composition for the moment, but only for 
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FULTON STREET FISH MARKET 


By BERENICE ABBOTT 


@ Purist photographers don’t like systems of art. The trouble with such systems—any 


of them—is that they have a trick of hardening into inflexible molds. 
like a house, from elaborate pians, spend all your time and money a 

row to completion. Then you move in and find that the walls sag, the 
stairway collapses and everybody else on the block moves out to make 
But it’s your own house and since nobody will have 


system lik 
watching it 
roof leaks, 
room for an incinerator plant. 


You build a 


the blame thing, even for a gift, you just naturally go on living in it. That’s a system 
of art, or aesthetics, if you happen to prefer the nicer sounding word. 


the moment, if our Purist is seeking a 
detail shot of a rustic fence to the exclu- 
sion of other elements he will pass up this 
location without a backward glance. Here 
is reality but it is not selective. If, con- 
trariwise, he wants the ditch, the fence in 
the background merely points up the real- 
ity and therefore will not trouble him: in 
the least. 

Now you take our chum, the Pictorial- 
ist, out for a Sunday picnic and camera 
fiesta. First he takes a couple of sky shots 
because there’s no knowing when a sky 
or two will come in handy around the 
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house. Then he snaps some fields, a 
thoughtful cow, a few birds overhead, 
and bribes a farmer with half a dollar to 
go out and scratch a furrow in a field 
that hasn’t been plowed in three genera- 
tions. Net result, perhaps eight nega- 
tives. Finally, he will spend a week to a 


month assembling bits of all these ele- 


ments into a grand composite picture of 
a scene that never existed save in his own 
imagination, throwing over the whole a 
gravy of soft focus to help wash down 
the mess. 

There is no clarity, no statement, cer- 





tainly no honesty, and most assuredly no 
art because you could get a more convinc- 
ing painting in the same mood from any 
second year art student. Nor is it the 
slightest use to protest that these are ex- 
tremes which have been cited, since if an 
approach to a subject will work at all it 
should work equally well at its extremes. 


Now about that little matter of compo- 
sition. Any Pictorialist who claims that 


Purists do not compose lies in his whiskers. 
The only difference between the two is 
that the Purist does his composing before, 
rather than after he shoots his picture. 


Let’s take a comparison from painting 
thereby beating our chum to his favor- 
ite field of allusion. Tell me, did you 


ever hear of an old master painting a 
twelve-foot canvas and then deciding to 
scissors out three square inches from the 
lower left-hand corner as representing the 
ideal composition? Neither did I. 

The Purist’s ground glass, or viewfind- 
er, is his canvas and he does his compos- 
ing on it. Of course, he has the advan- 
tage over the Pictorialist in that he knows 
what he is after; he is taking a specific 
picture and no other. He may fuss a bit 
in these preliminary stages and seem 
awfully old-womanish about getting things 
just right, but then consider all the mess- 
ing around that he is spared afterwards. 


Our chum rises manfully at this junc- 
ture and deals us a crushing blow. “You 


@ Voigtlander ‘Tourist’, 2'44x3%, Heliar lens, fll, 1/25 sec. on Agia Super Plena- 
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Print on Haloid Press Bromide. 


By A. W. PRASSE 
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compose and compose,” says he, acidu- 
lously, “and by the time you are ready to 
snap, your subject is in the next county. 
How can you expect to achieve spon- 
taneity by such tactics?” 

Very true, my hoary friend. But you 
forget that I am a still photographer. I 
don’t like movies, the flicker hurts my eyes. 
Why should we kid each other? You 
know as well as I do that you can’t suc- 
cessfully photograph motion on a single 
frame. Do you recall those awful candid 
camera shots of notables caught with their 
mouths open and seemingly with their 
mental trousers down? Those shots were 
finally outlawed because they so outrage- 
ously libeled their subjects. Freeze a sin- 
gle bit of a facial gesture or a motion and 
you get either a deliberate falsification or, 
at best, a cheerful caricature. 

If you must have motion then strive for 
the momentary repose that comes as one 
expression or gesture is about to give way 
to another. The Mona Lisa, you may re- 
call, has quite a lot of expression even 
though it took years to do the job. 


Along about now you are beginning to 
get the idea that Purist Photography has 
somewhat more to it than just not cropping 
or retouching your negatives. Let’s move 
now to our next point. We'll grant that 
you are willing to predetermine your pic- 
ture and then take a legitimate shot of 
something that approximates your idea 
as clearly as you can hit it. Now con- 
sider the matter of your “approach” to 
your subject. We have arrived at the 
stage in this discussion where we must take 
into account your immortal soul. 


Have you a nice, plump immortal soul 
and do you want to inject a small sample 
of it into every picture you take? In 
other words, do you insist that every pic- 
ture you shoot must carry an emotional 
message from you, such as: “How I feel 
about the Grand Canyon” or “Joe Doakes 
looks at Trees and thinks they are Simply 
Wonderful”? This author will lay it right 
on the line and admit that you have a bet- 
ter immortal soul than he has. But if it is 
all the same to you, he would rather you 
gave him a fine, clean picture of the 
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Grand Canyon, with all its mysterious 
depth and distance and ruggedness, and 
let him draw his own conclusion. Please. 

If you are a Purist, you stay out of your 
pictures. That doesn’t mean you may not 
have any attitude about your material. It 
does mean that you won’t insist on presen- 
tation in such fashion that your attitude 
becomes the only possible one. You may 


‘photograph the sharecropper’s child— 


dirty, unkempt, barefoot, emaciated and 
clutching to her meagre bosom a poor rag 
doll. But you'll shoot her “straight” and 
if she happens to feel cheerful despite her 
circumstances, you won’t kick the waif 
in the shins to make her weep. Neither 
will you highlight the poignancy of the 
rag doll or any other single element. You 
may think the whole business is a crying 
shame. But I’m oaf enough to get a be- 
lief from the picture that life is good 
whether in palace or hut. Let me be 
damned in my own way. If you are a 
Purist, you will “feel”, same as anybody 
else, but you'll stand somewhat aloof from 
your subject matter and let it carry its 
own message, if any. 


Herein we have reached the yawning 
abyss that separates Purist and Pictorialist. 
If you can ever catch a Pictorialist in his 
cups and with his back hair down, he’ll 
admit that he doesn’t care a whoop in 
hell about photography. All he’s interested 
in is a vehicle for his emotions. Photogra- 
phy, to him, is merely one means of dem- 
onstrating visually his adoration of babies 
or his vox humana reactions to a country 
road. If now the baby or the country 
road in question differ from his emotional 
visualization of them, why the heck with 
truth. He’ll change, modify, add te, sub- 
tract, paint over and do anything else he 
can think of to compel reality to bend to 
his will. 

Let’s understand each other fully. As a 
Purist, I have no objection to any of the 


above, provided the Pictorialist will carry 


his technique one logical step further and 
mark his product with an identifying la- 
bel: “Strictly Phoney”. I will then re- 
gard his product as an amiable bit of 
fiction and will judge it not in terms of 














life or realism (which are the normal And if, after having looked at his picture, 
standards for photography) but as an ex- __I find I can get the same thing better done 
ercise in personal virtuosity or fantasy. (Page 82, please) 


@ Your camera, any camera, possesses talent that was denied even to Michelangelo. 
Not so much the power to render infinite detail—a clever engraver can inscribe the 
Lord’s prayer on the head of a pin—but the capacity for rendering delicate gradations 
of tone, from white to black, through every shade of grey. 

SUSTENANCE by RICCARDO MONCALVO 








@ FUN—when faces get washed 
in the snow, shoot them in 
front of a black background. 
Exposure f8, 1/100th second. 
By M mper from Monk- 
meyer. 


Written by 


Perry SCHOFIELD 


“JF Winter comes,” moans the casual camera toter, “can Spring be 
far behind?” and he salts away his paraphernalia in camphor and 
prepares to hug the radiator with a book in his lap. 

But no such hibernation for the minicam fan. The only Spring 
that interests him is the resiliency of his compur shutter. With film, 
filter and extra sweater, he’s winterset for an endless variety of oppor- 
tunities—for pictures that salons will hang instead of the kind they 
don’t give a hang about. 

For snow shots, use a medium yellow filter, or a yellow-green one, 
and Panchromatic film. Because snow is a huge reflector, use one full 
stop less exposure than normal. 


The best times for snow shots are two or three hours after sunrise 
and before sunset. 


Watch the direction of the light. A sun directly behind the camera 
gives dull, flat results. Side lighting furnishes the shadows which are 














action, such as the photo 
above, shot at one of the 
famous Quebec ski spas. 
The subject made this 
turn from a standing po- 
sition, and a 1/500th sec- 
ond exposure “‘froze’’ the 
action. Camera was held 
close to the ground, and 
focused on the spot where 
the ski acrobat was to 
make his turn. A yellow 
filter was used to con- 
trast the white snow 
against a dark sky. 


so necessary for mod- 
eling flat surfaces. 
Check every compo- 
sition to see that 
shadow areas are in- 
cluded, Shoot across 
the shadows. 

A fresh snowfall 
transforms even the 
dullest surroundings 
and makes a pictorial 
composition of every 


@ Ski photography is not 
limited to action shots, 
although few realize its 
possibilities. 

shooting into the 

it is ob- 
soured by clouds and that 
parts of the subject pre- 
vent direct rays from 

reaching the camera. R 

filter. 1/25th second, 

f4.5. By Andre Dienes. 








house, roof, tree, automobile or 
city street. 

Get closeup shots covered with 
virgin snow or ice. A pair of shoes 
is the most ordinary subject in the 
world, but covered with fresh 
snow and a drop of melted ice, 
becomes a pair of seven-league 
boots for the photographic ad- 
venturer. 

One moment you may be re- 
cording the breathless stillness and 
quiet of a majestic sylvan glade— 
with not even the flutter of a twig 
or the scamper of a jackrabbit 
to disturb the utter tranquility 
while the next “cold snap” on 
your film may be a 1/1000 split- 





THE FIRST 
THAW 
By 


PERRY 
SCHOFIELD. 


@ Extreme depth 
of focus was ob- 
tained by stop- 

ing down to 
32. Shutter 
speed, 1/50th 
second, Agfa 
Superpan Press, 
Plaubel Makina 
camera. 


FROST AGAIN 
By 
TIBOR 
CSORGEO. 


Backlighting 
brought translu- 
cency to snow 
and icicles. 
Rolleiflex cam- 
era, yellow fil- 
ter, 1/25th sec- 
ond, f16. 


second shot of a ski-acrobat in a 
mid-air jump turn. 

Night shots, that otherwise are 
impossible, suddenly appear when 
snow covers large areas with its 
white reflecting surface. 

For wet-weather work, an oil 
silk refrigerator bag, obtainable in 
a department or dime store for 
about 25c, makes a handy, moist- 
ure-proof carrying case. 

When shooting indoors with a 
camera brought in from the cold, 
first inspect the lens for the film 
of moisture that condenses on it. 

Don’t develop film immediately 
after bringing it out of the cold. 
Leave it for several hours in a 
room of about 65 degrees so that 
the film may be warmed gradually 
up to developer temperature. 

Process in fine-grain developer. 
The medium grey tones of snow 
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@ Shoot closeups for texture and design. Rolleiflex camera, 1/25th second, f5.6, yellow filter. 


IN THE TRACK By TIBOR CSORGEO 








Using a flat iron on 
ice cubes may sound 
like lunacy, but to 
Will Connell on his 
first assignment — 
it brought success. 


Written by Jess Laughlin 


Illustrations by 


Witt CoNnnNeLe 


NTO the lair of the greatest camera 

satirist of modern times I went, to 
beard in his den the lensman who makes 
million-dollar movie executives tremble— 
and found a man who is at one time a 
scholar and a teacher, a technologist and 
an imaginative artist, a humorist and a 
master of montage. 

“When will you reveal the secret of your 
montages—how you get your effects?” I 
dared to ask. 

Will Connell didn’t hesitate. “Now,” 
he said. Will doesn’t believe in secrets. 

With characteristic abruptness, he drew 
out a portfolio and immediately proceeded 
to tell exactly how each of the prints were 
made. Before presenting them here, it is 
worth trying to understand something of 
this man. 

Self-educated, he left high school after 
the first year and became apprentice to a 
cartoonist on a newspaper. In those days 
photographs used in the papers were of 
such poor quality and were so anemic 
looking that the art department added all 





WILL CONNELL 

By JESS LAUGHLIN 
@ ‘Yes, it’s the spittin’ image of 
me,” said Will when confronted 


by the above snapshot made while 
he was at work in his own studio. 


kinds of curleycues, scrolls and lacy effects 
around the borders to give them more eye- 
appeal (so the editor thought). This was 
Connell’s introduction to “Art.” 

The editor, a cantankerous old fellow 
with an acid disposition, paused at Con- 
nell’s desk one day, watched him at 
work. 

“Young man, . . .” he scowled, “how 
much are you making at this job?” 

Connell looked up hopefully. “Five dol- 
lars a week.” 

“Hmmmm . .. is that so?” The editor’s 
scowl became a glare. “Well, I’m afraid 
we'll have to let you go. Can’t have a man 
working here who isn’t making enough to 
live on.” 

With that the editor walked back to the 
city desk, and Connell was out of a job. 

If the editor hadn’t fired him, because 
he wasn’t making enough money, it is pos- 
sible that Connell the photographer might 
today be Connell the cartoonist, for Con- 
nell’s sense of humor is one of his greatest 
assets. But cartooning’s loss is photog- 


raphy’s gain. 


He became a bus boy in a drug 


The story of Hollywood’s Bad Boy — Voltaire of Photography 
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aspect of oe ar from candid to color work, from irony to advertising 


very 
illustration, has the ell influence. Amateurs and professionals alike sit 
figuratively at the ‘te of this teacher whe ended his formal education with less than 
S ae in high school. Figure studies, he says, are instructive in rhythm and form, 
and part of every photographic education; exposure /4.5, 1/10th second. 
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A Typical CONNELL Interview 


(Q) What are the most important things 
you have learned about photography in 
Hollywood? 

arr sake stay out of it!” 

(Q) How do you go about deciding whether 
or not a subject is worth shooting? 

(A) “When it looks like it’s fun, you 
pump it!” 

(Q) What are the things you think about 
while at work? 

(A) “I hate to use a strange camera for 
then I have to spend too much time 
familiarizing myself with it, thinking 
about the camera rather than the busi- 
ness at hand (the picture). If one’s 
camera is as instinctive a part of a 
photographer as his hand or arm, then 
he can get ‘into’ the picture.” 

(QO) What is unique in your work that dis- 
tinguishes it from that of other pho- 
tographers? 

(A) All I know is what I read in the 
photography magazines. If a picture is 
fun—I shoot. And the result shows it. 











store. Before long he was “graduated” to 
soda jerker. 

Not quite content with this promotion, 
Connell put in long hard hours of study 
and successfully passed an examination to 
become a registered pharmacist. He could 
hardly have known at the time how for- 
tunate this step was. 

For the next six years he alternated be- 
tween the photo supply and the phar- 
macist’s counter. An increasing interest in 
photography found him acquiring an 
ever-growing knowledge as a_photog- 
rapher. 





Fig. 2a Fig. 2b 

@ Portion of a film sound @ Same as Fig. 2a, but 

track magnified and hotographed smaller. 

photographed with a t is etched to fit the 

strip of 35 mm. film. —- of the micro- 
phone. 
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The invaluable knowledge he gained 
during these six years as a pharmacist gave 
him a basic understanding of chemistry. 
The exacting care with which prescriptions 
had to be compounded instilled in him a 
discipline and exactitude which is noticea- 
ble in his work today. 

But suppose we let Connell relate how 
he swapped mortar and pestle for lens and 
shutter .. . 

“There were so many photographers in 
the neighborhood who were continually 
dropping into the drug store seeking ad- 
vice on how to mix their formulas,” said 
Connell, “that I decided to get in on some 
of the fun myself. That was in 1928. I’ve 
been in photography ever since.” 

For a while his living room was his 
studio. For hours on end he experimented 
with lighting effects—not taking pictures. 
but studying line and texture with lights 
from all angles. The lessons learned there 
enabled him to secure the quality he gets 
in his work today. 

In his constant search for knowledge of 
every conceivable subject, he became a 
student of human psychology. It shows in 
his work. 

Shelf upon shelf of books line the walls 
of his ample living room. The writer, on 
his first visit to Connell’s home, was 
amazed at the countless number of sub- 
jects which this amazing library covered. 
The voluminous reading of all these books 
has given Connell an amazing command 
of words. He is a scholar without being 


Fig. 2d 
@ Master negative mad 
front of a microphone. by taping three neg- 
Exposure 1/25th second atives together and 
at £6.3. printing as one. 


Fig. 2c 
@ A _ singer’s mouth in 





AUDITION FIG. 3 


@ Three negatives were made, hinged together in perfect registration, and printed to 
make Fig. 2d on the previous page. It then was reversed by simply turning over 
the negative in the enlarger to create the above impressive montage which appeared 
in Connell’s book, “In Pictures’’. 


academic about it. “I get a big kick out of teaching,” Con- 
Among the things he enjoys best is nell admits. “In fact, I probably get more 
teaching photography. out of it than my students, for a class car- 
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» Fig. 4a 





@ Microphone photo- 
graphed to be of 
exact size desired; 
1/10th second at fll; 
camera on tripod. 

Fig. 4b 





@ Snapshot of theatre 
marquee, 1/10th sec- 
ond at f4.5. Original 
showed heads of peo- 
ple at lower right. 

Fig. 4c 





@ Picture of a flood 
tt exteriorly illu- 
minated. Exposure 
1/10th second, fll. 
Fig. 4d 


ries me along on their enthusiasm, and keeps me on my toes an- 
swering all sorts of questions.” 


Many photographers refuse to reveal their secrets of technique 
or formulas. Not so Connell. 


When asked if he were not teaching persons who soon might 
be potential competition, his reply was: “There is nothing that 
they can be taught which cannot be read in books. The experience 
they must get for themselves.” 


One night while lecturing to an advanced class on the subject 
of darkroom technique, Connell] discovered from the questions 
being fired at him that his students were showing lack of imagi- 
nation. 


This was a rather serious state of affairs, thought Connell. 
While the students’ eyes grew round at his apparent carelessness, 
Connell scooped up a pinch of this, a handful of that, and a 
pinch of something else, and dumped the whole mixture into a 
developing tank filled with water which he did not test for tem- 
perature or amount. Then the darkroom was darkened with a 
100-watt ruby bulb as the only illumination. 


When desensitizing was still much of a novelty, and only a 
few advanced workers were using Panchromatic film, Will shot a 
portrait for the class using a single 100-watt ruby bulb as sole 
illumination. After desensitizing, the film was then developed by 
inspection, using this same 100-watt bulb as the darkroom illumi- 
nant. 


Such stunts proved that, while it is necessary to stick close to 
the rules if one is to exactly duplicate previous results, one may 
now and then depart from set rules without a catastrophe re- 
sulting. 


“Anyone who becomes a slave to rigid, unbending rules,” 
Connell points out, “misses half the fun of trying variations of 
their own to see what happens.” 


When it had dried, this seemingly misused negative gave a 
perfect print. 


“What is your definition of photography ?” 


Connell thought for a moment. “Like taste, it is difficult to 
define. Photography consists in knowing what to do with your 
technique after you’ve acquired it. Nine-tenths of my jobs are 
shot without a background—I get paid for what I leave out of a 
picture.” 


That Connell is forever experimenting with new ideas was 
vividly shown in a picture he exhibited to one of his classes re- 
cently in his studio. 


The picture was a sparkling, clear print of a cube of ice. The 
class was at once interested and amused when he told them that 
this was one of the most difficult pictures he had ever made, and 
that he had used three hundred (300) pounds of ice to get the 
picture he desired of the one small cube. “To get the clear, smooth 








sides,” said Connell, my assistant and | in just then, or he’d have thought us crazy. 
started ironing the ice with a hot flat iron. Anyhow, we finally got a cube the way we 
It’s a good thing a psychiatrist didn’t pop wanted it. Even so, it was extremely diffi- 


@ One effective montage packs more wallop than a thousand ordinary pictures. Montage 
presents all the aspects of a subject in a single illustration with continuity of effect 
and a dramatic visual flow. Humor, irony and story-telling effect all are created in 
“Premiere’’ which shows that a Hollywood opening is more than a stuffed shirt 
affair. For technical data, see previous page. 
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cult to photograph for the tack and sides 
acted as internal reflecting mirrors.” 


Many of the pictures in Connell’s book 
“In Pictures” are montage shots. So start- 
ling were they in their originality and 
cleverness of execution, and in the com- 
plete story each told, that Connell ac- 
quired a wide reputation as a master of 
montage. 

“Montage,” Connell points out, “is an 
effort to make photography more plastic. 
In this medium more aspects of a given 
subject can be had in a single illustra- 
tion. 

“It is a new method of presenting ideas. 
Plausibility and effect are given in a single 
picture. The same picture if presented 
singly in separate prints would mean 
nothing, but together the result is a 
complete story. 

“In advertising photography, mon- 
tage keeps a page clean, simple and 
impressive.” 

Mural montages now adorn many 
famous walls. Modern architects striv- 
ing for distinctive decoration of in- 
teriors in both business and residential 
structures have turned in increasing 
numbers to this new style of decora- 
tion as a motif of wall decoration. 
The utilization of montage rather than 
separate prints adds to the continuity 
of the effect and allows a visual flow 
not possible otherwise. 

Connell’s montages differ from those 
overgrown enlargements which some 
photographers choose to call murals. 
His have a depth which is almost third 
dimensional. 


Probably the simplest montage picture 
Connell ever made was that one showing 
the inside of a theater with some of the 
audience in the foreground silhouetted 
against the moving picture being thrown 
on the screen. Actually there was no pic- 
ture projected on the screen. (See Fig. 6.) 

To get the desired effect, Connell, one 
morning, rented a vacant theater, and 
placed his models the way he wanted 
them. He then had the screen illumi- 
nated just as if the picture were being 
projected, except it was entirely blank. 

Next he took a print of a picture which 
he had made previously showing a couple 
embracing. This picture was then lighted 
in his studio, and by turning one edge 
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CLINCH FIG. 6 


@ To get the above, Connell rented 
a theatre and posed his models 
against a blank screen to get the 
first picture on the left. Exposure 
2 seconds at {16. The next pic- 
ture was obtained by rephoto- 
graphing a print at an angle. Then 
the two were combined to com- 

plete the ‘“CLINCH”. 















@ News lensmen in the press room of the Federal 
Court, New York County, shown photographing 
the three surviving Musica brothers after F. 
Donald Coster committed suicide. 


By A. J. Ezickson 


Telephoto Editor 
Times-Wide World Photos 


PHOTOGRAPHING 
THE NEWS STORY 
“OF THE MONTH 





e*“Well- 
known exec- 
utive,’’ said the 
public at the 
sight of this 
photo of ° 
Donald Coster, 
but one news- 
aper reader 

rked back to 
a notorious 
criminal case 
of 20 yeers 
before. . 


The COSTER CASE 


How a photograph broke wide open 


the year’s most 


ENRY UNTERWEISER propped 

the morning newspaper in front of 

the sugar bowl, and started to sip his cup 
of coffee as he glanced at ‘the headlines. 

“Hm, this McKesson and Robbins case 

. -” he mused, as he turned the page. 

His eyes fell on a one-column cut of F. 

Donald Coster, President of the drug firm. 


sensational scoop 


He looked again. He stopped sipping his 
coffee. 

In the paper, from a pair of glasses, a 
roundish face peered back at him. 

“A well-known executive”, said the 
newspaper. 

“An unknown 
thought Unterweiser, 


I wonder”, 


his _ 


crook ? 
glancing at 
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watch. Time to be getting down to the 
State Attorney General’s office where he 
was employed as a special investigator. 


But his mind would not rest. On the 
way down to the office, as he kept glancing 
at the picture, a half-forgotten incident 
kept looming up. To the investigator the 
picture looked like that of William John- 


‘ son, and none other than Philip Musica, 


the “human hair” swindler. 


Unterweiser had known “Johnson” well. 
In fact, he had worked with him, and 
alongside him, way back in 1916, in the 
same attorney general’s office. “Johnson” 
then was also a special investigator, but 
his real name, Musica, was well known to 
all the staff. Three years previously, he 
had received a suspended sentence in the 
$1,000,000 “human hair” fraud, only to 
become a stool pigeon in the District At- 
torney’s office, and rise to a trusted posi- 
tion as a special investigator, 


Unterweiser now hurried to his office 
and confided his clue to a higher execu- 
tive. At the New York Public Library, he 
went through the bound -files in the news- 
paper room. He found the picture of 
Philip Musica and compared it with the 
recent photograph. “Sure, it’s Musica,” 
and hurried back to the office to give the 
news. 


He proved to be correct. To clinch the 
tieup of Coster with the former convict, 
the police compared the fingerprints. 
They were identical. The whole case 
broke wide open. A photograph had done 
the trick. 


It was a late Thursday afternoon when 
Police Inspector Joseph Donovan let go 
the bomb: Coster, the dignified clubman 
who was listed in America’s “Who’s Who” 
was none other than Philip Musica, the 
erstwhile convict. The late P. M. editions 
spread-eagled the story. Avid readers 
gobbled it whole. 

Now let’s hurry to the desk of the pic- 
ture editor, and see what the reaction is 
there. Most of us know with what sud- 
denness an editor will spring upon a flash 


. of a shipwreck, fire, plane crash, when 





minutes count for a scoop or an even 
break, or tardiness court possible failure. 
In case of the highly dramatic news story, 
as the aforementioned, the picture editor 
can fairly well visualize what the story 
will encompass in the matter of available 
picture material, and can briefly transmit 
his ideas to the photographer while the 
latter is gathering up his plates and bulbs 
and making a beeline for the elevator. 
Generally, the veteran cameraman need 
not be told. Experience has told him what 
to make, and how to get his material back 
to the office in the fastest possible time. 


But here was an unusual story, quite 
different from the usual type of spot news 
that splashes front pages with eight col- 
umn streamers. News that left everyone 
startled and gasping, it required imme- 
diate pictorial attention, but the editor 
had to apply a new formula. Attention 
was not concentrated on one incident, on 
one locale. This story had leads every- 
where. . 


Here was the first big news item that 
struck the picture editor that afternoon: 
Musica had been arrested in 1909 and 
been sentenced to the State Prison at 
Elmira. A police picture was needed at 
once. The reader’s eye would be focused 
upon the comparison of the rogue’s gal- 
lery shot with the recent studio portrait : 
the link to clinch the merging of Costtr 
with his past. There were none in the 
New York City police files. 


Phone calls were placed to Elmira cor- 


respondents to contact the State Prison 


and try to secure photographic copies of 
the Bertillon charts on file, then expedite 
the negatives by train porter to New York 
where they could be transmitted by tele- 
phone wire to all parts of the country. 
New Orleans was also queried. There 
in 1913, Philip and his kin were appre- 
hended while fleeing with $50,000 they 
had been accused of taking in a human 
hair company fraud. Even before the 
news broke that police officials were en- 
route to Fairfield, Connecticut, to place 
Coster and his brother, Arthur, alias 
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GREAT French scientist, Henry 

Devaux, has discovered a method 
for photographing perfume with results 
that indicate the distinctive form for the 
odor of each flower. 

The silk-hatted Devaux works at the 
Sorbonne University in Paris, where he 
has been a professor for over forty years. 
He puts a square tray on a table. There 
is a pool of mercury in the tray, 4 mm. 


@ Three pieces of 
camphor on a 
mercury sur- 
face. (8, 1/10th 


second. 


@ Photograph of a carnation'’s perfume (right). 
The square in the center of the photo is a glass 
plate about 4 inch in size, on which there is 
a drop (1/50th gram) of the essence of car- 
nation. It is an eighth of an inch abeve a 
saucer of mercury dusted with talcum powder 
to increase the vis*ility of the effect. The 
mottled circle, a design characteristic of 
carnations, is created by the perfume. Every 

aroma has its own design. 


PHOTOGRAPHED 


FROM ORIGINAL PHOTOGRAPHS 
By BREITENBACH-EUROPEAN 


(3/16ths of an inch) deep. The mercury 
is cleaned by skimming delicately with a 
thin bar of glass and then dusted with 
talcum powder. 

Devaux then takes a glass plate, fixes to 
it the petal of a rose, carnation, or other 
source of odor, and puts it close to the 
mercury. The powder immediately starts 
moving. Beneath the petal we notice a 
talcless point. Something from the petal 
is repelling the talcum powder. In the 
case of camphor, fruit flowers and orange 
blossoms a violent expansion takes place. 
The blotch which is always changing has 
been photographed by Devaux and a 
Paris photographer, Breitenbach. Only 
odoriferous petals repel the talcum, odor- 
less objects having no effect. 

The experiments open up vast possibili- 
ties for identifying and classifying odor 
photographically. If this comes possible, 
it may furnish a scientific approach to one 


of the most elusive subjects in the world 


by means of photography —a medium 
heretofore never thought of for such a 
purpose. 








































RUSTICITY By G. CERRATO 


@ A perfect combination of sky, human figures and animals in their natural surroundings, with excellent 
arrangement of the dark areas, such as the foreground shadow, the roof and the sky. Equally perfect is 
the arrangement of the highlights, the fluffy cloud, the sunlit side of the dwelling, the wash on the line, 
the man’s suspender, and the dog, the a — camera, Ortho film, yellow filter, /8, 

second. 


MINICAM ROLLEIFLEX SALON 


8 pages of “‘Rollet’’ prints 


THE LAIR (previous page) By GUSTAV GERLACH 


@ With his strong jaws, cunning web and poison glands, the spider is 
the deadliest animal of his size. He was about to deal a “coup de 

"" to a hapless insect entangled in a roadside web, when the 
photographer happened along. Reolleifiex with proxar lenses, yellow 
ter, Agfa Superpan film, 1/50th second at f 





SUN WORSHIPPER By TIBOR CSORGEO 


@ Outdoors, brilliant sunlight, and a dynamic 45-degree composition. The subject's left 
shoulder points to the direction of the sun. Rolleiflex 244x244”, Tessar lens, {5.6, 
1/100th second, yellow filter to darken the sky background. 





@ An underwater shot made by means of a tube over the outside of the lens just long 
enough to reach below the surface of the water. Rolleifiex, 1/100th second, f& 


WATER NYMPH By TIBOR CSORGEO 











“IN ONE BASKET” By LLOYD G. INGLES 


@ When the success of a print depends on texture, expert photographers put the camera 
on a tripod and stop down the lens for maximum definition. Rolleiflex, 6 x 6 cm., 
Finopan film, /8, % second. 





@ To keep the cat in position, he was placed on a box. Tw attract his attention, a 
string with a weight on the end was swung in front of his eyes. The Rolleifiex, with 
Proxar lens, was on a tripod, and focused in advance. Two flood lamps, 1/50th, 3.5. 

Agfa Superpan developed 8 minutes in D-76. Print on Brovira medium. 


BEAST OF PREY By RALPH HABURTON 

















EVENING IN SIDI BON SAID By PRINCESS E. v. ARENBERG 


@ Nothing is commonplace to the camera eye. Every scene or thing is as exciting 
and exotic, in its way, as this Near East tableau in which the horizontal rays of the 
dying sun cleak with mystery Wien a P ta figures. Rolleiflex camera, 

at 5.6. 





@ Some of the most unusual, dramatic and effective photographs are very simple in idea and execution, 
requiring but one subject matter and any ray of light. As can be seen from the shadow under the 
nose, the light was above and to the right of the subject. A reflector illuminated the shadow 
side. Smoke is not as elusive photographically as it seems. It can be captured easily on film 

by means of back lighting and a black background. Rolleiflex, 1/50th second, f3.5. 


SMOKE DREAMS 


By MICHEL GRANER 








COMPOSITION -- By Imitation 


$1,000,000 worth of the world’s 
best artistic talent is waiting 
to compose your pictures for you 


By WarRDEN La Rog 


Photographs by the Author 
Drawings by Leonard Cary 


KNACK for knowing when a pic- 

ture is right—when to snap the shut- 
ter—that is all there is to composition. 
The easiest way to acquire this knack is 
to watch an artist arrange the parts of a 
picture. 

Forget about the rules for a moment 
and let’s look figuratively over the 
shoulder of some of the best compos- 
ing talent of the world. They are the 
story illustrators and advertising art- 
ists who create the paintings and 
drawings which you see—every day 
of your life—in magazines, newspa- 
pers and billboards. 

Figure it out. Art directors in hun- 
ireds of advertising agencies, on sala- 
ries touching $25,000 a year. Layout 
men making up to $10,000 or more. 
And the commercial artists who take 
these men’s roughly sketched sugges- 
tions, improve and refine them still 
further, and turn them into “finished 
art” for which they may 
receive anything from $50 
to $2,000. 

That’s not chickenfeed ! 
And it’s not charity. The 
men, and women, who 
create the art for adver- 
tisers earn their salaries. 
They’ve lived “composi- 
tion” for years. They know 
mass and light and form— 
what to put in and what 
to leave out. They know 
how to present every sub- 
ject et its dramatic best. 

Most of all, they know 
how to tell a complete 
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story in a single picture, without injecting 
any side issues. 

Isn’t that what you are trying to do in 
your often futile attempt to “compose” 
the photographs you make? 

So why not take advantage of the years 
of work and worry all these men and 























@ The artist's sketch (left). 





Fig. 1 





@ Can you see how the photo- 


graph, above, duplicates the 
composition of the artist’s 
drawing > Fig. 2 






















































women have lived through, 
and of the deft ability they 
possess ? 

In your favorite weekly or 
monthly magazine, take a mo- 
ment to read the illustrations. 
Not just the pictures which il- 
lustrate the stories and articles, 
but the pictures in the adver- 
tising columns as well. Pass up 
all photographic illustrations at 
first and stick to drawings and 
paintings. 

Try setting the stage for one 
of your own photographs, fol- 
lowing the general arrangement of some 
particularly appealing illustration, and see 
how much more pleased you'll be with the 
result than with those you have been 
getting. 

But don’t follow the illustration as if it 
were a blueprint. You’ll get nowhere that 
way, for your photograph will be a slavish 
copy. Instead, try substituting mass for 
mass. Use a figure, possibly, where there 
is a tree in the illustration. Substitute a 
hedge for that automobile. Regard the 
illustration as a series of masses of light 
and shadow, rather than as a picture. 
Then you'll be creating instead of copying. 

To understand clearly what I mean, 
and see how easily the idea may be fol- 
lowed, look at Fig. 1. This is an art direc- 
tor’s pencil drawing, a first sketch suggest- 
ing an illustration for a travel advertise- 
ment. 

Note the composition. The figures are 
placed off center, just a little to the right. 
The viewpoint is low, to make the figures 

. +f. 
+ © 
“*. 





@ A sketch from an advertise- 
ment in a_ national — 
(left). 2 


@ In form, lighting and errange- 
ment of objects, the com 
sition of the photograph ra e 

is identical to Fig. 3. 


loom large against the sky. The porter at 
the left adds a note of interest, and helps 
to give the sketch three planes of distance 
—the principal figures, the porter, and the 
buildings in the background. 

Now, how would you go about adapting 
this composition to a pictorial photo- 
graph? 


To see how I accomplished it, look at 


Fig. 2. 

So far as form, light and position of the 
objects are concerned, the composition of 
this photograph is identical to the artist’s 
sketch. The tall dark tree takes the place 
of the two figures. The smaller tree— 
made smaller, incidentally, only by low 
camera position—fills the space where the 
porter stood. In the distance, the hazy 
forms of the skyscrapers substitute for the 
closer buildings in the pencil drawing. By 
carefully following the composition chosen 
by the artist for his pencil rendering, what 
might have been a commonplace snapshot 
(Page 76, please) - 
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How to tell a story 
in pictures; seven days 
in Sing Sing prison 








@ Prisons are made by bars. 
Rolleifiex camera, 1 flood bulb 
1/10th second at /8. 


vin 





By Victor DEPALMA 
Free Lance Photographers Guild 


& was a bright and sunny morning 
when that sheet of paper was handed 
to me. 

“You’re sentenced to Sing Sing,” it says. 
“You'll be given one week to make a com- 
plete picture story of prison life covering 
everything from incoming prisoners to the 
final execution of a death sentence.” That 
was all, 

Outside, a man in uniform is waiting. 
I go with him. In a few minutes we are 
pulling away from the curb in a heavy 











<—_-a& 
@ These are the kind of photographs {ict hand page) 


which succeed in telling the story of Sing Sing as it 
looks to a prisoner. He sees, at the top, the prison 
newspaper and a typical “‘tin-plate’’ ‘meal. In the 
center, a modern cell with all the “comforts” of 
home and an outdoor basketball B ang in the prison 
yard. At the bottom, an ever guard, and an 
equally alert censor blue-pencilling a convict’s letter 
before it goes into the mail. Interior shots, 1/10th 
at {8. Exteriors, 1/250th at 8. 


sedan with siren screeching. I had hardly 
time to grab a bag with cameras, tripod, 
flood bulbs and all the film I could lay ” 
hands on. 

The editor of my photo agency has 
made all the arrangements. He will get me 
in. But what then? 

What will I photograph? Massive con- 
crete walls? That would tell only part of 
the story. Within those forbidding bas- 
tions are people living and dying—and it’s 
up to me to narrate with pictures how 
they do it. 

I have photographed many prisoners, 
courtroom scenes, etc., and always on such 
jobs I am gripped with internal conflict. 

As a photographer, I know it is my job 
to get the pictures calmly—to make them 
as dramatic as possible. But as a human 
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@ Prisoner 

clutches bars. 

Exposure 1/5th 

at f8, one flood 
bulb. 


@ Eternal vigi- 
lance symbolized 
by the spotlight- 
ed guard; 2 sec- 
ond, 5.6. 


@ The photogra- 
pher takes long 
shots as well as 
closeups. Main 
delivery gate and 

uard tower. 

he whistle 
blowing means 
either a prison 
break — or time 
for lunch; . 
1/250th second. 


being, I am always depressed by 
prisoners. I find myself putting my- 
self in the place of these unfortu- 
nates, and saying, “There, but for 
the grace of God, am I.” 


Supposing the depressing atmos- 
phere of Sing Sing should get me? 
I have never spent any time behind 
prison walls, and 150 hours behind 
the bars is no pleasant prospect. 
What misery would I witness? I try 
to put down these fears with 
thoughts of the job before me. 


I will use a small camera for quick 
candid shots of prisoners, my f1.5 
Contax. For the rest of the job I 
plan to use my 6x6 cm. Rolleiflex. 
To meet the lighting problems, my 
bag holds a floodlight which burns 
two medium-size floods, and a spot- 
light with a 500-watt Mazda. 


At the forbidding walls of Sing 
Sing I am left alone with a guard at 
the gate. I show him my credentials. 
He goes carefully through my lug- 
gage and clothing to make sure I 
have no bombs, firearms, files or 
saws. 


Once in Warden Lewis Lawe’s 
office, I am asked to wait. I decide 
to first of all get some good shots of 
Warden Lawes himself. Once the 
most important figure in a picture 
story was called out of town before 
I could get any pictures of him. Just 
as a cop is supposed to get his man. 
I have to get my man onto a piece 


of film. 


Warden Lawes at first is cool and 
businesslike, and I realize it may be 
hard to get his permission for a 
photograph. I notice on his desk a 
picture of his daughter, Cherry. I 
remark that it is an attractive pic- 
ture, and immediately the Warden’s 
coldness disappears, and he tells me 
he took the picture himself. We 
spend the next ten minutes talking 
shop. While this may seem to have 











@ All foodstuffs brought 
in by visitors are 
inspected lest a loaf 
of bread, like this 
one, contain a razor- 
sharp knife. One 
flood lamp, 1/10th 

second, fll. 


little to do with my immediate job, I can- 
not emphasize too strongly the importance 
of cementing good will on photographic 
assignments. By establishing the friend- 
ship with the Warden, I paved the way 
for complete cooperation on the entire 
remainder of this assignment—cooperation 


at 5.6, and illumination from my three 
lights, I take a number of pictures. I 
notice that when the Warden turns 














without which it. would have been im- 
possible for me to do a good job. 

While the Warden and I talk, I get out 
my Rolleiflex and, using a 1/25 exposure 


slightly, that shadows from the bars behind 
fall on his face. I make a special effort to 
take a few pictures with this interesting 
effect. 

I thank the Warden for his courtesy 









and proceed on the assignment in accord- 
ance with a tentative “shooting script” I had 
made on the way up. 

By a rare stroke of luck I am joined at this 
juncture by Edgar Laytha, who is known as the 
man who sees things in pictures, and who is the 
author of Europe’s best seller, “March On 
Japan.” He has run up from New York to give 
me a hand in “staging” this job. 

From here on, friend reader, let’s assume that 
you and I are doing this job together. In this 
way I can think out loud as I tell you about the 
problems that come up on such a job. 

The task before us is to present in pictures the 
life of Sing Sing as it looks from the inside look- 
ing out. To be specific—how it looks to a 
prisoner. 

One of the first experiences of the prisoner is 
his physical examination. We stage this with the 
aid of an obliging prisoner. I use a fioodlight 





@ The shadows of Sing Sing prison fall 


across the face of Warden Lawes. 


Rolleiflex camera, 1/25th second, 5.6. 
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THE END OF THE ROAD 


have executed the bread and butter 
part of our assignment. Here is 
where the photographer, who is in- 
- experienced in photo journalism 
might stop. He might, having fin- 
ished this routine, return to his 
editor with the pictures he has 
made and say “Here’s the job.” 

But we know better than to stop 
here. Having finished our basic 
shots, we now go on to the more 
difficult, but most enjoyable task 
of finding pictorial, keyed up, 
human-interest pictures. It is these 
pictures, which, in the final analy- 
sis, will make our set different from 
the same sets which might be taken 
by any other photographer. 

The routine work took two days. 
During that time we noticed that 
at some times during the day the 
sun, streaming through the win- 
dows and bars casts beautiful pat- 
terns on the walls. We watch for 
these shadows carefully and when 
we find one, we ask an obliging 
prisoner to stand in the light, cast- 
ing his image on the wall behind 
him. Result—a picture stamped 
with the Sing Sing atmosphere. 

Another pictorial—a clock on 
the wall. Symbolically it portrays 
time—the essence of a prisoner’s 


By VICTOR DE PALMA life. Every tick of the clock means 


@ An ironclad rule of the prison is that no one, dead or alive, . ; 
may be photographed in the ghoulish embrace of this hot-seat. so much less time to the prisoner 


Two floodlamps were set up and an exposure made at '4 sec- 
ond, 8, but the bare boards looked like a harmless armchair. 
So Edgar Laytha, the photographer’s colleague, posed in front 
of the lights with a guard's arms on his shoulders, 
until an ominous shadow was cast over the law's let 
Around the death chamber all prison thought travels like 


planets around the sun. 


for general lighting, and a spotlight for 
highlighting the subject’s face. 

We set out to follow our previously 
drawn-up assignment sheet. This sheet 
takes us through the prisoner’s routine: 
in the cell, at recreation, at work, in the 
machine shop, in the garage, at mess, at 
worship, at leisure, etc.; until we have 
covered all the routine we can think of. 

After we have done this to the best of 
our ability we might fairly say that we 
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moving 


hal lap. of the end of the trail. We “shoot” 


remaining in his sentence. To 
others it might mean the approach 


the clock from the floor, for an 
unusual angle. 

Next, we inquire about the prisoners’ 
religious life, and we take a picture of a 
lone worshiper in the chapel. Only by 
hiding behind a sliding door with a 
camera ready on a tripod, can we get 
this shot. For two hours we wait. At 
last a convict walks in, kneels before the 
Madonna and turns his head upward in 
prayer. We feel a little ashamed to steal 
this shot, but a 3 second exposure at f8 


(Page 85, please) 


Si, 











TAL. 


Your snapshots and how to imbrove them 





In mailing prints, address to above department. 


ONUMENT™ is a technically good print. 

The silhouette of the building which 
projects into the left side of the picture, how- 
ever, throws the entire composition out of bal- 
ance. We presume that any other angle which 
would have avoided showing this silhouette was 
impossible, due to the narrow streets of lower 
Manhattan. In order to make the best of the 
problem, a dummy silhouette of a building 
could be printed in on the right hand side in 
the position outlined by the shaded area. This 


may easily be done by cutting a mask the size 
of the enlarging paper to cover everything ex- 
cept the part to be exposed to print in the 
dummy building. The masking paper can be 
held firmly in place and the enlarger with no 
Ys negative in the carrier, flashed on the paper 
which has been previously exposed with the 
full negative of the building. 

Looking upward at tall buildings always re- 
sults in violent perspective as seen in this snap- 
shot. There are two ways in which the per- 
spective’s effect may be lessened: One method 
is by getting further away from the subject. 





@ “MONUMENT”. Falcon camera, 1/25th, fil. 


This frequently is impossible in metropolitan areas. 

The other method is by elevating the viewpoint 
and shooting from the window of a nearby build- 
ing. 





ESERT DEATH,” photograph of the skull of a 
steer on a desert sand dune, lacks crispness for two 
reasons. These apply also to beach and snow pictures. 
In the first place, when taking such subjects always 
use a lens shade. This will help to cut off much of 
the extraneous light which is reflected from all direc- 
tions by the vivid white sand or snow. Second, take 
your sand, desert, and snow pictures early in the morn- 
ing or late in the afternoon. Shadows furnish texture 
in the small ridges and other uneven parts of the white 
surface. Light from directly above will not reproduce 
texture or modeling. 

The light should be low and at an angle. Move 
until you get side lighting. And do not hesitate to 
shoot toward the sun, providing the sun is not within 
@ “DESERT DEATH”. Perfex camers, the camera field. Increase exposure one full stop for 


» G . - rae ge 
p tang = So side lighting, and two full stops for back lighting. 
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DOROTHY HALL FIG. 1 


@ The figure-head motif is as simple in execution as it is dramatic in effect. No electric fans, 
props or other accessories are required. Only a black background far enough from the subject 
to receive no illumination. Two lights. One six feet away, to the right of and slightly above 
the subject’s head. The other eight feet away, near the camera and slightly below head level. 
Portrait pan film, 1/10 second at f5.6. 


The Key to 
FLOWING LOCKS 


Woman’s “crowning glory” and how 
to photograph it with effects that 
may be conservative or dramatic 


By Avery SLACK 


Photographs by the Author 


T may be the color, the form or the may be ethereal loveliness—or a stream- 
rhythm of a coiffure— but something lined mermaid to fit modern times. 
new and vital in composition appears when When a subject’s hair inspires the motif 
camera highlights are evoked. The result for her characterization—wait. Proceed at 
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first along wholly conventional lines. Then, 
when subject and photographer are at ease 
with each other, the more dramatic form 
can slowly be attempted. 

The arrangement of the hair makes the 
composition. Each kind of hair demands 
different treatment. By its posing, lighting 
and natural rhythm, will be reflected the 
character of the sitter. 

It is not always easy to know what type 
of pose. will be the most effective with the 
particular individual. The keynote of the 
dramatization must come from the subject 
herself. 

Lillian Gish’s hair, which is of unusual 
beauty, lends itself magically to the camera 
and the theatrical type of characteriza- 
tion. In the study of this gifted actress we 
tried dramatizing the hair to complete a 
cycle of composition. 

Visualize Miss Gish in one of her stage 
roles, the tragic 
Ophelia of “Ham- of b 
let,” as she seems to 
float on the water 
that has become her 
bier. It is the way in 
which the hair is por- 
trayed that gives the 
picture an almost 
ethereal quality. 

The actress sat in 
a chair, her hair 
thrown carelessly 
over the back. The 
hair was arranged to 
give an effect sugges- 
tive of waves and the 
theme was further 
carried out by the 
same treatment of 
the garments. 

The angle helped 
capture the sensation 
of floating rhythm 
and the limpid rest- 
fulness of Nirvana. 
In the finished print, 
only a portion of the 
negative was en- 
larged.. With the aid 
of dodging, all un- 


Pan, % second, /16. 
LILLIAN GISH 

































necessary detail was darkened to concen- 
trate attention on the center of interest. 

To see how the subject posed, compare 
Fig. 2 with Fig. 4. The negative that made 
the former took in approximately the same 
area as shown in Fig. 4. 

In the study of Dorothy Hall (Fig. 1), 
a charming actress who has appeared in 
many Broadway plays, we have a beauti- 
ful blonde head photographed in a very 
startling manner. The picture was, how- 
ever, made very simply. A mink coat 
spread over the back of a chair and draped 
around the shoulders of the subject em- 
phasizes the hair as the center of in- 
terest. 

The technique for wind-swept effects 
depends on the use of a background that 
is kept perfectly black, or at the most with 
a conservative amount of grey as in Fig. 3. 
The background may be of monk’s cloth, 


@ The Ophelia theme originated with an attempt to portray the actress in one 
er stage roles, that of the tragic heroine in Hamlet, floatin: 
to her death. The hair was photographed to suggest waves an 
further carried out by the same treatment of the garments. 
was posed to obtain this effect is shown on the next page in Fig. 4. Portrait 


on the river 
the theme is 
How the model 


FIG. 2 






velvet or other material and far enough 
back from the subject to prevent any light 
reaching it. 

The illumination of the hair should be 
soft. A spotlight frequently is desirable. 
It should be six feet or more from the sub- 
ject. Otherwise, the spot will “burn up” 
the surface and reproduce it as either a 
metallic or a texture surface—neither of 
which is suitable for the portrayal of a 
beautiful woman’s soft-flow- 
ing lustrous locks. 


All portraits stressing the 
arrangement of the hair are 
not statuesque and theatri- 
cal. Unusual, yet conserva- 
tive effects can be obtained 
by putting some illumina- 
tion on the background and 
using a pose as in Fig. 3, 
utilizing the swing of the 
head and a warm, vibrant 
lighting treatment. If the 
hair is soft and fine, correct 
lighting will give a vibrant 
glow. Whereas in the first 
study we used hair to give a 
dramatic effect, we have 
here in the study of the 
noted Italian beauty, the 


Countess Campanello of Rome, caught a sense of 
rippling lustre. (Fig. 3.) A spotlight brought out 


the warm texture of the hair. 


The hair must not stand out like so much tex- 
ture. It is not an advertisement for a hair-do, but 
a creative portrait in which the hair will play an 
important part in the story of a composition. Nor 
is it an easy pose for a subject to hold, as the 
weight of the head tires the shoulder muscles. She 
should be seated with the lower part of her back 
comiortably, yet firmly pressed against the chair 
back. If the photographer will explain what he is 
trying to create in his portrayal, he always will get 


the subject’s cooperation. 


An important part of portraiture is psycho- 
logical. It is up to the photographer to make the 
subject feel that she is beautiful, and that the 
image seen in the camera is quite marvelous. 
When this is accomplished, the subject becomes 


only too glad to help in every way. 


With a subject whose features are chiselled as 
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perfectly as those of Hildegarde (Fig. 5) 
it is easy to dramatize the mermaid motif 
so that the whole picture becomes a com- 
position of sculpturesque marble. 

No fan was used in this study although 
you can fairly hear the wind sing through 
her flowing hair. Streamlining is the re- 
sult. 


The subject was photographed sitting 
in a chair, after a wrap had been spread 


@ A_ conservative 
pose —aa? 
light on the 
background. 
One flood and 
one spotlight, 
six feet from 
the subject, 
caught the rip- 
pling lustre of 
the hair. The 
right side of 
the print was 
darkened in 
printing. Por- 
trait Pan, 
second, fil. 

COUNTESS 

CAMPANELLO 


FIG. 3 





@ How Lillian Gish posed with her hair 
over the side of an armchair for the 
famous series of ‘‘Ophelia’’ photographs 
illustrated in Fig. 2. This arrangement 
allows a model to pose for long periods 
of time without fatigue and is useful in 
many “glamour’’ poses. Fig. 4 



















over the back. Although it was not by any 
means a restful position, the star flasaed a 
smile as the shutter clicked and another 
dramatic portrait was achieved in which 
the hair played an important part. 

In this, as in the previous studies, the 
finished picture is visualized as it will look 
on the printed page or hanging in a salon. 

The composition is planned before the 
shutter is snapped. 

It is quite another matter to take a lot 
of snapshots and then see what can be 
done with the negatives in the darkroom. 
First the photographer tries trimming the 
picture down to its minimum essentials. 
Then he may swing the easel to change 
the angle of the composition. For this, the 
negative must include much more area 
than will be used as otherwise there will 
not be enough of the negative to cover the 
corners of the print. 














@ The mermaid motif, dramatic and 
theatrical in effect, is perfectly suited 
to Hildegarde, the international song- 
stress. One light on the hair, one 
front light, and a third light source, 
closer than the others, to provide the 
dramatic back and underlighting. The 
subject posed, as in Fig. 4, with head 
thrown back over a chair. Pig. 5 


These dodges are helpful for the lens- 
man with a new camera. The conscien- 
tious workman, however, prefers to com- 
pose before he shoots. 

How does one learn to compose in the 
camera viewfinder? By seeing and study- 
ing many photographs; by visualizing all 
things around him in terms of an 8x10 
print; and, above all, by making and 
wasting many, many negatives. 

Only in this way, may he eventually at- 
tain the positive self-confidence of the 
portrait photographer who recently was 
given an hour to photograph President 
Roosevelt. This man, while others were 
shooting dozens of negatives, took two 
exposures and went home with the two 
best portraits ever made of the President. 


[61] 








HSSVUd ‘MA ‘V 4g HdVUYDOLOHd ONINNIA HZIUd S2z$ 


~ 
—£§ 
= = 
aes) 
Pie, 
a 
Y 
&& 
a 2 
®.o 
On, 


Y 
ad 
a 
Z 
é 
5 
me 
NY 
m 
a 
Z, 
OQ 
U 
O 
oe 
ap 
a 





IRST prize, $25, in the 

Gevaert Film Photograph 
contest went to A. W. Prasse, 
4152 Botanical Ave. St. Louis, 
Mo., for the print “Stolen 
Pleasures” reproduced on the 
previous page. 

It was made with a National 
Graflex, 22x22”, with Bausch 
& Lomb f3.5 lens used at 5.6, 
1/200th second. Light yellow 
(K1) filter. Gevaert Express 
Superchrome film. Developed 
in Nikor tank and enlarged on 
Haloid Bromide Glossy. 


Many interesting shots were 
submitted in this contest. Five 
$5.00 prizes went to the follow- 


ing: 


Rudolph Boger, 3111 Glen- 
wood Road, Brooklyn, N. Y. 

Dr. J. R. Sturre, 3402 University Ave. 
S. E., Minneapolis, Minn. 

J. W. Austin, Jr., 62 Westminister, At- 


lanta, Ga. 

Louis Geyler, 175 West Jackson Blvd., 
Chicago, Il. 

Frank S..Morgan, 194 Grosvenor Ave. 
No., Hamilton, Ontario, Canada. 


TOPSY By J. W. AUSTIN, JR. 


@ Taken in noonday camera 3 feet from subject, 
Voightlander Brilian,” 2 nxn”, 1/300th second at 
5.6. nchromosa film. 


POLO PONY 


@ An enlargement from less than half of a 35 mm. frame. 
camera, 
ond at {4.5, Gevaert Panchromosa film. 


By DR. J. R. STURRE 
Leica 
» Hektor 135 mm. lens, exposure 1/500th sec- 


Developer, Champlin 
15. Print on Novabrom. 


New Contests will be announced in 
MINiIcaAM from time to time. For a list of 
current cash-prize contests, see page 78. 

A forthcoming issue will present an 
article telling how to design winning en- 
tries. 

Win, lose or draw, the stimulus and ex- 
perience obtained in shooting pictures for 
photograph contests is a valuable aid in 
learning how to improve your photo- 
graphic technique. 


@ Taken with Zeiss Super Ikonta B, 1/100th second, 
fl2, yellow filter. Gevaert Panchromosa film. 


ALONG THE JETTY By RUDOLPH BOGER 








How to use a 


VIEWING GLASS 


Before shooting, see how a scene looks 


in black and white to 





the camera. 


By R. D. V. JoHNsoNn 


T may be called a “viewing glass,” a 

“viewing filter,” a “blue glass” or a 
“monochrome filter.” But by any name, 
it is an indispensable aid to both amateur 
and professional photographers. 

Only by looking through a viewing 
glass, can the photographer see a picture 
as the subject is seen by the film. It 
therefore is especially important when 
taking monochrome (black and white) 
pictures of a bright!y colored subject. 

The second purpose of the viewing glass 
is to interpret the shadows. It permits 
the user to see the tonal values as they will 
be recorded on the sensitive film. It is 
especially helpful when using artificial 
light, as it renders the subject in mono- 
chromatic values, thereby enabling the 
photographer to judge and control the 
contrast and strength of illumination. 

In exterior work and landscapes, this 
monochromatic rendering assists the pho- 
tographer in recognizing the picture in- 
terest as well as judging the contrasts and 
intensity of light. 

In the “dark ages” of photography and 
motion pictures, when the writer was 





@ Monochrome viewing filters (left to right); Eastman, Agfa, 
Omag. Other manufacturers of viewing filters include Optical 


Development Corp., and Jack Powell. 





packing a camera through the environs 
of Hollywood for a slave-driving director, 
panchromatic film was a crazy stunt and 
even ortho staggered feebly through the 
blue green and passed out when green 
was reached. The film was hardly better 
in color response than the positive stock 
of today. Naturally the entire makeup 
and costuming of Hollywood was balanced 
to the tremendously high blue sensitivity 
of that film. The cameramen soon learned 
that blue meant white and red a thick, 
pitchy black, but nuances of tint were 
often deceiving. As a result cameramen 
started carrying small pieces of cobalt in 
their kits. Looking through this deep blue 
glass gave them a very fair visual in- 
terpretation of the tonal values of the 
photographed scene. 

About the same time the first high 
aperture lenses (f1.9) came out, and as 
the film was blue sensitive, there was a 
chance for a widely varying chemical 
focus. This was exactly the case, but the 
cameramen soon learned that by looking 
through their cobalt glasses when focusing 
they could visually focus their cameras. 
The “blue glass” became an 
essential part of every camera- 
man’s equipment. 

It is obvious that with the 
improvement in films that the 
original cobalt filter would no 
longer give a true picture. 
About this time Scheibe was 
making effect filters and he 
brought out a monochrome 
filter matched to the emulsion 
generally used. Not long after- 
ward when the old pan was 

(Page 79, please) 
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The shadow before. Photography 
before cameras, film or lenses. 


By Dr. Otto BETTMANN 


HERE are two ways to invent things. 
The first means hard work, a sweaty 
brow and slow development of an idea. 
The second way is much more convenient. 
It consists merely of lying down for a 
pleasant nap some time and then getting 
up with an idea full-blown in the mind. 
Once this happens it remains only to 
shout “Eureka” and become a millionaire. 

Inventions have come that way! 

In southern countries peo- 
ple close their shops at noon 
and go home for an hour’s 
rest. During the ritual of 
the siesta, shades are drawn 






@ Camera 


in the house against the bright sun. Once, 
a shade so drawn had a tiny hole in it. 
Through the hole, light leaked into the 
darkened room where a man lay resting. 
Awake he was, but from what he saw, he 
thought ke was dreaming. 

On the wall of the room an astounding 
thing was happening. He saw a motion 
picture—and this was long before Holly- 
wood. The scenes of the street were be- 
ing projected into the room and screened 









Obscura for painters (above), double-feature 
program. The artist desirous of painting landscapes used 
this -double camera obscura with strategically-placed 
screens. Tiring of one scene, he could turn to the other 
and sketch it with this reflecting mechanical aid. From 
an engraving dated 1671. 


How Monsi Silhouette made a silhouette (left). In 





1759, Etienne de Silhouette was French Finance Minis- 
ter with a rare zeal for cutting expenses. He lasted 
eight. months until fund-holders, pensioners and members 
of the royal household ridiculed him out of office. All 
sorts of idiotic knick-knacks were given his name. When 
finally an inexpensive little shadow process created pro- 
file portraits and rative cut-outs, it was called Sil- 
houette. M. Silhouette himself made and liked sil- 
houettes and his chateau contained several rooms dec- 
orated with silhouettes made by himself. 
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on the wall. People walked, ran, gesticu- 
lated—always standing on their heads! 
They were upside down. The man’s dark- 
ened bedroom, by virtue of the pin hole 
in the curtain, was the first camera ob- 
scura. 

It was not until science investigated this 
strange phenomenon that the camera ob- 
scura developed into a photographic in- 
strument—long before photography was 
able to produce permanent images. Ex- 
periment revealed that the projected pic- 
ture became sharper as the hole through 
which the light entered became smaller. 
Daniel Barbaro of Venice conceived the 
bright idea of inserting lenses into the 
opening, but the room-sized camera ob- 
scura was still miles short of a modern 
minicam. 

Taking the word photography in its 
etymological sense (phos, light ++ grapho, 
I write = writing with light) the device 
of the camera obscura may rightfully be 
called a photographic apparatus. Light 
really created these pictures, but the writ- 
ing or tracing of them had to be done by 
hand. The artist entered the dark room 
and traced the projected images with his 
pencil. People were generally excited 
about this discovery, and artists welcomed 
it as an aid to landscape painting. 

A most illuminating description of it 
can be found in the works of Athenasius 
Kircher, famous 17th century inventor 
and master of a hundred arts. In his “Ars 
Magna Lucis” (1646) he speaks of a 
“double feature camera”. In an entirely 
darkened room a square screen is con- 
structed parallel to the back wall, he says, 
and the artist has only to trace the out- 
side world on it at his leisure. 

One of the world’s most enormous in- 
dustries developed from the pioneer work 
of the Jesuit, Kircher. As early as 1640 
he invited the aristocracy of Rome to a 
world premiere performance of his 
“Magia Captoptrica”—a slide projecting 
machine. This early projector worked 
with a simple oil lamp and showed rough, 
hand-drawn slides. 

The camera obscura was mainly in- 
tended for the professional artist, but the 
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amateur soon entered the picture, as he 
has done so often since. In the early 18th 
century, experiments were conducted with 
a shadowgraph, which everyone could 
handle. It consisted of a simple chair with 
a linen screen attached to it. A light was 
placed in front of the chair, casting the 
sitter’s profile on the screen. This could 
easily be traced from the rear. This pre- 
photographic portraiture had a_ wide- 
spread vogue in the 18th century, and 
went by the name of “silhouette” for an 
amusing reason. 

In 1759 Etienne de Silhouette was the 
French finance minister, noted for his zeal 
in cutting expenses. He was forced out of 
office after only eight months by the 
hatred of those who felt the pinch of his 
economy measures. All sorts of ridiculous 
knick-knacks were given his name. When 
a little shadow process creating profile 
portraits and decorative cut-outs ap- 
peared, the name of Silhouette was given 
to it. Monsieur Silhouette himself made 
and liked silhouettes, and his chateau con- 
tained several rooms decorated with those 
made by himself. 

The first attempts of photo-pioneers 
were directed toward creating such silhou- 
ettes mechanically. Thomas Wedgwood 
inserted sensitive paper into the silhouette 
frame to replace the artist and his tracing 
hand. However, it was not until Talbot, 
Niepce and Daguerre in quick succession 
brought their minds to the problem that 
photography started out on its triumphant 
way—exactly 100 years ago. 





MINICAM’S 
VALENTINE COVER 
HIS month’s color cover was photo- 
graphed by MacNichol Cummins. A 
one-shot camera made the three negatives 
from which a Defender Chromatone print, 
size 11x 14, was made. Exposure was | 


second at f16. 


The evening gown was furnished by 
Kallman & Morris, Inc., through the 
courtesy of Wanamaker’s, and the Valen- 
tine bouquet was made up especially by 
Armstrong & Brown Florists, Inc., 47th 
and Madison, New York City. 
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Tema anayysis 


Conducted by 
J. GHISLAIN LooTENs, F. R. P. S. 


What are the moral considerations in the photog- 
raphy of the nude? How should models be obtained, 
handled, posed and lighted? What is a good figure 


study? The answers are in this article. 





HETHER or not you like to see the 

Nude portrayed in photography de- 
pends entirely on personal likes and dis- 
likes: Inherently, all of us have a deep re- 
spect for the human body, “the temple of 
the soul,” and therefore some of us feel 
so strongly on the subject that the delinea- 
tion of the nude figure on paper arouses 
strong protests, the reaction being that this 
is something so revered, so sacred that its 
display for general purposes seems morally 
wrong. 

On the other hand, however, we have 
those whose cult of the body beautiful 
leads them to the conviction that it can 
only be shown at its best without hin- 
drance of modern accoutrements. Nodoubt 
these two extremes will never quite be 
correct, but somewhere in between it is 
desirable to portray the nude figure pro- 
viding it is done in a suitable manner. 

A definition of this suitable manner, 
again, may lead to disputes. Photography 
is so realistic that it not only has the abil- 
ity of showing the best in a figure, but also 
the very worst. In painting or in sculp- 
ture the artist never portrays the human 
body exactly as seen in the model. Rather, 
he has before him an ideal—an ideal 
which never is completely fulfilled in liv- 
ing form. He strives to combine in his 
final work the perfect figure, a combina- 
tion of several types. This the camera can 


never do. When a photographer poses a 


model it is impossible (except of course 
by laborious composite work, which would 
be esthetically unsound) to do anything 
but put on his film and paper the exact 
measurements of that one particular per- 
son, including good and bad features. 

The real reason for so much dispute 
about nude photography is merely this 
question of idealization or realism. The 
mere portrayal in sharp definition and 
actual texture of the human body (or 
parts thereof) does not seem to be suffi- 
cient reason for ordinary procedure ex- 
cept perhaps as a form of record for the 
physician and scientist. Only if a photogra- 
pher approaches the subject with the idea 
of making a picture which will approach 
the artistic rather than the factual, will he 
be on the right track, and less apt to vio- 
late the sensibilities of others. 

Having decided to attempt this rather 
involved branch of photography, the most 
important step is the selection of the right 
type of model. Right here we wish to 
point out that we feel seventy-five percent 
of the real success of any nude picture is 
directly due to the model. The quickest 
way to achieve success in this line is to 
work with a person who has been trained 
or who shows natural aptitude for this 
particular work. If -you will compare fig- 
ure work (as it is often called) on the 
same basis as portrait photography, you 
will easily see the connection. There is a 
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world of difference between taking a por- 
trait, say, of an untrained typical home 
type of girl and making a study of, say, a 
professional motion picture actress. 

In the first instance the photographer 
has to do all the work, and in addition to 
that he will be confronted with a set of 
features which were never meant to be 
easily recorded by the lens; while in the 
second instance all that will be required 
of him is to put on the lights and snap the 
shutter. Anyone who has ever attempted 
to take a picture of his mother or his sis- 
ter and then later on has had the oppor- 
tunity to work with a professional model 
can vouch for the above statement. 

Therefore, we suggest recourse to a re- 
liable agency which will supply the sort 
of model which will make it easy to secure 
good pictures. 

The next thing to decide is whether it is 
going to be an indoor or an outdoor study. 
In a way, working outdoors gives the pho- 
tographer greater scope in arranging the 
figure and usually lends more vigor and 
sincerity to this style of picture. At the 
same time one must be careful that the 
setting is in keeping with good taste. In 
other words, the beholder is apt to feel 
sympathetic at the sight of a delicate nude 
planted on jagged rocks or otherwise ex- 
posed to the tender mercies of the ele- 
ments, such as wind and sun. However, 
most of the figure studies which are shown 
at salons are taken indoors. After all, due 
to our civilized training, the unclothed fig- 
ure seems to be in more natural surround- 


@ The numbers on 
this sketch refer 
to the print on 
the following 
page. Fig. 1. 





ings within four walls rather than out in 
the open air. While no doubt our an- 
cestors cavorted under the open sky in a 
free manner, it is only in the last few 
years that the cult of the nude has se- 
cured a foothold in modern countries. The 
taking of the indoor nude should give 


very little trouble to anyone who has had 


sufficient training in ordinary portraiture 
because, as suggested above, the posing 
and lighting problems are practically the 
same. It is merely a question of adorn- 
ment. 


As to the correct lighting, there is still 
nothing better for the average worker than 
the standard 45 degree. This will give the 
correct contour and enough relief to give 
the body its average appearance. The 
next best thing would be to use an ordi- 
nary flat type of lighting, in which the 
light or lights are kept comparatively close 
to the camera. 


Advice as to the manner of handling 
the model seems superfluous. Some ex- 
perts feel that it is necessary that there be 
a common bond of understanding between 
the poser and the artist. However, view- 
ing most of these efforts, even where this 
bond existed, it is difficult for a third 
party to become aware that there was any 
such cooperation. As a matter of fact, 
your own personality will decide whether 
you will be friendly or dictatorial in han- 
dling of the model. Good work can be 
obtained in either way, as is evidenced by 
samples being shown every day. One 
thing should be necessary, however, and 
that is that the fee and form of release 
have been previously agreed. This is im- 
perative not only for the protection of the 
model, but definitely for the protection of 
the photographer himself. 

The best studies have been those of the 
full figure—this for the simple reason that 
when correctly handled there is nothing 


more graceful than the complete human 


figure. Recently, however, many pho- 
tographers have been more interested in 
portraying parts of the body, such as torso, 
arms, or part of the legs. While of course 
this latter fashion has one good effect of 
making the picture more impersonal, at 








GRACE AND BEAUTY 


the same time it quite often leaves a sad 
impression that a very bad amputation 
has been performed. As a rule, the more 
proficient and capable photographers will 
insist upon showing the whole body ; but, 
as we point out, this will be a severer test 


H. RICHARDSON CREMER 


of all-around technical and artistic ability. 
Our picture for this month is a famous 
study by H. Richardson Cremer, who is a 


specialist in figure work. “Grace and 
Beauty” is certainly an apt title for this 
charming arrangement. There is no strain- 
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ing for effect—no exaggerated display of 
muscular prowess. Mr. Cremer knows 
that strength and action belong to the 
male figure. The beauty of a woman’s 
hody lies in  well-proportioned gentle 
curves and not in imitation of male 
strength and angularity. There is no 
sound artistic basis for demanding any- 
thing more of the female figure than that 
it ‘be shown in a beautiful manner. 

Everyone is familiar with the old asser- 
tion that there is no more beautiful line 
in nature than that formed by a woman’s 
back. (See line No. 1 in the sketch, Fig. 1.) 
Mr. Cremer has gracefully posed his 
model to take full advantage of this self- 
evident truth. While many photographers 
are aware of this, many of them fall into 
the fallacy of using a model who shows 
this graceful line in too great exaggera- 
tion. Curves, in the same sense as angles, 
are usually of a better proportion if they 
do not take on an excessive form. It is a 
much safer guide in this respect to follow 
the standards set by the old ancients— 
that is, the use of the so-called classical 
figure, rather than ape the voluptuous. 

Perhaps the next most beautiful contour 
of the female figure is that formed by 
well-proportioned shoulders (No. 2) ; yet 
rarely is this shown to such good advan- 
tage as in this instance. There is a beau- 
tiful sweep of line from shoulder to 
shoulder which is further emphasized by 
the diagonal position. 

The third outstanding feature of the 
body is the formation of the lower limb. 
(No. 3). While ordinarily the leg is more 
advantageously shown from the front po- 
sition, to overcome the less favorable as- 
pect of a profile view, the model has been 
posed on the tips of her toes, which coun- 
teracts any tendency to too much muscu- 
lar flatness of the limb. 

There is little or hardly any fault to be 
found with the proportions of the model, 
the size of the head being well in keeping 
with old standards as compared to the bal- 
ance of the body. If there is anything 
which will take away from the nobility of 
the figure, it is the head’s being too large 
in proportion to the body as a whole. This 
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the ancient sculptors understood very 
well; in fact, they usually went to the 
other extreme in making the head much 
smaller than in actual life. 

Another good point of “Grace and 
Beauty” is the fact that the hair has not 
been allowed to drape over the shoulders. 
Long hair often conceals the beauty of 
the neckline. 

We have a feeling that perhaps the onc 
serious defect in this particular figure was 
the faulty construction of the breasts, 
which Mr. Cremer has cleverly avoided 
emphasizing by featuring the  well- 
rounded back. The real test of the artist- 
photographer, after all, comes in posing 
his model in such a manner that her 
beauty is enhanced and her faults mini- 
mized. This we believe Mr. Cremer has 
done in an expert fashion. 

Among the most noteworthy features 
of this study is the clever posing of the 
hands. While the face shows little or no 
animation (which is really advisable in a 
study of the nude), a sense of expression 
has been obtained through the beautiful 
arrangement of the hands. And after all, 
next to the face, hands are the most ex- 
pressive portion of the body. Rarely have 
we seen hands posed so expertly in a nude 
study. 

While the use of draperies by modern 
photographers is often decried, in this in- 
stance we feel that they have helped im- 
measurably in building up a charming 
and really artistic study. By the use of the 
draperies and the diagonal position of the 
shoulders as contrasted with the vertical 
line of the body, we have a pyramidal 
form of composition which gives a grace- 
ful yet dignified stability to the whole 
figure. 

The use of soft lighting, and printing 
in a low key further help to give that im- 
personal artistic touch which is so rarely 
found in photographic studies. We sin- 
cerely feel that this is one of the best fig- 
ure studies it has ever been our pleasure 
to review. 


Next month: A criticism of 
a pictorial print by Edward 
Alenius, F. R. P. Ss. 
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Grain in Focus Grain out of Focus 


GRAIN CONTROL 


@ For the first time, you can have perfect con- 
trol over focusing Shee making enlargements. 

Througha microscopic eyepiece on the easel. 
you see a 15X magnification of the enlarged 
negative image cast bythe enlarger lens above. 
Focus enlarger until grain structure is visible : 
in clear focus. Then, turn enlarger lens a few thousandths either way, 
imperceptibly affecting image on negative, but “dodging” grain struc- 
ture in your print. 

You focus on the grain—not on the image; not “wide open”, but 
at diaphragm stop you desire to use. No danger of jarring enlarger 
through stopping down after focusing. Assures perfect enlargements 
to any size from 4x 5 to 11x 14. 


EQUIP YOURSELF FOR THE WHOLE RANGE 
OF MINIATURE PHOTOGRAPHY WITH THE 
New ARGUS ALL-PURPOSE TECHNISCOPE 


@ This ingenious low-cost, 5-in-1 unit provides you with (1) a complete 
vertical copying stand for microfilming, (2) a complete horizontal 
photo bench for copying lantern slides and making close-ups of small 
objects, (3) a microscope adapter for making micro-photographs, 
(4) a macro attachment for vertical Lome (5) a slide focusin 
mount for rapid ground-glass focusing.(Microscope not included) 

























PROJECT YOUR COLOR SHOTS WITH 
GREATER BRILLIANCE—MINIMUM HEAT... 
with the new improved ARGUS DP PROJECTOR 


TWO POPULAR PRICED ARGUS SLIDE PROJECTORS ARE NOW 


@ Model DP has a newly engineered lens system with 100-wattlamp; 
provides brilliance unmatched in any projector selling anywhere 
near its price. Streamlined lamp-house has new ventilation principle 
assuring minimum heat. Improved rigid slide carrier; no jamming. 
Tripod socket; no table needed. Locking tilting-foot for easy eleva- 
tion. Underwriters approved extension cord with handy snap switch. 
(Carrying case with hinged, indexed compartment for 150 slides also 
available.) See them at your dealer’s...also many other inati 
Argus accessories. Or write... 


INTERNATIONAL RESEARCH CORPORATION + 277 FOURTH STREET - ANN ARBOR, MICH. 
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AVAILABLE... Model CP at $15 and the new Model DP at $22.50. ~ 
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Film processing is a 
cornerstone of mod- 
ern camera tech- 
nique. How to 
choosé a developer 
and master it. 


By Morris GERMAIN, A. R. P. S. 


HEN conventional fine grain de- 

velopers using metol and hydro- 
quinone as developing agents were found 
lacking, chemists set to work, day and 
night, to unearth new developing agents. 
The results have come to the surface 
within recent months with the announce- 
ment of such new developers as Defender 
Panthermic 777, Champlin 16 and East- 
man DK-20. These utilize previously un- 
known chemical compounds for develop- 
ing agents. 

Among the qualities for which the labo- 
ratory men worked were tone gradation, 
consistency of results, etc. But first con- 
siderations for the average photographer 
are fineness of grain and high emulsion 
speed. 

These qualities are especially important 
when taking pictures under difficult light 
conditions with super-speed film. Of the 
new films, the emulsion which has received 
high speed ratings and also is distinguished 
for relatively fine grain is Agfa Superpan 
Press. 

As all-around, fast, fine grain films, the 
new Agfa Superpan Supreme and East- 
man Plus X are becoming favorites. Con- 
sistent results have been obtained over a 
period of time with such well-known films 
as Dupont Superior, Dupont XL Pan, 
Gevaert Panchromosa and Perutz Perom- 
nia. 

Film speed ratings usually are given for 
films which are to be developed in an 
M-Q developer such as Agfa 17 or D-76. 
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_ New Fine Grain Developers 





Emulsion Ratings for Films 
in the High Speed Class 
Name of film Daylight |"Tungsten 

| Ww. ] S. | “fs. 


Agfa Superpan Press | 128 | 30 
Agfa Superpan Supreme 80 | 28 
Agia Ultra Speed 128 | 30 





27 
26 
27 


SLTSLISQ) = 
R 





Dupont Superior 32 | 24 23 
Dupont XL Pan 64 | 27 

Eastman Super XX 100 | 29 27 
Eastman Plus X | 64 | 27 25 
Gevaert Panchromosa | 32 | 24 | 20 | 22 


Perutz Peromnia 


| 32 | 24 | 20 | 22 





All film speed ratings are approximate as 
they depend on a number of factors, the most 
significant of which is the film developer used. 











Thus these developers have been consid- 
ered 100 per cent as for emulsion speed. 
Early paraphenylene-diamine developers 
yielding excellent fineness of grain re- 
quired from two to four times normal ex- 
posure of the film. Many of the new de- 
velopers require little, if any, additional 
exposure. 

Among the fine grain developers availa- 
ble in ready-prepared form are: Edwal 12, 
Edwal 20, Champlin 16, Champlin 15, 
Infinol Gamma “D”, X-33, M.P.G.. 
Marshall’s, Minicol, D+F, G.D.X., and 
Perutz Ultra Fine Grain Developer. 

The fastest working fine grain developer 
yet announced is the new Dr. Charles 
Fine Grain Developer which operates in 5 
minutes for all films, except Agfa Ultra 
Speed and Eastman Super XX, 6 minutes, 
at 70° F. It is a paraphenylene-diamine 
developer producing a stain image. 

Defender Panthermic 777, now availa- 
ble only in powder form, soon will be on 
the market in liquid form also. The crea- 
tion of Harold Harvey, 777 is perfectly 
adapted to hot-weather use. It works at 
any temperature from 60° to 90° F. Har- 
vey has carefully perfected the principle 
of replenishment along the lines utilized in 
Hollywood where thousands of feet of film 
are run through every day with perfect 
consistency of results from the first frame 
to the last. 
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New Super Sport Dolly 


with Coupled Range Finder 
and Built-in Exposure Meter 


This deluxe model has a visual type exposure meter = addition to a 
most de ble built-in synchronized range finder , rating on the 
split-image princiole and a helical focusing mount. fell constructed 
and beautifully fiche. Lc Ag bellows, self-erecting front, optical 
eye-level view and rfocal distance table etched in back. 
Practically two aomte in al ause you have your choice of two dii- 
ferent negative sizes at all times. Wit "all of the cameras listed here 
(except the Vest Pocket Dolly and {/6.3 Certix) you can get sixteen 
pictures 154x2% inches or twelve pictures in the popular 24x2% inch 


size on a roll of standard 120 film. 

Sclayed-ection shatter, specds up to 1/250... . $08.00 

eau se oe te”... Sree 
$77.50 
$82.50 


With Zeiss Tessar {/2.8 in Regular Compur 
delayed-action shutter, speeds up to 1/250 


With Zeiss Tessar {/2.8 in Compur Rapid 
delayed-action shutter, speeds up to 1/400 


Regular Super Sport Dolly and 
Vv. P. Dolly at New Low Prices 


The regular model Super Sport Dolly is a very popular streamlined 
miniature with asemle fast lens euipment set in a delayed-action 
Compur shutter with s up to I Has most of the features 
of the model descri above except the built-in range finder and 
exposure meter. Focus in this model is obtained by front-lens 


$33.50 


With Meyer —— £/2.9— 


now only ........ 
hong Se Noten £/2.8— $ 44, 0 0 
With Zein Tear (728 $54.00 


6x9 em. Certix Roll Film 
Camera -- Also Reduced! 


Has hinged back, metal body, leather bellows brilliant waist-level 
view finder and metal frame eye-level fin with masks for 
smaller frames. Well-constructed and beautifully finished. 


Se ek ae shutter $1 2.50 

With Certar £/4.5 $1 7 00 
e 

$25.00 





in New Vario type shutter 


With Certar f/4.5 
in delayed-action Compur shutter 


BURLEIGH BROOKS 


INCORPORATED 


127 WEST 42~ STREET NEW YoR# 





The standard V. 
pact and light miniature. The camera opens au- 
tomatically, ready for use. Bellows and cover 


are of genuine leather. 


With 3” Certar Anastigmat ie 
With 3” Corygon Sanne £/3.5 
in Compur B shutter as ” $25. 00 


P. Dolly is an extremely com- 


in New Vario type shutter.... 








Harvey’s tests indicate that 777 easily 
may be used for several months with the 
addition of replenisher as directed. The 
replenisher is not the base developer in 
concentrated form, but a formula of dif- 
ferent chemical balance. 


The new Champlin 16 formula contains 
but three chemicals, Sodium Sulphite, 
Chlorhydroquinone (acid free) , and Tiro- 
namin “C”. The latter is the new com- 
pound developed by Harry Champlin. It 
can be used in place of the alkali in other 
developers and will preserve ccnventional 
developing agents such as metol, hydro- 
quinone, pyro, paraphenylene diamine, 
and glycin. 

Formula 16 may be used at any tem- 
perature between 60° and 85° F. It re- 
quires only water for the shortstop rinse 
bath; chrome alum or other hardener 
rinse is not to be used. For fixing, any 
standard acid-hardener solution is satis- 
factory. Formula 16 is obtainable in pre- 
pared form. Photographers who like to 
compound their own soon should find the 
new chemical Tironamin “C” placed on 
the market. The formula for 16 can be 
obtained by writing to Harry Champlin in 
Beverly Hills, California. 

The new Eastman fine-grain developer 
(DK-20) introduces the use of Sulphocya- 
nate. Also made use of is Kodalk, an 
Eastman product replacing sodium car- 
bonate introduced some few years ago. 


@ Morris Germain, 
A.R.P.S., as 
had 34 years of 
diversified ex- 
perience in pho- 
tography, inclu- 
ding 16 years 
devoted to 
teaching the 
higher branches 
of photography 
at the New 
York Institute 
of Photography. 
A many-sided 
expert, Germain 
is noted not 
only for the 
excellence of 
his pictorial 
portraits, but 
also for his 
darkroom and 
laboratory re- 

search. 
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Fine Grain Developer (DK-20) 


Water (about 125° F.)........... 24 ounces 
A Ta a Pree: 72, grains 
Sodium Sulphite, dessicated .3 0z., 136 grains 
Kodalk (Eastman-Kodak Co.)..... 29 grains 
Potassium Sulphocyanate 


(Thiocyanate) ................ 14¥, grains 
Potassium Bromide.............. 7% grains 
Cold water to make................ 1 quart 


Dissolve chemicals in the order given. 


Average time of development about 18 
minutes in a tank at 65° F., or 14 minutes at 
70° F., except for extra fast pan film. 


Increase the time about 10 per cent after 
each roll (80 sq. in.) developed per quart of 
solution. Life of developer, 6 rolls per quart. 











Eastman reports that DK-20 “gives 
negatives having very much finer grain 
than is produced by the D-76 Developer. 
It has excellent keeping qualities — does 
not oxidize readily and therefore keeps 
well in tanks. A very important feature 
of this developer is that it gives a min- 
imum emulsion speed loss. The approxi- 
mate speed loss as compared with D-76 
Developer is only about 35 per cent, and 
this is not detectable except with noticea- 
bly underexposed negatives.” 












































Only a research photo chemist expects 
to go on experimenting with innumerable 
developers forever. The serious beginner 
may try them all, but should stick with 
the one that gives him the best results. 

The instructions that come with a pre- 
pared developer should be carefully fol- 
lowed. The following general instructions 
if carried out faithfully, will give excellent 
results. 


Prepare in three separate graduates 
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pails 2" di 
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sufficient quantities of developer, shortstop 
and fixing solutions. Adjust their tem- 
perature with a thermometer. In cold 
weather warm water is used in a large 
tray that can accommodate the three solu- 
tion containers. In warm weather, cracked 
ice or ice cubes can be similarly used to 
jacket the solutions. Pour the developer 
into the film-loaded tank, place on a me- 
chanical agitator and set the clock for de- 
veloping time. When agitating by hand, 
rotate the tank with a brisk motion two 
or three times, in both clockwise and 
counter clockwise direction every two or 
three minutes. When developing cut film 
or film pack by tray, the tray must be 
gently rocked all through the developing 
time to insure non-streaked, even develop- 
ment. When developing time is completed 
pour off the developer and, without rins- 
ing, pour in the shortstop bath which must 
be agitated for 5 minutes, after which the 
shortstop is poured off and, without rins- 
ing, the fixing bath is poured into the 
tank. Fixation should take 20 minutes 
with frequent agitation as for developing. 
When fixation time is completed, pour off 
the hypo solution and wash film for 20 
minutes in running water with frequent 
changes. 


After washing is completed, wipe off 
excess water with a _ viscose sponge, 
chamois leather or absorbent cotton. The 
author has found the viscose sponge the 
most satisfactory. The film is now hung 
up to dry in an airy, dust-free room. Dry- 
ing is best for fine grain retention if ac- 
complished within an hour. A gentle fan 
draft in damp or humid weather will help 
materially to keep the drying time to 
within an hour or less. When using a fan 
for drying, care must be exercised not to 
have any dust particles blown on the 
emulsion of the film. Run the fan for a 
few minutes before hanging up the film 
to dry. Better still, an inexpensixe cabinet 
can be built and covered with cheesecloth, 
or finé wire gauze. Inside of this cabinet 
you place both the fan and film for dust- 
free drying. 

Use the following solutions: 





i] A Miniature 24%4x34%4 Speed 
| Graphic Shot by Walter F. 


Chapelle, jr. 





Sates Flash Shots— 
Miniature 214x314 


SPEED GRAPH 


UILT-IN focal plane shutter flash synchroni- 

zation helped make this picture possible. 
Shot at 1/1000, f.5.6, eighteen feet from the 
riders who were estimated to have been Dyas 
45 miles per hour, this Miniature 2%x3! 
Speed Graphic stopped the action completely! 
Let your Graflex Dealer show you the amazing 
capabilities of this really small Speed Graphic. 


GRAFLEX ENLARG-OR-PRINTER 
A natural companion for any ngs using 
2% x 3% film or smaller. — 
contact ne and retouching “pe 
one, it “almost a complete darkroom 
in itself.” Ask your Dealer for a demon- 
stration. 


4 for our ig | 
Lo sree tad eiucias 
on the 





ition, 
MC-12, Rochester, N. Y., U. 8S. A. 


FOLMER GRAFLEX CORPORATION 
DEPT. MC-12, ROCHESTER, N 

Please send me your fre | pied po and free folders 
on c Miniature 24 x 3% Speed Graphic and the Enlarg- 
or-Printer. 











Crry State 
GRAFLEX Puize-Winning CAMERAS 
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oh at hDAY 


wilh INDOOR SNAPS” 


(They're easy to take with G-E Photofloods) 
“LOOK at my swell birthday pictures,” says 
Molly. “And Daddy’s so proud . . . says he’s 
going to take lots of indoor snaps now that 
he’s found how easy it is with G-E Photofloods. 


1. “when Mummy 
broughtin my cake 
I forgot all about 
Daddy’s camera 
and how bright the 
room was. Maybe 
that’s what makes 
these snapshots 
look so natural. 








2. “1 did hear sev- 
eral clicks as I 
began to blow. But 
after all, a cake 
is more serious 
business for a gal 
with a birthday. 





3. “Daddy's tickled 
pink with this pic- 
ture. And Mummy 
says she’s so glad 
he thought to take 
indoor snapshots. 
I say, ‘Happy 
Birthday’.” 






BIRTHDAY COMING? Take dadeor “snaps” with your cam- 
era. Go to your film dealer for G-E MAZDA Photoflood 
lamps new “super’’ type film that make it easy. 


New Lower Prices 
G-E MAZDA Photoflood Lamps 


No.1 (was 25c) now 20€ list 
No.2 (was50c) now 406 ,«: 


GENERAL &@ ELECTRIC 


Action? Pets? 


MAZDA PHOTO LAMPS 
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Shortstop bath: 
Lee EE OSES ANE EY 16 ounces 
Chrome alum............. 110 grains 
Sodium bisulphite......... 110 grains 


Dissolve all of the chrome alum before 
adding the sodium bisulphite and stir untii 
all of the sodium bisulphite is dissolved. 
This solution must be prepared before use. 
After it is used for one film (5 ft. of 
35mm.) or | dozen small cut film or 1 film 
pack, it must be discarded. It does not 
keep. 

For fixing, any standard acid hardener 
fixing bath may be employed. 


MOONE: oi Cie te eck ans’ obs. 64 ounces 
BONO ES die igecok edéeous 16 ounces 


When thoroughly dissolved add the fol- 
lowing acid hardener previously made up 
in a separate container. 


WI ia teas comcss vaecses} 8 ounces 
Sodium sulphite............ 1 ounce 
*Acetic acid (28%).......... 3 ounces 
Potassium alum............. 1 ounce 


*To make 28% acetic acid from 
glacial acetic acid (99%), dilute 1% 
parts of glacial acetic acid with 4 parts 
water. 


This fixing bath keeps well in stock solu- 
tion and it is wise practice to keep a quan- 
tity on hand. For fine-grain negatives it 
must be used once only, and either dis- 
carded or saved for fixing prints or film 
other than fine-grain negatives. 

If you have carefully followed all the 
instructions, from the selection of the 
proper film to the final drying, you should 
emerge with a fine-grain negative of good 


quality. 





Composition by Imitation 
(Continued from page 51) 
becomes an attractive composition. 

Let’s look now at another example. 
Fig. 3 is an advertising sketch by the same 
artist, but in this sketch the composition is 
even simpler. The figures of the girl and 
desk. on which she is seated at the left of 
center, form almost a pyramidal mass— 
appearing nearly as one tone. - 

To convert this arrangement into a pho- 
tographic composition, a silhouette effect 
seemed best, as in Fig. 4. The angular 
line of the lake shore reproduces the slant- 




















ing line of the desk’s edge. By silhouetting 
the youngster against the late afternoon 
sky, and using a short exposure, it was easy 
to attain the lighting effect which the 
artist achieved. Half-close your eyes and 
look at these two pictures—the sketch and 
the photograph. You will see an amazing 
similarity ! 

Pian pictures thus, along the general 
lines of advertising illustrations—but sub- 
stituting one mass for another. 


This method makes you feel safe before 
you shoot, somewhat as a good exposure 
meter protects you against poor exposures. 
No commercial artist, for instance, ever 
exactly centers the object at which he 
wants to direct principal attention. So, in 
following the pattern illustrations you clip, 
you automatically seek an “angle” which 
will place your sitter or subject a little to 
right or left, as the case may be. The same 
is true of light and shadow. Commercial 
artists watch lighting effects carefully, and, 
even more important, can contro] them at 
will. As a result, such lighting cannot 
always be imitated, but by choosing the 
right time of day or by arranging artificial 
light units, you can approach the artist’s 
conception very closely. 

There’s so little chance to go wrong, and 
so much opportunity to improve, that 
adopting this suggestion for a month or 
two is well worth any amateur photog- 
rapher’s time. One thing alone will strike 
you as peculiar. That is, the quality of 
your compositions will become amazingly 
better before you understand why. But as 
you go along from week to week in this 
manner, analyzing magazine editorial and 
advertising illustrations and recreating the 
same effect photographically with other 
masses arranged and lighted the same way, 
the little tricks of artistic composition will 
gradually become clearer, and almost be- 
fore you know it you'll find yourself using 
them as deliberately and effectively as any 
master craftsman. 

Most learning is by imitation. You'll 
have a lot of fun realizing this. 

So, stop worrying about composition 
and cut yourself a slice of that $1,000,000 
talent. 


EVERYTHING IN THE DARKROOM 
m@ REVOLVES 
AROUND A 


Es ea: 
ENLARGER 


Ave. 


New York City 








[77] 








H aight, 





PHOTOGRAPH 


CONTEST 


ih Se aan 


CALENDAR 











For copy of. rules, Contest 
Open to Subjects Prizes write to Closes 
Everyone Group of pictures | First prize $50,;See MINICAM | March 1, 1939 
illustrating aj|second $25, third; for January, 
“Photo Date” $15, fourth $10} page 56 
Everyone Pictures taken with | First prize $200.| Burleigh Brooks, | Aug. 31, 1939 


Rolleiflex or 
Rolleicord cam- 
eras 


Total of 500 
prizes offered. 


jac, 827: -W. 
42nd St., New 
York, N. Y. 





Amateurs only, 
anywhere 


Life and activities 
of present day 
youth 


$50 grand prize ; 
five $25 prizes ; 
five $15 prizes 


Local Y.M.C.A. or 
National Y.M.C.A. 
347 Madison Ave., 
New York City 


Feb. 15, 1939 





Amateurs only 


Novel and human 
interest pictures 


One $15 prize; 
one $10 prize ; 
three $5 prizes 


Mechanix 
Illustrated 
1501 Broadway 
New York City 


New contest 
each month 





Anyone, anywhere 


Pictorial photo- 


graphs 


One $40 prize; 
one $10 prize 


Prof. A. C. Smith 
Kent State U. 
Kent, Ohio 


March 1, 1939 








Newspaper work- 
ers, students and 
instructors. 








News photographs 





One $40 prize; 
one $10 prize 





Prof. A. C. Smith 
Kent State U. 
Kent, Ohio 





March 1, 1939 














PHOTO BY 
©. M. HOVGAARD 
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for a roll of Du Pont Film. 


For Sharp, Brilliant Negatives 
Use Du Pont Film 


=} Negatives on Du Pont Film print beautifully. The excellent F 
>} gradation and natura! color sénsitivity of these miniature 
camera films make your enlargements exact reproductions 
in monotone of what you see in the finder. For all around 7 
otography, use either Superior Pan or Fine Grain [7 
or special effects, use Micro . 

or Infra D (infra-red). Next time 


n (ve 
your photo supply |” 


fine grain) 


ei 








ee ie ai 


Se. ee ge ee 














SUPERIOR PAN 
F: 
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How to use a Viewing Glass 
(Continued from page 64) 
introduced, Eastman brought out a filter 
test chart which contained a blue viewing 
filter for color blind film, a green one for 
ortho and a brownish tan one for pan. 
About the same time Scheibe brought out 

his “pan glass.” 

During this same time some elaborate 
filters were brought out by Eastman. 
These were mounted in hard rubber 
cases similar to pocket magnifiers. This 
was countered by Agfa who brought out 
a rectangular blue glass which was ground 
as a negative lens and served as an angle 
finder as well as a monochrome filter. 

With the lighter, brown and yellow 
pan glasses, cameramen and still photog- 
raphers found that they were not working 
as well as formerly. True they did give 
a reliable indication of tonal values de- 
pending upon color, but the old blue 
glass had so emphasized the shadows that 
the general plastic effect was remarkably 
similar to that which would be seen in 
the final photograph. This effect was 
not shown by the later filters. 

As a result the photographers returned 
to the old blue glass, but for a purpose 
far different from the original. Modern 
pan films relieve us from the worry about 
the tonal reproduction of color, so now 
the blue glass is used to show the general 
chiaroscuro as it will be interpreted by 
the film, especially the amount of detail 
in the shadows. The monochrome filter 
has become an accessory in the control 
of lighting rather than in color repro- 
duction. 

The consistent use of the viewing filter 
will improve the work of almost any 
amateur. It takes long experience to look 
at a subject or scene and visualize the 
shadow effect as it will be reproduced. 
The eye sees more detail in the shadows 
than is seen by the film. Only by looking 
through a visual filter can a subject be 
seen as the film sees-it, and the shadows 
illuminated accordingly. 

The monochrome filter is NOT used 
over the camera lens; it is merely used 
to look through. It is an eye filter, not a 








The New VOIGTLANDER 


BABY BESSA 


IS AN INFANT PRODIGY 





It does things you’d expect only a camera 
twice the size could do. 


As compact as a candid camera yet it takes 
pictures 244” x 2%” that are ready for your 
album without enlarging. Uses 120 or 620 
size film. 


It is streamlined and exquisitely finished in 
dull chromium. 


Its famous trigger release erects itself, so 
that you can snap at lightning speed with- 
out fear of blurring. 


Has automatic film 
counter. 


lock and automatic 


Directly in front of the fast F3.5 Voigtar 
lens, it has a yellow filter in an interchange- 
able mount on a spring hinge which allows 
it to swing out of position when not required. 


Compur shutter with speeds up to 1/300th 
part of a second. 


rice $415.00 


EVEREADY CASE $6.75 


Trade in your old camera 
Send for folder M. B. A. B. 


World’s Largest Exclusive Camera Supply House 
110 WEST 32ND ST., NEW YORK 
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camera filter. (Nor can a camera filter 
be used as a viewing glass.) 

Get a blue-glass and look at every 
subject through it before you shoot. You’ll 
be surprised at the number of shots it will 
save you. 





Don’t Shoot that Picture 
(Continued from page 17) 
ness. Consider that out of the eight or ten 
thousand pictures I see every month not 
two dozen are really motivated by an in- 
ventive impulse. It is only logical that the 
handful of men who turn out better than 
average work should have managed to 
corner the market. It stands to reason 
that these good men, also, occasionally, 
fall down and it is then that disgruntled 
outsiders pounce upon these inevitable, if 
rare calamities, and loudly berate picture 
editors for their unexplainable partiality. 
But don’t believe for one moment that 
there exists a holy hierarchy of chosen in- 
capables who are keeping you from your 
rightful place in the photographic world. 


‘ 





@ Two snapshots made through a window screen from 
an identical camera position to illustrate the effect 
of changing the size of lens opening. The first 
shows the foreground screen and it was taken at {16, 
1/25th second. For the second, the foreground 
screen was thrown out of focus by setting lens at 
the infinity mark and shooting at /3.5 (shutter speed 
1/500th, to keep exposure the same). The window 
screen which was about six feet from the camera 

disappeared entirely. 


Learn to edit your efforts mercilessly 
and judge your work not by other people’s 
failures, but by their successes. If you see 
a bad print by Eisenstaedt or Bourke- 
White, remember that they have served a 
heartbreaking apprenticeship in their ex- 
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Making Paper Negatives is a distinct art in photographic 
printing. To aid the minicaturist in producing these beautiful 
prints, we offer the instructive book “PAPER NEGATIVES” 
by C. W. Gibbs, A.R.P.S., which fully describes the process 
and use of Gevaert papers and— 


6 sheets NOVABROM 10 Vigorous 8x10 and 
6 sheets ARTEX K33 Normal 8x10. All for only 


The GEVAERT COMPANY of AMERICA Jac 
423 West SSth Street, New York 


A s Francis * 
W 
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acting craft, and that the picture you 
deride may have been one out of three 
hundred good ones. The exigencies of 
photo-editing may have required the use 
of that particular miscarriage and the 
photographer may be quite blameless for 
its inclusion. But the errors of picture 
editors deserve special and separate con- 
sideration at some other time perhaps. 


In conclusion I should like to point out 
that in so short an article I can hardly 
cover all the mistakes, crimes and mis- 
understandings that are perpetrated or 
suffered by photographers. There are end- 
less schools which can furnish you with 
proper photo training, but with very little 
else. In this sense at least, the photog- 
rapher is less fortunate than the art 
student. The art apprentice, aside from 
his great tradition, manipulates his crea- 
tion, can alter and distort it in the pres- 
ence of his monitor, and can develop a 
style consonant with his own personality. 
In photography, the very facility of the 
apparatus makes intelligent criticism diffi- 
cult. Of course, photography also has its 
great masters, Atget, Nadar, Brady, Hill, 
Hine and numerous others but their work 
is purely inspirational for the practitioner 
of today and offers practically no guide- 
lines. Their problems were met heroically 
by them in their time, while our photog- 
raphers, with better equipment and truly 
extraordinary resources are swamped by 
an inattentive public which is busy taking 
its own pictures. Therein, strangely 
enough, I discern the great reason for 
hope. Since the clumsiest amateur does 
from time to time produce a fair picture. 
he automatically adds to the general con- 
fusion of the professional. Beset on all 
sides with camera enthusiasts who can 
well afford to waste time and money, a 
man of genuine ability will shun the arid 
satisfaction of merely taking another pic- 
ture. He will set himself tasks beyond the 
limited talents of hit and miss shutter- 
clickers. He will either become a virtuoso 
or be compelled to find some other means 
of earning his livelihood. 


P.S. Apropos of those hemlocks against 











Bass Barguingram 


Vol. 29. No. 7. FEBRUARY, 1939 








Bass believes: 


in being broadminded. Just because you got 
good results from your old RR F:8 lens is no 
reason for depriving your 18 year old son from 
owning an F :2 camera with all refinements, in- 
cluding me and co!d running water. After all 
.this is a different age . . . and 

RR (Railroad) lenses went out with 

clincher tires. e young fellows 

like to buy here because we ARE so 


liberal-minded. 
President. 
President. 





Multiply your ohatagiegtiie delights —— making 
big ones out of tittle ones (to reverse the 
penal code.) Let BASS heip you with these 


ENLARGERS 


Elwood ng cag 214x314 or smaller—100 watt bulb, 
metal frames, 
Nees TOMB 2c ccccececrevesecseeesesesess 


Elwood Studio Enlarger—for 5x7 or smaller. 

Complete less lenS .... see eneeecsweeee $27.00 

Omega A—24x36 mm, double frame—35 mm. $48 00 

dustproof negative carrier ...double condenser 

[ae nag O—for pase —. or 35 Te watt re ny —_ 
ng — locus’ ng ter—boo! type 

rier. 2 metal ik: to 84 32. 50 

F:4.5 amastigmat ....- see esceeeecennee 


Filmarus II—for 4x4 cm. or smaller nagettres 2 to 14 

magnifications. With 5.5 cm. Anastigma $4 

F:4.5 lens in Iris diaphragm..........«-++-. ° 

Filmarex II—17x2014 beard 
al 








Solar—100% American made enlarger, complete wi 
movable cond » me’ ative holder, focws sing filter, 
100 watt lamp, for 35 mm. film 


with 2” F:4.5 Anmastigmat........--++e+65 ° 


Same for 214x3% or smaller . . . choice of 
3” or 314” F:4.5 Anastigmat at........... $49.50 


We can’t possibly advertise ALL - bargains so we pub- 
lish at regular intervals the famou: 


BASS BARGAINGRAMS 


We ge them away free for the asking—get your copy and 
fy your interest—eti il. ‘ A pi H ‘, etc. 


Voigtlander Superb 


Twin lens refiex—takes 12—214 square 
on 120 film, Automatic film transport. 
Compur shutter 1 sec, to 1/250th. 












me BARRE, 
With Heliar $62.50 


FP:3.5 lems .......-+. 
Eveready case $6.50 


New Bass Bargains 


45x107 ag Ernemann Stereo Reflex -_ focal plane 
shu to 1g. Pair of matched Carl Zeiss Tessar 
F:4.5 lenses. Im pack adapter and 

holders . - vase list $150—at Bass........ 

234x806, i aawvetien: (Folding reflex) Carl Zeiss Tessar F:3.5 
lens 1 we; 


4" focus) shutter to 1/2000 sec. Film 
pack shaptor ane 3 holders. Originally sold 


for $325 ... mew at Bass........-..+5++. ° 
of — Tepallgy alien pe ere ae $69.50 


The above represent some at Bass ae oe 
deserve your careful consideration yes 
to starting a whispering campaign among your. friende. 


M. M. 
Dept. 





179 West Madison Street, CHICAGO, ILL. 
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30 MM FILM 


[ » 
FINE 


DEVELOPED 


AND 





ENLARGED 





Ewp your developing problem! Any 
36 exposure roll of film fine grain processed 
and each good negative enlarged to ap- 
proximately 3”x4” on singleweight glossy 
paper for only $1.00. Send your order in 
today. Simply wrap a $1 bill around your 
roll of film (or sent C.O.D. plus postage) 
and mail today. It will pay you! 


FILM BOOKLET FREE 


Here is the book that will help you to 
make BETTER pictures. FILM SPEEDS 
and RATINGS of Eastman, Agfa, DuPont 
—famous name films—completely and ac- 
curately tabulated. And it’s yours for the 
asking. Send in your request with your 
order, or mail a penny postcard to... . 


Reg. U. S. Pat. Office 


MINILADS masher 








KKK KKK KKK KKK KKK KKK 


Sechedduewsace sere vecte 











Crtratt of & MAN 
WHO MADE THE RIGHT BUY! 


No confusion in Ais mind when he bought his exposure 
meter. He knew what meter was used almost exclu- 
sively by top-notch photographers. His friend had 
used a m>ter of the same name for years.. - still giving 
exceptional results. He knew that scientists, explorers, 
and the movie industry place full confidence in this 
meter, which is made by the world’s leading instru- 
ment builder, and checked and appreved by the 
foremost standardization laboratory. 
See the WESTON Model 850, and 
other WESTON models at your 
dealer’s today, or write for literature. 
pte Elec Instrument Corp., 
relinghuysen Av., Newark, N. J. 


WESTON 


Exposure Meter 





os 


the sky. They don’t become any more 
endearing because somebody has decided 
to hang himself from one of the limbs. 
Gruesomeness is just another routine. 





Who is Purist? 


(Continued from page 27) 
fully, instead of partly, in water color or 
oils, why that is his own fault for having 
invited the comparison. 


The simple truth of the matter is that 
the Pictorialist has never gotten over his 
initial contempt for the camera as an art 
medium. Scratch a Pictorialist and you 
will find in practically every case, a 
thwarted painter or etcher. Anybody can 
take a picture with a camera so wherein 
lies any distinction, he reasons. But it 
takes a Somebody to work over a negative 
and print, juggling them back and forth, 
until the end product has changed a hum- 
ble farm scene into a vista from Nirvana 
or Never-Never Land. He has trans- 
formed a photograph into a “Work of 
Art” and if you are dumb enough to 
search vainly in this stunning example of 
rehash, for any trace of the original, it 
simply proves what he has suspected all 
along, namely, that you Don’t Belong. 

Now you say to me, “Just a minute, 
Mister. It’s all very well to dance around 
and chant your hymn of hate, but what 
better have you to offer?” So then I calm 
down and point out the following, to wit: 


Your camera — any old camera—pos- 
sesses an ability that was denied even to 
Michelangelo. I don’t mean merely the 
faithful rendering of infinite detail be- 
cause a patient engraver can also inscribe 
the Lord’s Prayer on the head of a pin 
and what of it? I am speaking, rather, of 
tonality, the minutely accurate modula- 
tions and subtle changes of color from 
dead black to clear white paper. Your 
camera, properly handled, will give you 
tonality of a quality calculated to make 
the finest artist who ever lived throw up 
his hands in despair. Add to this tonality 
the precision of detail which you get any- 
way and you have an end product of liv- 
ing substance. 

















A camera in the hands of a Purist will 
make the object he photographs live so 
vividly that it literally leaps from the 
page. The Pictorialist gives forth with 
great belly guffaws at the thought of a 
Purist taking his pictures at f64 or some 


such ridiculous figure. “Pure affectation,” 


he murmurs weakly as he wipes the tears 
of honest mirth from his myopic eyes. 

Let him laugh. We shoot at the small- 
est feasible aperture in order to achieve 
the maximum in tonal rendition. You 
see, we like photography and we take pho- 
tographs, not pretty pictures. I daresay 
some of our photographs are quite pretty, 
on occasion, but you can bet your bottom 
dollar that they'll also be photographs 
which will evoke a responsive chord of 
recognition in the onlooker. 

When we photograph a girl, for.ex- 
ample, she is a living human being, her 
skin has texture, her hair is something 
that grows out of her head and isn’t a 
shimmering halo of spun mist. In short, 
she’s a girl rather than something out of 
a hashish dream. 


The Purist seeks tone and texture, form 
and substance. A camera will give you 
these, if you permit it. But you must rec- 
ognize and admit your camera’s limita- 
tions. You don’t get tone by opening up 
your lens and blazing away. Neither do 
you get it by loading up with the fastest 
blame film you can get. You achieve your 
result by means of a combination of a 
well-balanced film and a lens aperture cut 
down to the point where it is sharp 
enough to get all the texture and depth 
rendition of which your lens is inherently 
capable. When you have done this, given 
your negative proper development and 
made a print on clean white paper, 
you have a picture which is a photograph. 

If your initial concept was good, if your 
composition was sound and well thought 
out, if you have not muddled your pic- 
ture by your itch for personal expression, 
you have a good photograph. If you 
missed up someplace along the line—and 
you frequently do—you have a bad pho- 
tograph. In such case you throw it away 








FOTOSHOP $ 


«,, SPRING 
Pi CLEAN-OUT 


Ss 





for you! 

We're cleaning out our magnificent stock of new and used 
cameras, lenses, enlargers, fotographic accessories and foto- 
grafic goods of every description—on practically all items 
we've slashed prices without mercy, regardless of cost! 


Typical of Hundreds of Values in our 
Spring Clean-Out Sale! 


Contax III F2.5.......- $150.00 | Weltini F2....... os $64 
9x12 cm F4.5 compur Plaubel Makina 
CMUNNE. oko n cos snins 50 hrome F2.9...... 139.00 
6x9 Zeiss Ideal F4.5 10x15 cm Linhof- 
RT oer 50 Technika F3.5 16.5 
Kodak Retina Chrome 32.00 cm Zeiss — Tessar 
Korelle Reflex F2.9.... 42.50 lens, reg. $345.00, 
Super Foth Derby..... 22.50 like mew ..,....... 185.00 
Write for Fotoshop Bargain News M29 listing hundreds of 
bargains in still or motion picture camera equipment. 


All Four Fotoshop Advantages Are 
Yours In Our Great Spring 
Clean-Out Sale! 


prehensive, personalised instruction with every - 
mail or in our stores—given by Fotoshop’s In. 
(see below). 

If within Ag = du ee for tess. 
_ you cal 
we will refund the difference! lished prices prevail.) 
3—Our 10 day free trial avoids dangers of ‘‘blind’’ buying! 
4—America’s most liberal trade-in allowance. 


Hail Fotoshop 
Institute of the Camera 


otgehen great contribution to expert prac- 


"s , offers 
ical instruction in every phase of e camera art. Courses 
ted to beginners advanced workers. 
equipped dark rooms and studio. 


courses for non-residents. 
in detail. 


Non-profit tuition fees.’ 
ion ¥ 
brochure bes 


SHO, 


roTOSHOP BUILDIN« 4 
nd St., New York, N.Y.& * 


fully- 
courses 





nd w York, N 


pecsosnccusescesess CLIP ON THIS LINE ®°°**e2eeeceeecenen, 

FOTOSHOP, iInc., Dept. M29, 18 E. 42d St., N. Y. 

© Rush Fotoshop Bargain News M-29. 

© Rush booklet describing Fotoshop Institute of the 

Camera Courses in Fotografy. 

© Send booklet describing Free Courses. 

Print name and ress clearly in margin—paste this 
t on penny postcard and mail 





and you take another, endeavoring to 
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=a CANDID 


| 


Holds 36 interchangeable 
35mm enlargements 2'/x3% 


CHECK BOOK 
just like this 


Holds 36 projections, 21/x33/,, 
from 35 mm negatives. Keeps 
them beaitifully clean, flat, 
scratchless. Pictures change- 
able instantly. Makes splen- 
did record library, classified 
by strip, or subjects. 


Get one of these rich look- 
ing, simulated alligator bind- 
ers, in blue or red . . . FREE 
with every 18 or more en- 
largements from any single 
film strip. Minicam fans every- 
where are going in for can- 
did libraries in a big way. 
Ask your dealer—or write us 
for the near-by photo-fin- 
isher who offers this up-to- 
the-minute service. 


EMBY 


PHOTO & FILM MACHINE CORP 


630 9th AVENUE ¢ NEW YORK, N. Y 
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profit from the lesson of the first. 

Now suppose you have done all the 
above and you get a print with a couple 
of dust spots or a scratch or two on it. Do 
you spot print, you will want to know. Of 
course, you do. Purist photography at- 
tempts to be a sane and honest approach 
to photographic art, not a code of ascetic- 
ism. Commonsense will tell you that in 
the removal of a scratch or a few spots 
you have in no way altered your picture 
or negated its content. 

So now you know all, and do you still 
want to be a Purist? Putting the question 
another way, can you discipline yourself 
to demand of yourself nothing but the 
best of which you are capable? If the an- 
swer is yes, you are a Purist Photographer, 
fuJl fledged. Maybe you'll also be called 
a nut, a fadist, a fussbudget and other 
things which can’t be printed in a family 
magazine. So what and who cares? 

Consider this as an axiom: If you take 
an art medium and try to get from it.a 
straightforward, truthful example of what 
it can do, you’re bound to run afoul of the 
lads who itch to fiddle and diddle. Aes- 
thetic theory is always on their side, be- 
cause they thought it up, and it’s a poor 
child that won’t defend its own parent. 
Pictorialists are Academicians, with cab- 
alistic letters after their names, huddled 
together in mutual admiration societies 
until along comes a Cezanne or a Van 
Gogh, an Edward Weston or Ansel Adams 
and knocks all their gingerbread theories 
into a_ saccharine heap—where they 
belong. 

(One of a series expounding various individual 

methods and viewpoints in photography, this 


article does not necessarily express INICAM’S 
opinions.—ED.) 





Cold Snaps Bring Thrills 


(Continued from page 30) 


areas reveal, in printing, every bit of grain 
in a negative. 

Try capturing the poetic tracery of 
hoar-frost on the window pane .. . the 
jewel-like glisten of ice-laden fir trees . . . 
the midnight stillness of Main Street by 
arc light and photoflood—just after a 
snowfall . . . a bob-sled rounding a turn 

















. . . Children cracking the whip on the 
millpond . . . or the valiant siege and 
equally valiant defense of a snow fortress. 
Pictures like these are pictures that salons 
like to hang, that magazines like to buy, 
and you like to keep. So don’t let your 
camera stay at home this winter. Keep it 
with you and enjoy the thrills that cold 
snaps bring. 





Photo-Reporting Sing Sing 
(Continued from page 56) 

does it. Prisoners feel embarrassed if 
caught praying, as they feel that prayer 
stamps them as being ‘soft.’ The chapel 
consists of one room divided into four 
divisions by sliding doors for various de- 
nominations. On movie nights the doors 
are rolled back, and the convicts watch 
the movies with their backs to the altar. 

On our fourth day at Sing Sing, per- 
mission comes through to “shoot” the 
death house. We feel a thrill of elation 
mingled with a vague feeling of dread. 
The death house symbolizes all that is 
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IT COSTS MORE 
BUT ITS WORTH MORE 


But so little more than the ordinary that the extra 

pleasure you obtain when showing distinctly superior 

work is worth the slight difference. 

Wr:te today for complete price lists, club membership 
plan and other information. 





LABORATORIES & 


161 E. Fort Lee Road 
Teaneck, New Jersey 




































= No Fuss, No Muss, No Gum fo Lick! 


Remember those pictures you took last summer? 
. over the Christmas holidays? . . . on week- 
end ski trips? How about putting them into an 
album or on mount boards? You can do the job 
quickly and really have lots of fun if you work 
with the FOTOFLAT Dry Mount Kit. 
FOTOFLAT is the dry mount that keeps pic- 
tures permanently flat, free from ridges and 
buckles, and no turned-up corners. FOTO- 
WELDER is the thermostatically-controlled 
“Ironer” that fits right into your hand — just iron 

your pictures on! 
FOTORAT Re-Fills . 15¢ pkg. up 
izes from 35mm to 16"x20"; also rolls 16” wide x 1 long 
Cowman... tatbewe 
At your Dealer or write to Dept. C-M 

Made in the U.S.A. 





WE ft: F €ee Om Ole ie. me: 


Mounts Pictures the “Professional’’ Way 


SMALL DRY MOUNT KIT 
Three packages 
(108 sheets) 
FOTOFLAT Dry 
Mounts for pic- 
tures up to 234”x 
4%", one Baby 
| ARE + eke Wee Fee 
WELDER, one 
squeegee pad $1.95 






LARGE DRY MOUNT KIT 
Three packages 
(108 sheets) 
FOTOFLAT Dry 
Mounts for pic- 
tures up to post- 
card size, one LA 
Pr 0.T Os 
WELDER, one 
squeegee pad 
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In some models, onl f 
kind available. We ome prompt | 
action for these super bargains. 


35MM. CAMERAS 


WATSON with 2.9 Pronto Shutter—Excellent.....$ 22.50 
se with £2.9 Compur Shutter—Excellent 26.50 
ao il Chrome 2.9, Compur Shutter—Like wae 


FTES SEES FRU Rg 59.5 
LEICA **g** Chrome £3.5—Excellent Condition 59.50 
LEICA “*D** £3.5, Registered—Like new....... 79.5) 
LEICA ""G"" 1938 {2, Registered—Like new 135.00 
CONTAX II Sonnar 12, W. Case—Excellent... 135.00 
CONTAX Ill Sonnar f1.5, W. Case—Excellent.._ 179.50 
KINE EXAKTA Tessar reine oO 115.00 
WELTI Zeiss Tessar {2.8, Compur Shutter—Excel- 

SA Sens wh) oaieecdactels sc cbbekouvedie <> 9.50 
bs Zeiss Tessar £2.8, Compur Shutter—Like 
Mant "ilies promptly filled. Roots, Sf check, sentel or 


express money ord 


All Cameras Sold on Our ine Back 
eeu Trial Basis 





LIBERAL TRADE-IN ALLOWANCES 


Ape Conen’s EXCHANGE 


Th é flow 1¢e of Fh hotoy raph lalues 
NEW YORK, W.-Y. 


142 FULTON STREET 








IT’S THE PEAK! 


Millimeter) Flashguns for Su 
tax, i Weltini, Retina II ~d 
cameras 
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sinister, glamourous and tragic; to the 
public outside it is the most fascinating 
thing about Sing Sing. But as we walk 
into the death chamber, we are a little 
disappointed. Actually it is merely a 
dismal looking room in the center of 
which stands the shabby looking wooden 
chair which has spelled death for so many. 
It is the electric chair. 

We see at once we will have to do some- 
thing about this electric chair. If we take 
a normal picture it will appear flat, life- 
less and unimpressive. People will look 
at our picture and say, “Pshaw, that thing 
looks as dangerous as Grandma’s arm 
chair !” 

It is our job as a photographer to make 
that chair look like what it really is—the 
end of the road. Lighting is our answer. 
By throwing a light from some distance 
in front and placing a guard and a model 
on both sides of the chair, we get the 
chair in perspective with its real impli- 
cations. 


Well, we are getting along pretty well 
now, but we have not got quite enough 
about the intimate home life of the pris- 
oners. So, we scout around and find a 
few cells which prisoners have adorned 
with pictures of beautiful .girls, paintings, 
crucifixes, newspaper clippings, etc. These 
give us something of the “feel” of the 
place. 


All this time we have been peppering 
our guard with hundreds of questions, 
and his patient answers have uncovered 
many little side-lights that we incorporate 
into our pictures. For example, the pris- 
oners are fond of a mascot dog who rides 
the prison fire engine. We take a picture 
of the dog on the seat. 

At night, huge spotlights play on the 
prison wall. We place a guard on the 
ground, focus a spot light on him, and 
we show in a picture that even in the still 
and darkness of night the prisoners of 
Sing Sing are conscious of being watched. 

Now we just walk around every corner 
of the prison watching for picture ma- 
terial. We make miscellaneous shots: a 
prisoner grasping the bars of his cell, a 
gun in the hands of a guard, a canary. 














All these things must be shown in pictures 
for they are part and parcel of the life of 
a convict. They help portray the hope- 
lessness, the grimness, and also the lighter 
side of Sing Sing life. While walking 
through a corridor we hear the sound of 
many birds singing, and imagine our 
surprise to find an entire bird house full 
of them. We learn that they are cared 
for by the prisoners, who honestly enjoy 
caring for these beautiful canaries, and 
lavish tender attention on them. 

This is nearly enough to “get” me. 
Thus far, I have been able to keep my 
mind on the job, but the sight of the 
birds starts sombre thoughts. The prison- 
ers are not the only ones that are de- 
prived of their freedom, for the birds too, 
are locked behind bars. Tears come to my 
eyes at the sight of a prisoner sitting 
starkly in his cell, gazing out at the sun- 
light that streams in through the bars 
that separate him from the world outside. 

As the last hours of work grind out, I 
feel almost like a prisoner whose sentence 
is approaching its end, and, like one of 
them, I am haunted by a crazy fear that 
maybe something will happen to prevent 
me from getting out into freedom again. 

This nervousness increases as the hour 
approaches. The palms of my hands are 
kind of moist when I drop by to extend 
my thanks to Warden Lawes for his 
courtesy and cooperation. 

“What’s your hurry,” says the Warden, 








By Photographers Who Know the Possibilities of 
SPEED-O-COPY 

The critical ground glass focusing attachment that 
achieves more portent results in any branch of black 
and white or color paoweney. : 
ACCEPTED by Leica and Contax users who have dis- 
covered that SPEED-O-COPY opens new realms of pic- 
ture-taking to their cameras. 





For the Leica $28.50 For the Contax $31.50 
Have you tried SPEED-O-CLIP IT in the darkroom? 
Bi perfect pe) film cheer that pokes, o proper 
apered it mai ine ing. ice 40. 

See Your Dealer—Write for Circulars 








D. PAUL SHULL, Dept. M2 *t2."ancecst cuit 














































TIME and MONEY 


WITH MARSHALL 


You'll do a better job easier, quicker and more econom- 
ically with the precision-made Marshall Slide Bir der. 

Model Number 1 is for 2" x 2" slides and Number 2 for 
2” x 2” and 34“ x4" lantern slides. Both have the Uni- 
versal Tape Holder which holds all size tape rolls with 
cores %" to 144" diameter. Laterally adjustable. Ball 
thrust bearings. Non-slip bottom. Filing data may be 
written on masks. Get your Marshall today. 


At Dealers, or write Dept. 1222 for Circular 





PERFECT ENLARGEMENTS 


Check Min's specifications and see ARE EASILY MADE 





why Min is the best enlarger “buy.” With MIN 
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LEONARD WESTPHALEN 
506 N. State St. Chicago, Ill. 
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PLEASURE or PROFIT 


for profitable business =% ono 
hobby, at home under guidance of 
instructors. Ni No previous ex: rience ne 


nities in Modern Photography” sp 


PRINT DRYER 85 


AUTOMATIC THERMOSTAT CONTROL 
professa oS ae expats, like 


all-electric 

print dryer, amazingly 
low-priced. Big drying 
area, 10 x 15, takes matte 





a 
or enlargements. Has 
ees thermostat 


— dries prints in 
itn t Fully; guaranteed, 
See it at your dealer 

or order direct from us. 


KEY PRODUGTS - 
35 MM. 





1658-A BROADWAY. Ui, Y. 


FILM DEVELOPED, 
ENLARGED AND REFILL onty 


36 exposure roll fine grain developed, 





each gi exposure enlarged to 24x3", 
and your cartridge reloaded with the 
NEW AGFA SUPERPAN SUPREME. 
Send cash (or C, O. D, plus postage) to 


—o PHOTO SERVICE 






~ Big Flats, 116 


CAMERA BARGAINS 


from the 


Complete Photographic Store 


@ Bantam F 8 like new. : . $3.49 
@ Bantam Spec. F 2. Built in renge finder, Tike + new 49.50 















@ Weltur F 2.8 Built in range finder, like new. ..... 49.50 
@ Duo Kodak F 3.5... 4 TOM 
@ Kodak Retina Chrome F 3. “2 ie , .. 32.50 
@ Rolleiflex 1938 model, perfect condition. 87.50 
@ Rolleiflex Standard model, like new. ... 6750 
@ Korelle i! F 2.9 and case, complete... .. 16.50 





10 DAYS TRIAL ON ALL USED CAMERAS 


We are franchised dealers for all leading 
makes of cameras, projectors and acces- 
sories. Describe camera you have and 
kind you want for liberal trade-in. allow- 
ance. 


Write for Free Bargain List 
Trades Accepted 


HABER & FINK INC, 
16 WARREN ST.,.NEW YORK 
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“why don’t you stay a while. Plenty of 
room here—plenty of time—plenty of 
everything.” 

But I am only too glad to reject this 
kind invitation and with my cameras and 
negatives make a hasty exit. 





The Coster Case 


(Continued from page 40) 


—_—- Dietrich, under arrest, photogra- 
phers were on the way. 

Another lensman was sent to the modest 
Brooklyn home of brother, George, alias 
George Vernard. Others were sent post- 
haste to police headquarters and the offi- 
ces of the State Attorney General which 
had been working feverishly on uncover- 
ing evidence in the case. The Washington 
bureau photo chief was told to go to FBI 
headquarters in the hope they might have 
pictures on file. 

The next morning came fresh startling 
developments that zoomed the story still 
higher, until its twists and anti-climaxes 
bordered on incredible fantasy. It was 
like piling incident upon incident to make 
the third act more hair-raising, but in sen- 
sation it outdid the imaginings of the 
wildest playwright. The brothers, still held 
under their aliases of Dietrich and Ver- 
nard, were unmasked: they were all 
Musicas and involved in the gigantic 
fraud. Upon the approach of the arrest- 
ing officers, Philip had gone into the 
bathroom of his home and shot and killed 
himself. Officers nabbed his brother, 
Arthur. 

Picture subjects there were many: the 
library where Philip (F. Donald Coster) 
had stayed up all night conferring with 
his lawyer. The bathroom; the framed 
picture of Mrs. Coster; the house itself; 
the yacht Carolita still tied up at its dock ; 
the police officers arresting Arthur; the 
carrying out of the body from the house. 
Dozens of exposed negatives of these sub- 
jects were rushed by train, plane and 
motorcycle to New York for newspaper 
reproductions and syndicate servicing by © 
mail, plane and wired photo transmission. 

Over in the quiet suburban Flatbush 








as 








section of Brooklyn where George Musica 
lived, another dramatic incident was un- 
folding. The house was barred to a police 
lieutenant and his patrolmen seeking to 
place him under arrest. A window was 
snapped upon the fingers of a policeman 
trying to gain access. Police were threat- 
ening to shoot their way in, when the 
door was opened and George submitted 
to arrest. The cameramen got their shots 
of Musica peering through the vestibule 
door and the window curtains, before the 
climax came. Orders also went out to 
arrest another brother, Robert, alias Rob- 
ert Dietrich, the youngest of the clan, and 
a minor employe of the drug firm. 


Photographers were rushed to the Fed- 
eral Court building when word was given 
to the editor’s desk ‘that “George Dietrich” 
and “Robert Dietrich” would be arraigned 
there. The cameramen were not allowed 
indoors to make their shots, but they got 
a fine picture of the two criminals hand- 
cuffed together leaving the building to 
enter a police van. 


There were a great many followup pic- 
tures, each enough to keep picture-hungry 
newspapers satisfied for a few hours. The 
funeral of Philip Musica, to satisfy the 
morbid readers, was followed by photos of 
a parade of witnesses at the inquiries held 
daily at the offices of the State Attorney 
General. New key witnesses to the crime 
were rounded up—Robert Mitman in 
Philadelphia and Benjamin Simon in New 
York—and new pictures of the two after 
their arrests were secured. The two Mu- 
sica sisters were located and that meant 
more picture coverage. 


The story stood up for a long time after 
the initial bomb burst. So long as that 
does, (which is not common with the ca- 
tastrophic type of news which flares up in 
a split-second, and then recedes within a 
day or two), there will be enough to keep 
every picture editor busy, more than they 
ever bargained for when the story first 
broke. 





NEXT MONTH: “How to make macro- 
photographs (giant closeups) with an Argus 
camera. 
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PRAXIDOS. 
ENLARGER 


Complete with: 

6 cm. f4.5 Lens, 
Diaphragm, Condenser, 
Negative Carrier, 
Mask for 35 mm. 
Frames, 

Bulb and Baseboard 
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At leading dealers everywhere. Descriptive circular 
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Wells Smith Bulletin No. 13 Now Ready 
Listing Hundreds Camera and 


of ee 
Accessory Bargai 
ne Adee Mh van SERRE ERR ERE EE EOP ERE Eee $ 75.00 
4x5 Kehoe gg with 3.5 lens in compur 
is55 6.05 bo. C6 G06 O95 9 69.0996 
Leica G with f1.5 Zeiss Sonnar Lens............ 175.00 


Write for your Bulletin Now! 


WELLS SMITH CO. 
71 &. apams $7, 10% from Art ree CHICAGO, ILLINOIS 











NATIONAL 
FEAT 





TIME-O-LITE i Lil we 








The finest accessory for 
any dark room. 


A boon to all amateurs and 
professionals. An accurate 
automatic timing unit for 
every negative, printing or 
enlarging. Has black proxa- 








Ask your dealer or write for descriptive circular 
"NATIONAL PHOTO SUPPLY CO. 





18 E. 17th STREET, NEW YORK, N. Y. 
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They Thought He Was 
Crazy 


(Continued from page 38) 


toward the camera lens its perspective was 
distorted so that the picture itself fitted 
the outline of the distorted screen in the 
moving picture theater. 

The silhouettes on the first negative 
were etched on the second negative, and 
when the two negatives were printed to- 
gether as one, we have a montage showing 
theater patrons watching a love scene. 


The title of this was “CLINCH.” 


Data: Negative No. 1 was shot at two 
seconds at {16. Negative No. 2 was made 
from an 11x14 print distorted in copying 
with a wide angle lens. 

In Fig. 5, the montage titled “Premiere,” 
four component negatives were used for 
the “sandwich” in printing the master 
print. 

First (Fig. 4a), the picture of a stuffed 
shirt with dark vest, surmounted by a silk 
top hat, was made with a floodlight in 
the upper left corner. This was a straight 
negative without retouching. 

The second shot (Fig. 4b), shows a 
microphone in the lower left foreground, 
placed so that in the final print the 
“stuffed shirt” will appear to be in front. 
This negative was shot against a black 
background so that everything but the 
microphone is transparent in the negative. 

In Fig. 4c, which shows a row of elec- 
tric lights across the upper part of the pic- 
ture, and a faint bit of the crowd of spec- 
tators who watch celebrities, in the lower 
right, that portion which is in the center 
of the picture which would be taken up 
by the light and the stuffed shirt figure in 
Fig. 4a is etched so that the silk hat will 
project through. 

Fig. 4d, showing a single floodlight, was 
shot in much the same manner as Fig. 4b. 
Its place in the final print will be in the 
lower right-hand corner of the master 
print. A portion, one may observe, has 
been etched away to allow the outline of 
the cuff to stand out in front. 

The final master print of the four parts 
was printed in “sandwich” form after be- 

















ing hinged and registered in perfect align- 
ment. 

Much composite photography, or “col- 
lage,” is erroneously called montage. 
While composite work has a definite place, 
it is not montage, and in most cases may 
be easily distinguished by the outline of 
the different parts which show in the mas- 
ter print made from component photo- 
graphs which have been pasted one over 
the other: and re-photographed. Connell 
does not care for the paste-up or “collage” 
method. It is too easy. 


Connell was one of the first to use 
miniature cameras for portrait and studio 
work when everyone was still using bulky 
8x10s. For color work he uses the ultra 
fast panchromatic film in a one-shot 
camera designed and built by him and two 
members of his staff, Wallace Clendenin 
and Steve Hansen. 


Most of the news pictures he shoots for 
magazines used in illustrating articles are 
shot with a Soho reflex, though many, 
especially those shot indoors, are made 
with the Speed Graphic with speed flash. 
He has used the miniature camera loaded 
with Kodachrome film to make color 
magazine illustrations. 


In a studio which he had built to his 
specifications he has every conceivable 
kind of camera and lighting aid necessary, 
besides having numerous laboratories for 
each phase of his work. His work today 
includes advertising photography, color 
work, magazine illustrations, salon prints, 
composite work, satire, montage . . . in 
fact, there is no phase of photography 
which he has not tackled—and mastered. 


Connell’s method of exercise is typical 
of the man who dislikes taking the time to 
go back and forth to a gymnasium. When 
he had his studio built he made provision 
for a sturdy rope to be suspended from 
the ceiling. When he feels the need for 
exercise, up he goes, hand over hand like 
a sailor or trapeze artist. Rather extraor- 
dinary to see a photographer climbing a 
rope in a studio, but it gives Connell the 
results he wants. That’s the main thing in 
Connell’s life—results. 
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Ask your dealer to write Dept. D-2 






































MADE LIKE THE 
FINEST LENSES 
MICO 


Optical Glass 
Filters Are Priced 
For Everyone 


Only selected sec- 
tions of the finest 
dyed-in-the-mass op- 
tical glass, ground 
and polished with 
infinite care by ex- 
pert craftsmen, are 
used in manufactur- 
ing MICO Filters. These superior precision filters 
contain absolutely no gelatine. Unlike cheap filters, 
they can be trusted to exclude all color rays except 
those desired. They are made by an exceptionally 
good manufacturer, are plan parallel and spectro- 
scopically tested, yet their price is actually no more 
than that of many inferior types. MICO Optical 
Glass Filters are available in three densities of yel- 
low and green—also orange, red, blue and U. V. rapid. 


ASK YOUR DEALER 


Literature on Request. 


MIMOSA AMERICAN CORPORATION 
485 Fifth Avenue New York City 
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TINH ~=Model 202 
PROJECTOR 


for Fodechn ye Contes. Rantam 
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Complete with 
200 Watt T-10 Bulb 












Write for descriptive 
folder and trial offer. 


BEST 
DEVICES 
COMPANY 


10514 Western Ave., Cleveland, 0. 





I) 2-2 FIDGET-FOCUS'? 


tience trying to make your enlarger re-create perfect defi- 
nition of your fine camera lens? There’s no yt to! Slip a 
FOCUSPOT film strip into your enlarser negative carrier, 
fi defined show 


pattern—and 
really needie-sharp prints. Send 15¢, stamps or coin to 
Fecusrer. Bex 506 Grand Central Annex, New York City. 
Ten Day Money-Back Offer. 








35 MM FILM 


Eastman_S per DuPont Sun ri fa Infra Red 
ul ; ul or; 
Five 5’ lengths of Depiors, Agfaatn 7” 


= p- SVs <b Sagvede a 100 ft. or more @ $ .03 


50 ft. 
100’ Daylight Loaders complete .......... $3.25 each 
HOLLYWOOD RAW FILM CO. 
Box 3056 Hollywood, Calif. 


SE ————— 
CAMERA BARGAINS! 


Hundreds of New and Used Specials! 
% Write TODAY for our ‘‘On Hand"’ Bargain Bulletin No. 600 


Liberal Trade-ins @ Easy Terms @ 10-Day Trial 


GEORGE LEVINE & SONS 
15 Cornhill, Est. 1896, Boston, Mass. 

















“A Quarter Century on Cornhill’”’ 
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Daylight-Type Photofloods 


General Electric Comp es three new photo- 
lamps. These "inside-frosted blue daylight- 
type bulbs. 

The new daylight photofloods are recommended for 
use with 8mm., 16 mm., and 35 mm. “‘regular’’ Koda- 
chrome film. It is believed they will find widest appli- 
cation in indoor tography at those times when arti- 
ficial light of dayli A uality is required to supplement 
natural daylight. ters, it is amen, are necessary 
when using these waauet photofh 

List prices quoted on the new “dayli ht-type photo- 

lood lamps are: 50 cents for No. 1; $1.00 for No. 2 
and, $2.50 for No. 4 lamp. 





New “News” Photoflash Lamp 


A new all-foil-filled ‘“‘news”’ vig > ge lamp—relatively 
small in size but surprisingly —> ective light 
output—is announced by General Electric Company. 

Flash characteristics of the new No. 21 are such as 
to permit sure and easy synchronization. Small as a 
standard 60-watt Mazda lamp, the “21” permits users 
to conveniently carry more of these = in the 
— than does the present larger No. 20 photoflash 


The — No. 21 emits a flash rated at 50,000 to 
60,000 lumen seconds as contrasted to the 45,000 lumen- 
second flash pf the larger No. 20 Mazda’ Photoflash 

p 

The new flash bulb is said to provide sufficient light 
to permit the taking of satisfactory pictures at dis- 
tances up to 15 feet from subject when used with 
fast panchromatic film, with camera shutter set at 
1/200th of a second, and lens set at fil. 

When used with the new high-speed super-type film 
and the same camera settings, the new flash bulb pro- 
— sufficient ry EP for taking pictures up to 
30 feet from subject. A single No. 21 is sufficient for 
taking good pictures at — up to 25 feet from 
subject even when used with a box camera (lens at f11) 
and with the new super-speed “‘pan” film. The new 
G-E Mazda Photoflash Lamp No. Pel lists at 20 cents. 
The No. 20 is reduced to 22 cents. 


Salon Type Album 


The Lenz Salon-Type Album, is a new and prac- 
tical departure in album 

The over-all size is 9’x12” for making ing ar- 
rangements of 5”x7” and smaller prints. nufactured 
by Lenz Album Co., Saginaw, Mich., the price is $2.35. 

The covers are of extra-stiff “‘board,” covered with 
blue Bn wv leather-like _ The binding is the 
new plastic type which the book to lay flat 
when either open or ge And fg binding is large 
har ag so that even when filled the album will not 


The fifty double-stiff matte-finish pages (25 sheets) 
are available in white as well as black—thus 
the amateur to give his small prints a 
similar to that of large salon prints. 

The cover carries an attractive Lag sing symboliz- 
ing camera activity. This photesraph eal be removed 
or replaced without damaging 


Developing Tanks 


$2.55° Fedco 35 mm. bakelite tank is now priced at 
The adjustable Fedco tank takes all sizes from 35 mm.. 
36 ex » to 116 size, inclusive. Has wide funnel 
for “Gi g and side vent for pouring. Price $2.95 
Eastern distributor is Raygram Corp., 425 Fourth 
Avenue, New York City. 





















Light Tight Paper Box 


No more re-wrapping of sensitive 
a sheet is taken out of the envelope or 
**Lock-Sharp” (Price ) is an a Somes ‘to the old 
problem of how to assure protection to photographic 
paper while Cn ie Li in the ‘eu. Announced by 
R. P. 118 “enon Street, New York, maker of 
See-Sharp — Pic-Sharp focusing devices, Lock-Shar 
is so named because it automatically “‘locks’’ out ai 
light, siving hight tra protection when the cover is re- 
t trap prevents the possibility of paper 


, cach time 


er ‘ceed 





T now available for 8x10 can be used also for 
smaller sizes. Larger sizes will follow soon. Different 
grades of paper can be separated by the strips supplied. 


Photo Sketching Outfit 


The Higuins Photo Sketch Outfit facilitates making 
pen and ink drawings from photographs. 
on all the old, tried processes of silver print- 
ing, the Higgins Company believes that now, for the 
first time, this method has been made conveniently 
—— to anyone interested! in either photography or 
ra 

Anyone who can write, can take a pen and with 
Higgins Waterproof Ink, go over the outline of the 
drawing, fill in the shadows of the photograph and 
then, with a simple solution of chemicals supplied in 
the outfit, bleach out the photograph, leaving the pen 
and ink drawing intact. Artists have known this pro- 
cess for years and have used it to make drawings from 
which line cuts can made instead of the expensive 
halftones which a photograph necessitates. Builders and 
contractors can show proposed alterations perfectly, 
designers can show ine in actual objects and it 
has an endless variety of other applications, one of the 
most amusing of which is - Kw 4 cartoons and carica- 
tures from snapshots of na whe 

The agen Fuse Sketch yo (Price $1.50) con- 
tains two of Higgins Waterproof Drawing Ink 
two simple chemicals, two mixing jars, pen, brush and 
complete instructions. 


Free Make-up Booklet 


A free —- on simplified makeup for black and 
white photog phy may be obtained by mailing 2 °Y a 
— to ner’s, Inc., 40 East 20th Street 

ity 

A new booklet on color photography is 
being produced and requests at it will be filled as soon 
as it comes off the press. 

Miner’s are doing some research work now with the 
various color film manufacturers in an effort to produce 

a color makeup especially matched for each color film. 








New Leica Pamphlet 


pamphlet telling about the Leica camera 

and i ia advan rom and illustrated with Leica photo- 

mye Bien) writing to E. Leitz, Inc., 

i Fifth. “Avenue New York City, and requesting 
Pamphlet No. ‘ 





Print Washer 


The Kemp Print Washer is a rubber device which 
fits over the drain of any sink, washbowl, etc. It 
maintains a constant water level and drains the 
hypo laden water from the bottom. Price 65 cents. 
It is manufactured the Kemp Camera Supply 
Company, Alhambra, California. 
















































| 
VOGUE $5.00 


“VOGUE” — THE CAMERA OF TOMOR- 
sor FOR THE yg; OF TODAY. 
precision instrument in every respect. Beau- 
tifully streamlined. Bakelite g * Ready for 
me | im an instant. All metal fittings chromium- 
ted 
Fitted with patented £10 Every-Distance Lens. 
Ever-set instantaneous and bulb shutter and bril- 
liant direct-vision view finder. 
A “‘flyweight”’ Camera, weighing only 6 oz. and 
only 4% x 2% x 1%” in po ily carried 
in vest — or lady’s handbag. Size of 
eet ns 30 mm. (approximately) 
x ” 


G. GENNERT, oistrisutor 
20 to 26. West 22nd St. 1153 Wall St. 
New York Los Angeles 


Ss 


F-R DEVELOPING TANKS 


F-R gg Roll Film Tank 

















ce $5.95. Our Price...........$3.29 P.P. 
F-R Adjustable Double Reel Tank 
ce $6.95. Cur Price... .. ...$3.99 P.P. 
F-R 35 MM Develo ie T 
Pri 3.95 Bh , ERE EE $2.19 P.P. 
F-R Complete ek ee sDevelopiig Kit 
x ce 05. Our Price®. «.....-..0>% Ss. -P. 
P-R lg: Fa Sd Kit Pri wedi: 
2 ce .95. Our ee SPs \ P. 
Write for Bargain Catalog “ee 
re Pietaburghy 
| 1822 Center Ave. Pa. 





/ { Wuar Every Prorocespier 
= Has WatreD For 


Mefhivll poy libs lib? 





FELICE WOOD PRODUCTS co. 
FREE! ‘ci: Send = & ag =~ 


Distributed by G. GENNERT 





20 W. 22nd St., New York 1153 Wall $t., Les 














Developing is child's play with the 


ELKAY ADJUSTABLE 
Rapid Loading TANK! 








=, 





$6.75 


Complete 














Takes Cut Film, Film 
Pack and Plates! De- 
velops, washes and 
fixes in daylight! 


Here's the tank that changed the develop- 
ing habits of thousands of amateurs. . . 
and improved their negatives. Takes 6x? 
om, 21/4"x3'/4”, 3'/4"x4'/4”, 9x12 cm and 
4"x5” negatives. Made of acid-proof vul- 
canite, with stainless steel negative hold- 
ers. Fill through top, drain through base, 
empties without disturbing contents. Loads 
a dozen—foolproof loading fixture. 


At Your Dealer or Write for Details. 
Made in the U. S. A. 


ELKAY PHOTO PRODUCTS 
303 Washington Street 


Newark, N. J. 










RES 

PHOTO GER $ 5° 
EN Money back guarantee 
A BEAL Photo Enlarger that does fine work. 
Focuses automatically. Also COPIES and has a 
Contact Printer and Retouching Table. Interesting 
circular free. Only $5.94 complete. Lens included. 


IDEAL-E, 122 E. 25th Street, New York 


Four Times As Much Film For Your Money ! 


35MM CANDID CAMERA FILM. 
Guaranteed Perfect. 










25 Ft., 1.00, De ove it Superior or Eastman Super X. 
. GFA Ultra, 25 Ft., $1.50 


Just out: ag tn Peeirematic Filter, $1.50 
OPTICAL DEVELOPMENT CORP., 1560 Pee: New York 


> (AMERAS > (CREDIT 


WAVE THE CAMERA YOU WANT. NO DOWN 
PAYMENT, INTEREST OR CARRYING CHARGES. 
FIRST PAYMENT IN 30 DAYS. ONE YEAR TO 
PAY. ALL MAKES MOVIE AND STILL. SEND 
WOW FOR COMPLETE DETAILS. 


CINECRAFT (0. 10Beatnst sovron, aS, 
MAKE MONEY 














At Home ! 
EARN money working at home oF In ctadio. ectoring 





photos and miniatures in oil. Learn “Koehne M 
few weeks, Work done by this method le beautiful and 
— ae make 
time easy way. wr free 
“Make eS 


ART 
BOO Michigan Avenue Dept. 1 Chicago, lttinete 
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New Argus Photo-Electric Speed Printer 


The Argus Model EFA Electromatic Speed Printer 
enables the photo finisher and even the most inex- 
perienced amateur to make uniformly correct prints in 
the new standard 234x4% size direct from any 35 mm. 
louble-frame_ negative. 
rough the ingenious use of two photo-electric cells 
and a novel electric circuit containing a io tube, 
this new Argus unit automatically controls the ex- 
posure time for each 35 mm. negative in accordance with 
the negative’s density, and is so rapid in its action 
that it requires 5 seconds to complete a print from a 
one of average density. Operates on 110 volt, 


or DC current. 

Two levers are provided, one of which sets the 
timer for hard, medium or ‘soft paper, while the tone- 
selection lever permits choice of contrast, jum or 
soft effect as desired. Beyond the setting of these levers, 
placing the paper and touching a button, no further 
action or judgment on the part of the operator is 
required. 

Standard - 2%x4% prints from 35 mm. negatives, 
made with the Argus printer on Bromex paper cost less 
than a penny a picture. 

e new printer is rigidly constructed, with an all 


metal cabinet, and is moun on rubber feet for stabil- 
ity durin fast operation. It retails at 
The Model E 


automatic Printer selling at $15, an- 
ene several months ago, remains in the ARGUS 
ine 


New Argus Projector 


Increased brilliance is provided by the new Argus 
slide projector just announced by the letornational 
Research Corporation, Ann Arbor, Mich. 

Model DP, will sell between $26. and $25 and employ 
a standard 110-volt, 100-watt pre eon lamp in con- 
junction with a newly engineered condensing and 
jective lens system. The lamp socket will handle a 
ao ge lamp, if desired. Lens focal length is 5 
inches. 

The projector has an improved type of slide carrier 
of heavy-gauge stamped steel gg cadmium plated 
surface. e carrier is rigid and holds two 2-inch glass 
slides without danger of jamming. ere is a tripod 
socket in the base of the projector. A locking tilting- 
foot for elevating the image on the screen is built into 
the front of the 5 

A carrying case accommodating the projector and 
150 indexed slides in a hinged lower compartment will 
list at around . When projector and case are 
ordered together, there will be a list price saving of 
$1.00 or more. Case is of strong plywood construc- 
tion, leatherette covered and nickel trimmed. 


New Speedgun 


girttt Speedguns meet the new year with new 
1 mode 

Both the Universal model for all cameras and the 
Model C for Speed Graphic now feature the adjustable 
aplanatic reflector, which is easily shifted up or down 
the supporting leg so as to use the full lighting effi- 
ciency of every size . Also new is the bulb socket, 
with an im method of making contact. All wires 
— been removed from the battery case, so as to make 

Speedguns more fool proof than ever before. 

ae details from r dealer or from S. Mendel- 

sohn, 202 East 44th Street, New York City. 


“American Boy” Contest 


Six photographers will se be paid $25.00 for a 
picture of a Sor as a result of the current search 
for the typical American boy. Picture takers are asked 
to send before March 1, snapshots or Pew of 
boys between ages of 7 and 17 » Davi Crees 
Typical American Boy Association, 9 Rockefeller oak 
New York City. The subjects need not be ha’ _— me, 
but should — the attributes of the typical Amer- 
ican boy. rom all the photographs submitted, one 
boy will be chosen from each of six sections of 
country. These six boys will be brought to New York 
the last week in March and one of them _ will be 
chosen as the typical American boy, for a $1,000 prize 

The persons who take the six accepted photographs 0! of 
the sectional finalists will be pai 4 $25.00 for their pic- 
tures. All photographs ould. “0 written on the 
back of them the name, address and age. of the sub- 
ject, as well as the name and address of the person 
taking the photograph. 











Z ae rail 
Beaty (Sty agin ay 


Wabash Superflood Price Reduction 


The price schedule of Superflood Photolamps is re- 
duced the Nos. 1, 2 and 4 which were wy! 
$ 2, $36 and $2.00 respectively, are now $ .20, $ . 
an 60. 


Detrola Cameras 


Features of the Model D are as follows: Optical view 
finder, 16 exposures on standard roll of film, all metal 
parts chrome finished. built in (density type) exposure 
meter with com- 
plete set of ex- 


poome charts; 
ollensak ‘‘Del- 
tax” shutter 
Wollensak {4.3 
velostigmat lens 
(corrected for 
taking colored 
pictures), vari- 
able accurate 
focusing from 
2 fe. a three feet to in- 
finity, provision for tripod mounting and cable release. 
Model E is exactly the same as the above, but is 
equipped with an /3.5 lens. 
_For further information, write the Detrola Corpora- 
tion, 1501 Beard Avenue, Detroit, Michigan. 








Conlite Printing Paper 


Contact printing may be done in daylight or under 
ordinary room illumination by means of the new con- 
tact printing paper recently introduced. 

Exposure is made in a printing frame that differs 
from the ordinary one in being flexible, so it may 
curved closely to a 60 or 75 watt bulb for exposure. In 
this way, an average exposure will require about 10 
seconds. 

Convenient Conlite kits consist of flexible printing 
frame, 2 dozen sheets of paper, developer and hypo. 
The price of the complete kit ranges from 75 cents 
for the 17%%4”x2}4” paper size to $1.35 for the 8”x10” 
size. Conlite paper, for the 2 dozen sheet package 
ranges in price from 25 cents for No. 127, to 
"Wahine 6k Dis ie ent George 

istributors for nite kits an per are 
Murphy, Inc., 57 East Ninth Street, New York City. 





Negative File 


The E. Z. View Negative File would eliminate 
fingerprints, scratching, dust and curling. This _in- 
enious device has twelve rows of plasticized glassine, 
olded accordion fashion enabling one to view at a 
fo through transmitted light, 144 negatives. A 
alf-moon cut-out on the side allows easy manipula- 
tion of the film for both insertion and removal r- 
poses. ‘or record data, there are columns prin on 
the face of the holder. 

It is also ideal for storing and inspecting Dufaycolor 
and Kodachrome transparencies. Retail price is thirty 
cents each. Raygram Corporation, New York City is 
national distributor. 





Cameras In Trade 


George Levine & Sons announce that they have 
taken over the Prudential Camera Exchange of Boston. 
With this new addition to their business they will 
have ample facilities to establish an exchan de- 
partment to their already nationally known mail order 
department. The function of this new department will 

that of exchanging musical instruments, guns, binoc- 
ulars, microscopes, etc., as well as cameras for up-to- 
date and new used cameras. 


Fedco Tank 
The Fedco roll film developing tank jeaturing the 
“red top. Snap cover that cannot come o 
price 


, The Adjustable model which takes from 35 mm. to 


Mercer St.. New York City. 





















Complete with Sling 
and Genuine Pigskin 
Leather Zipper Carry- 
ing Case. 


On gray days, before nightfall, or in 
the early morning hours—you'll appre- 
ciate the sensitivity of the DeJur- 
Amsco Exposure Meter. Despite this 
low price, it's rated by experts as one 
of the most sensitive on the market. 
See and compare it at your favorite 
camera store. 19 film speeds... shut- 
ter speeds from 60 seconds to 1/1000 
second ... twenty F stops. For 
and-white or color work, still or mov- 
ing pictures, indoor or outdoor. 

Write for literature, Dept. M-E 





Te 


SPECIAL OFFER! 6-5x7, 

4-8x10, 1-16x20, only 

Work that brings out the 

full tone beauty and fine 

detail of it shots. Por- 

trait qua ez Iron clad 
GUARANTEED satisfac 

tion on all developing ans 3 
fall ot any sine Kodak film 25c. En- 
largements 314x4l4, 4c . New 
419x4}\4 from negatives 6c ea. 
se a MONEY just mail your 
negatives or film. For fast - 
saving service send payment w 
FREE beautiful colored in oil hand 
tinted enlargement with each $1 


order. Fascinat ere 
OF HOLLYWOOD 
Ci eraa? Hollywood, California 





r_ LOCK-SHARP 


‘ 
me a is taken 
batiae Sa tees 

out light when rel 

3.00" Tivxaa”. 
or direct from ‘us. (Made by makers of 


your dealer 
, SEE-SHARP and PIC-SHARP.) 


Dept. 202L, . 118 Liberty St., New York 
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VICTOR 


Reflectors .... 
made possible this snap- 
shot, using only two No.1 
flood bulbs. You can do 
just as well, snaps or 
movies indoors, with VIC- 
TOR lighting equipment. 
Write 


VICTOR Table Lamp J. H. Smith & Sons Corp. 


$4.50. Clamp and 239 Colfax Street 
Stand units are ri » Ind. 
$1.30 and up. for free illustrated folder. 





AND ENLARGED ONLY 


36 exposure roll fine grain developed 
and each good exposure enlarged to ap- 
proximately 3% x5 inches all for only 
1. Guaranteed best quality work. 
rap $1.00 bill around roll (or C. O. D. 
plus postage) and mail to 
UNIVERSAL PHOTO SERVICE 
La Crosse, Wis. Box 612 








stanteai for complete kit to 

a A (A $1.15. Guaranteed 

S. S. JOBBING HOUSE, 653-M 
Broadway, New York, N. Y. 









35 MM. FILM DEVELOPED 











Camera Equipment Cases 


LEICA, CONTAX, and 
Small Camera 
owners, carry all 
your equipment in 
ONE Case. Send us 
@ list of all equip- 
ment to be carried 
and we will send 
You a free estimate 
on a Special Case to 
meet Your require- 
ments. . +» « = 


AMERICAN TRUNK & CASE CO. 



















T M *HIC 


AG 
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Perutz Perduro for Hardening 


Perduro is a new answer to the hardening prob- 
lem. Added to any developer, it has mild tanning 
action and considerably increases the resistance of the 
emulsion to mechanical damage. Since this protection 
starts during the. development, the film is protected 
against the stress caused by differences in temperature 
between processing baths. This feature is particularly 
important for amateur development and reversal oper- 
ations of cine film, when the alteration of alkali and 
acid baths defies all previous hardening formulas. For 
extreme conditions in tropical weather. Perduro may 

combined with any fixing-hardening solution for 
utmost protection. 


Magnifier 


Intercontinental Marketing Corporation, New York, 
has added a new American manufactured item to its 
line, a ‘‘Six Power Magnifier.’’ This glass is a useful 
accessory for the inspection of negatives, prints, etc. 
List price, $1.50. 





New No-Dark-Room Paper 


Using the recently introduced Safelyte Paper, any- 
one can make contact prints without the use of a 
darkroom. 

With the Safelyte paper, comes a special flexible 
frame, also developer and fixer, under the name of 
Zinoprint Kit. 

Safelyte Paper, with its orange dye, is the product 
of a manufacturer of photocopying machines and pro- 
fessional photographic equipment. The dye disappears 
a oe bath, leaving a perfect black and white 
print just like those made by professional photo- 
finishers. 

Placing negative and paper in the frame, amateur 
bends this for perfect contact in front of an electric 
light bulb or a lamp of equal incandescence. Exposure 
is completed in from 5 to 10 seconds and then print 
is developed and fixed in the usual way. Due to the 
protection of the dye, the paper is not light struck 


during the ordinary handling occurring when pa is 
taken f-om kit and placed, with negative, in ible 
frame. 


Zinoprint Kits retail at $1.00. Paper purchased 
separately retails as follows: Per two doz., to 234x4¥,;, 
30 cents; 342x442, 35 cents; (35 -_ 1¥%x6, 25 cents; 
3%4x5%, 40 cents; 5x7, One Doz., 35 cents. 

nquiries can be addressed to the manufacturer, 
Reproduction Equipment Corporation, 11 Broadway, 
New York, N. Y. 


New Professional-Size Enlarger 


A new “‘professional’’ size enlarger for critical work 
with negatives up to 5x7 inches, the new 5x7” Laborant 
retains all of the advanced features of the famous 
Czechoslovakian precision machines, such as double 
condenser optical system, counter-balanced head, tripod 
suspension post for vibrationless manipulation, friction 
drive for micromatic focusing, horizontal projection, 
large lamphouse, etc. The bellows are of the double 
extension t to permit reducing as well as enlarg- 
ing. This 5x7” Laborant, complete with Betar 4.5 
color corrected objective of 21 cm. focus, lists at 
$289.00 F.O.B. New York. 

The new Laborant takes its place alongside the other 
Ontikotechna enlargers which have won fast favor in 
this market. They include the Ideal for negatives 4x4 
cm. and smaller, the Super-Multifax for negatives up 
to 6%x9 cm. (2%x3%”) and the 4x5” Laborant. 
Chess-United Company also brings to the market Swiss- 
made Omag solid optical glass filters, and Imperial 
Precision darkroom accessories. 

Further information on Chess-United products can be 
obtained from your dealer or from Chess-United Com- 
pany, Emmet Building, Madison Avenue at 29th Street, 
New York City. 


Photo Finishers Furnish Snapshot Notebook 


The Candid Check Book for minicam en ments, 
24%"x3%", is made by Emby Photo & Film ine 
Corp., 630 Ninth Ave., New York. 

This little book, that fits the vest pocket or hendhes 
perfectly, is a sturdy loose-leaf, flat-ring binder, in 
simulated alligator, blue or red. It holds 36 brilliant 
enlargements from your minicam roll, and is pre- 























sented free,~ by your phow-finisher, if you order 18 or 
more 24%”x3%4” ‘uipeatunns at only six cents 

Candid Check Books are offered by dealers who use 
Emby automatic developing, printing and projection 
equipment. If your dealer does not yet have them, 
write the Corporation for the name of a dealer near-by. 


Exposure Table for Flood and Flash Lighting 


The new Wabash Exposure Guide for flash and flood 
phot phy may - & = free by writing the Wabash 
Feces Care ze. , ee ros, mapeiocoarers 
of Seong eo and Brook flocd otolam: is handy 
pocket guide lists over 120 different films in aS mm., 
cut film, roll and film pack, made by fa, Defender, 
DuPont, Eastman, Gevaert, Hammer ford, Perutz, 
Univex, etc., together with data an a ure tables 
on their correct use in ing flash and pictures. 
Complete data and exposure tables are also included for 
the various 8 mm. and 16 mm. films for home movies 
as well as tables on Dufaycolor and Kodachrome filuis 
for color photography. 


LaFayette Negative File 


The new Lafayette ye Files introduced by 
Wholesale Radio Service Inc., 100 Sixth 
Avenue. New York City, wie ye about the size of 
an ordinary book, provide accommodations for up to 
400 negatives (dependin ve Pa their size) with complete 
protection against scratching or other damage. ch 
file is equipped with 100 superfine glassine envelopes and 
two index cards on which numbered spaces provide for 
entering titles of 400 negatives in the correspondingly 
numbered envelopes. 

The files are available in three sizes: (1) for 35 mm. 
and Bantam film, (2) for vest-pocket No. 127 size, and 
(3) for No. 120, 620 or No. 116, 616 negatives. The 
material is sturdy %-inch stock in one piece, covered in 
attractive Levant Grain. The hinged cover is equipped 
with latch and snap fastener. 





New Leitz Projector 


Designed for home use, visual education, and for 
salesmen who desire a still film projector for showing 
pictures before small groups of people, the new Leitz 
we P dt wate i, ~ presents many novel fea- 

than a book—it measures only 
6ixb4x3 pee Bas ak including lens—it is made of 
plastic and metal, plastic around the front of the 
projector where heat should not be transmitted and 
metal around the lamp house where heat should be 
ee ither 2x2 inch glass 

t may or projecting either inch g 
slides or 35 mm. film strips. The ide changing gate 
is interchangeable with the film carrier and the front 
of the projector may be rotated so that either hori- 
age or vertical pictures may be projected from 

m strips 

The VIII-C Projector may ne obtained without lens, 
for use with inte mm. ica camera 
lenses or it may be obtained ith the highly efficient 
Hektor 85 mm. PS PP nw lens ith slide 
changer for 2x2 inch condenser system for 
50 mm. Leica camera lenses, but without lens, it 
lists at $42.00. Other prices and more information 
may be had by writing to E. Leitz, Inc., 730 Fifth 
Avenue, New York, N. Y. 


Enlarging Easel 


The Imperial Precision Enlargin; ogy taneesing many 
advanced refinements, is made in So . §. 


masks Le = 
—, - borders ; "tnd an adjustable ch the en a2 
con wi squares wu paper with easel an 
— bands, and Pi measured white border to 
Te ‘will make full 11x14” prints. Price, $9.95, F.0.B.. 
New York. For the" Goes information on ~ easel or 


Film Speed Booklet 


t revised edition of the booklet ‘Practical 
Bi. | 3 (Filme and Plates” lists all the newest films 











CORONET 


Midget 


(actual 
size) 


The WORLD’S 
Smallest 
CAMERA 
for fine 
photography 


ay 
te 

LNs | 
i ae 


’ friends, relatives, people, children at play, pets, 
in iheir i intimate _moments—unobtrusively—and without 
knowled; gs . Entirely new in desigu and construction, 
CORONET is a precise instrument with a fine Taylor-Hob- 
son Lens, Instant Shutter, a Safety-catch 2 ent acci- 
dental exposures and a clear, luminous View-finder 

. In every detail of its construction, a so A 
distinguishes this poatveious little —- which — will 
proud to own. The highly corrected lens p oeuees | 
sharp negatives that enlarge beautifully . 2 
a most important camera factory, the CORONET ig 
mqsed and substantial instrument en 
Bakelite Known by thousands as “The T om Thumb of 
Cameras”, ‘the Midget is the world’s finest taensn Miniature 
Camera as well as the smallest. 
10-DAY UNCONDITIONAL y . 8 5 
MONEY-BACK GUARANTEE Postpaid 
Price, if ordered now, includes 2 rolls of 
special fine-grain film... ..............0+05- 
. 188 WHITESTONE, L. | NEW Y' 


EVERY PRICE DRASTICALLY REDU 
Leitz 90mm, F4 Elmar lens, like new 
Wim Leitz 135mm, F4.5 Hektor lens, like new.. 64.50 
‘ Leitz 73mm, F1.9 Hektor lens, like new 87.50 
Leitz 28mm, F6.3 Hektor lens, like new 39.00 


Leitz 50mm, F1.5 Xenon lens, like new. 108,00 
Zeiss 85mm, F2 Sonnar lens, like new.129.50 
Zeiss 50mm, F1.5 Sonnar lens, like new 92.50 





Usual 10-day money back guarantee. 
ALADDIN CAMERA EXCHANGE 
4 E 2nd St NEW YORK CITY, C + M ‘oi 
VEL OPER ETc. annH 
OFFER No.1. | OFFER No. 2. 4 
posure Ko 12 Exposure = ° 
fine aim devel | 2x24 Negatives eA 
good exposure | —Every Negative 
enlarged to __JEFAROARD-TANSTATORTED Enlarged to 4x6. 








mens eA UOAED CARSEAT SHIEH N.Y. 





reise Quatly 


+ x n PRINT 


Ouick oO CW 








A 


Se RR RUE BN REE I LENE 






¢ 





New — CONTROLLED Contrast 
By an exclusive surface-emulsion developing 
process, Champlin 16 builds contrast to the 
optimum point, but no further. Insures per- 
fect negatives. Ask your dealer. 





FORMULA 





© Finest Grain 

© Superb Tone 
Quality 

® Shadow Detail 

© Economy 


Chemical Supply Co. 


Hollywood, California 


WONDERLITE answers 

wee oss . a Ti 
all “ifs” with no “buts”! 
§F you want a photographic flood lamp with 
a guaranteed long life and constant light— 
buy a WONDERLITE! 
IF you want cool light without glare—the 
answer is WONDERLITE Filter Flood. 
IF you want to use outdoor Kodachrome in- 
doors without a lens filter—again WON- 
DERLITE Filter Flood is the answer. 
IF you want a lamp to use with Dufaycolor 
emulsion—WONDERLITE Dufaycolor Fil- 
ter Flood is the only genuine lamp tested and 
recommended by Dufaycolor, Inc. 
. . . in fact there’s a WONDERLITE Lamp 
for every photographic need—that will fill 
that need in a superior way! 

All WONDERLITE Lamps are sold 

only under the WONDERLITE name 

which is stamped each bulb 


WONDERLITE co. 


West Orange, New Jersey 




















KORELLE-REFLEX 
The ALL PURPOSE Camera 








BURKE & JAMES, Inc 


W. MaAopbis Le o CHICAGO 
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as well as all of the standard emulsions as offered in 
the United States by various film manufacturers and 
im 

t is “supplied free of charge with each Mini-Photo- 
scop and Cine-Photoscop. Extra copies, however 
obtainable from photographic dealers or from Photo 
Utilities, Inc., 10 West 33rd Street, New York City, at 
the price of 25 cents. 


New 34, x44” Enlarger 

Using a metal mirror at an angle of 45 degrees to 
reflect the light into the condensers, this is a very 
compact 3'4x4% condenser enlarger, principally be- 
cause of eliminating the vertical lamphouse. 

A pair of 6” diameter condensing lenses gives even 
illumination of 3/4x4%”, and practically all the usable 
area of 9x12 cm. and 4x5” negatives. A 5” focus 
{4.5 Velostigmat is standard equipment, but a 3” 
focus, {4.5 can be supplied to permit greater en- 

ement of 35 mm. to 6x6 cm. negatives. 

he 34x4% carrier uses two glass pressure plates. 
Metal book form carriers are supplied as extras. A 
high-low light control gives two intensities of light for 
matching light to negatives. A foot switch also is 
standard equipment. 

Focusing is by means of a screw thread mount giv- 
ing 2%” of lens travel, at the rate of %” per turn. 
This mount makes it very easy to hit the point of 
critical focus in the onan print. 

It is made by Leonard Westphalen of Chicago, whose 
smaller sized Min Largers are already familiar to 
Minicam’s readers. Its price is $52.50 with 5” /4.5 
lens and $35.00 without lens. 


New Contact Printing Paper 


Halo is the Haloid Company’s (Rochester, New York) 
new contact finishing paper. A 10-day trial offer is 
obtainable by writing to the company. 

lo features are: properly graduated speed rela- 
tionship from grade to grade, ule black tone, fairly 
free development, flat tying stock, full gradation scale, 
pure white stock, maintenance of contrast with varia- 
tions of exposure, contrast 0 to 5, and the image first 
appears in development in about the same number of 
seconds, regardless of extreme over or under exposure. 


Slide Projector 


Spencer Lens Company of Buffalo, New York, manu- 
facturers of microscopes and scientific optical instru- 
ments, 2 — fh avtocter for 2”x2” sli 

Known as Delineascope, the basic unit 
will be eek at oe 09 50. The front of this 100 watt 
instrument is so designed that it may be removed by 
loosening a knurled thumb screw, and accessory equip- 
ment to handle strip film in double frame or single 
frame, ad 

Th Spencer rojection lens is 5” focal length, and 
has a speed of t Be. 


Tilting Top for Movies and Stills 
The new Mico Pan Tilting Top is 


constructed of solid brass (no casting), 
with attractive, tarnish- et Big finish, 


and has un stren y be seen 
from the fact that its 7” foam handle 
measures ¥g” in diameter. Hence it ‘is 


strong enough for heavy still or movie 
cameras, eliminating all vibration, and as- 
suring tight locking of the camera in any 
orama or tilting position. It retails 
45. Mimosa as me ap. , 485 

Fif Ave., New York, 








PARTICULAR 
MINICAMISTS 


Loo 


$4.50 


= 36 Ex Stam. Fy a oe Grain Dev., 1 a Ln = 
Mera "SUPERMAN st FT EI a a me 
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AMERICA'S FASTEST QUALITY SERVICE 
"in Today — Out Tomorrow" 


SEND FOR SAMPLE PRINT AND HANDY MAILING BAG 


SUPERLABS 








Box 62M Elrey, Wise. 


























Perfex Camera 


_ en 8 lar 35 mm. Speed Candid Camera, 

> cing istributed in the East by Raygram 

ao 25 Fourth Avenue, New York City. The 

ee 0 Camera is made in two models; with /3.5 lens, 
$25.00 and with /2.8 lens, $35.00. 


Penn Catalog 


Penn Camera a at 126 West 32nd Street, 
New York, have toe a 104 page catalog. It 
contains many helpful ints as well as the newest de- 
vices and ey 9 in the photographic field. Send 
for a copy. It’s free. 


Film Speed. Chart 


A copy of the pocket size » aan film-speed rating 
chart may be obtained without charge by writing Pavelle 

boratories, -—. -, 16 East 42nd Street, New York City. 

The chart lists definite film-speed ratings that will as- 
sure uniformly excellent negatives with Pavelle Ultra-Fine 
Grain development. 

The developer plays such an important part that as 
long as there are many developers used, the determina- 
tion of film-speeds can only be a rough approximation. 
Such ratings can be definite only if determined for one 
developer used under standardized conditions. 





Synchronizer for New Graphic 


One of the major difficulties encountered in the per- 
fection of focal plane shutter flash synchronization was 
the design of a mechanism that would make full use 
of the peak of the flash of the moderately priced flash 
bulbs now aga wile. In the new 2%°%x3\%” 
Grafiex camera, aperture of the focal. plane 
shutter curtain .: the way across the entire 
film during the k of the flash of the bulb, pro- 
ducing fully timed flash exposures at focal plane shutter 
speeds as slow as 1/60th of a second. 

Inasmuch as the contacts which make and break the 
electrical circuit and set off the flash bulb are built 
into the camera, the type of expensive 
synchronizer is not with this camera. In- 
stead, a sim ate battery case-and-reflector unit fitted 
with cord an plug can be used. This unit plugs into 
an outlet built info the camera B gys thus enabling 
the battery case and reflector to be easily and quickly 
disconnected from the camera when its use is not 
required. 

Inside the camera, metal contact pins attached to the 
focal plane shutter curtain furnish instantaneous elec- 
trical contact causing the batteries to fire the flash 

bulb just as the curtain omg he 9 its journey across the 
film. And the long burnin Ib supplies ade- 
quate and = constant il + sae | the full 


period the fi plane aperture is passing all the way 

across thay die ‘ate film. m Pe oYyaBY, 
ers are using this new x3” 

Spel Graphic. =o 


Dia-Matrix Texture Screens 


The Dia-Matrix Screens, available in three textures, 
Bromoil, Charcoal and d Ta pestry, cotkie the amateur 
photogra er to give his ps are the finish and effect of 
advan salon exhibitors. 

Various effects are accomplished with the use of 
each type_of screen by using different developers and 
papers. The Dia-Matrix Screens give straight prints 
a rare beauty that would be otherwise unobtainable and 
offers unlimited scope for local printing, vignetting and 
dodging. 

These three screens are made in two sizes: 8x10", 
$4.00, and 11x14”, $5.50. Raygram Corporation, New 
York City is the Eastern Distributor, and Hornstein 
Photo Sales, Chicago, is the Mid-West Distributor. 









AMERAS-ACCESSORIES / rsave 


NEWGUSED<: BARGAIN PRICES (seas! 
CLEARANCE SALE! 


On Cameras, movie or s' miniature 
Write us wants 30 to 50% OFF 

on High Grade Used 

CAMERA EXCHANGE ORIGINATORS SINCE 1890 


ri von CIRCLES NEW 
sv. Write Bopt. 8-8 cir 































PROJECTION PRINTER 


Federal No. 636 Variable Projection Printer pre- 
sents an eatively new principle of design, com- 
bining the simple operation of the Fixed Focus 
machine with the variable features of adjustable 
enlargers. The interchangeable Fix Focus 
Mounted Lenses, together with the calibrated 
adjustable mask and paper holder make this 
possible. Federal No. 636 is very easy to use 
and always in focus, 

Anastigmat lens No. 101 is furnished as 
standard equipment. It will make 5”x7” prints 
from full vest pocket (14"x2%") negatives, 

3%"x5” ree. from % Vest Pocket and Bantam 
size, an %” prints from double frame 
35mm ongarives. ” Prints 5”x7” can be made 
from 2%4"x2%" and 2%4"x3%” negatives with 
a slight cropping. 

Price incl. $29. $1.00 More 
Lens 101 W. of Miss. 
OTHER INTERCHANGEABLE FIXED FOCUS 
MOUNTED LENSES ARE AVAILABLE 
AT ADDITIONAL COST 
Lens No. 102 makes eh a ints Pre) 

16mm movie film or 5’'x 

s pn By RY ‘No 163 makes 5”x7” 

from 14 V. P. negatives, Bantam and Die 

frame 35mm ints are sligh’ smalier 

‘a Ro 5x7" prints 
a. Bi 5’'x5” prints 


tigmat 
_ aes negatives foes pie « mantpulations 


Ceast 
a tg — white aan can be made 
Matched color filters are available for —s 
color separation negatives from colored 


es. 
Tlluminati units can be had for using 
No. $36 as copying camera for reducing a 


See this versatile machine 
AT YOUR DEALER 
or write for more detailed description. 
FEDERAL STAMPING & ENGINEERING CORP. 
24 Lafayette St., Brooklyn, N. Y. 








THERMOLECULAR 


FINE GRAIN DEVELOPER 





The fine grain 
developer with 
which every ca- 
mera user -- not 
experts alone-- 
can produce 
better pictures. 


FINK -ROSELIEVE CoO., INc. 


109 WEST 64TH STREET e NEW YORK CITY 








FOR ANY CAMERA ANGLE 


USE THE NEW 
THALHAMMER 
KINO ALL- ANGLE HINGE 
Illustrated is the KINO 
“UNIVERSAL” ALL-ANGLE 
HINGE. Use with any make 

miniature camera. 

Made by the makers of the 
world famous Thalhammer 
Tripod. 

See Your Dealer—Write for Catalog 


THE 2 HALHAMMER co. 


-_ Fremont sygnue 
ngeles, Calif 
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Besbee Closeup Adapter 


For any movie camera, with fixed focus or focusing 
lens, this new device makes rp closeups and titles. 
Price, $3.75. The Besbee Closeup Adapter Kit consists 
of handy clamp-on link arms, two lens elements in cases, 
— adapter and lens tissue. é 

ther new Besbee items are: Title Letter Set, price 
$2.95, consisting of fabricoid letters in silver and black, 
or red and blue. Q f 

The Besbee Pro-Trik Title Frame facilitates title mak- 
ing. Twenty-one accessories are included, making possi- 
ble scroll, reversible turn-around, reversible turn-over, 
barrel titles four-way block effects, vertical barrel titles, 
reversible flop-over titles, and dash-over titles. Price, 


$18.50. 

Ready for delivery March 1 will be the Besbee EI- 
fectograph for use with still photography as well as 
movies. For more information write hic Products 
Corp., Trenton, New Jersey. 


16mm. Release on France 


Walter O. Gutlohn, Inc., announce the release for 
the first time of a 16 mm. sound picture on France, 
in color. This film portrays the colorful beauty of 
France with its folk lore and quaint customs. aris, 
Brittany, ux, Cannes and other world-famed 
centers of historical, artistic and timely significance 
are shown in detail. The educational features of the 
picture are enhanced by maps which are used pro- 
fusely. The film is 4 reels in length, with John 
Martin as commentator. A silent version is also avail- 
able. Attractive rental rates apply. 


New Type of Movie Editor 


It is now possible to edit home movies while viewing 
them on a screen, just as the Hollywood - professionals 
do, by means of the new type of viewer, the Craig 
Projecto-Editor. Through a new principle in design, 
the Craig Projecto-Editor permits the editing of mo- 
tion pictures projected on a screen 2%4x3% inches. 

In selecting the scene to be cut, the film may be 
pulled back and forth by hand, with constant motion at 
any speed, and yet there is a picture on the screen at 
all times. This is made possible by, the fact that the 
Craig Projecto-Editor has no shutter, and has no in- 
termittent movement. 





In operating the machine, the film is inserted over 
a gate and a ‘a and is pulled through by means 
of the rewinds. hen the scene to be cut is framed, 
it is marked for cutting by means of grease pencil. 
Short pieces of film from one foot up may be edited 
by hand and the action studied 

The Craig Projecto-Editor ie assembled on a 26-inch 
board with the Craig 16 mm. Senior Splicer a Rewind 
Combination. The retail price is $38 50 50 complete. 




















av 


mee neds 5 “i ed aye 24% 
makers of F 


Inc., Shelton. 


season, will be continued throughout the year, and will 
be known as the Fotoflat Dry Mount Kit. ‘There are 
two Kits, one at $1.95 containing three of 
Fotoflat Dry Mounts for mounting prints up 24”x4%”, 
one Baby Foto-Welder and one squeegee pad. The 
second kit at $3.95 contains three packages of Fotoflat 
Dry Mount for mounting prints up to postcard size, one 
3A Foto-Welder and one squeegee pad. 


Federal “Variable Projection Printer” 


The Federal No. 636 “Variable Projection Printer’’ 
incorporates the advantages of a fixed focus enlarger and 
makes possible the best advantages of the adjustable 
focus enlarger. 

Interchangeable Mounted Lenses. Anastigmat lenses 
of various Focal lengths adapt the Federal No. 636 
Enlarger to cover any size film up to 24x34, for 
enlargement to 5x7— 

An Anastigmat lens No. 101 is furnished as standard 
equipment. It will make 5”x7” prints from full vest 
pocket (134”x2%4”) negative, 314”x5” prints from % 
Vest Pocket and Bantam size, and 2%4”x3%” prints 
from double frame 35 mm. negative. Prints 5”x7” can 
be made from 24"x24” and 2'4"x3%” negatives with 
a slight cropping. : 

Lens No. 102 makes 214”x3%4” prints from 16 mm. 
movie film or 5”x7” prints from '% of a 35 mm. frame. 

Anasti t Lens 
No. 10 makes 
Ag  -- from 

. P. negative. 
atin sad Weukie 
frame 35 mm. prints 
are slightly smaller. 

Anastigmat Lens 
No. 104 makes 
5"x7” prints from 
2%," x 2%” and 
244" x 3%” nega- 
tives without crop- 
ping. 

All lenses are ac- 
curately pre-focused 
and mounted. They 
can be quickly in- 
serted or  substi- 
tuted. 

Dodging, Spot- 
Printing, Trick- 
Printing are mai 
— in a fixed- 
ocus enlarger by 
means of the 
circular hand-ho 
seen in the illus- 
tration. » 
spot-printing cards 
and masks can be 
2 inserted, to hold 
back any desired ions of the i " 

The price is 50 east of the Mississippi. Federal 
Stamping & Engineering Corp., 15 Lafayette Street, 
Brooklyn, New York, are the makers. 











@ I lost my tripod during the storm! 
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CLEARANCE 
SALE!’ 


yr “A Guarantee Bond With Every Purchase 
CAMERAS: 
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Leica G F2 Summar ER Case.............++.- 110.00 
Contax I F2 Sonnar ER Case bbectesboves pecs ne 
Contax I F1.5 Sonnar ER Case.............. . 134.58 





LENSES: 

Leitz Hektor 19, 73mm............... 78.50 
Leitz Thambar F212, 99mm..............- oS ee 
Leitz Hektor 135mm_ F4.5..................0 64.50 
Zeiss Sonnar F1.5 Chrome for Contax........ 69.50 
Zeiss Sonnar F2 85mm Biack for Contax...... 73.50 


Zeiss Tele Tessar 180mm F6.3 for Contax.... 
Bausch and Lomb F6.3 140mm Telephoto for 
Nat. Graflex 


Hundreds of Other Values in This Great Sale 
| Liberal Trade-In Allowance on Your Old Camera | 


Penn's 104 Page Catalogue of Values 
Wast Out! Eissrg gessietersetc. “Lanes 


OLTm Gra? 
‘oe N Ronee 


EXCHANGE... 
New York City 








120 West 32nd. St 
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LEICA and CONTAX USERS | 
) 35mm Motion Picture Negative Tected and Guaranteed { 


EASTMAN 
> rer 25 ft. for $1.00 OU FONT | 
Rimage AGFA ULTRA TU PERIOR 
4c per additional foot.—Postpaid in U. S, A. 
) 


CAMERA EQUIPMENT CO. S00 Proodwey | 

















35mm, FILM uctra Fine GRAIN 
DEVELOPED ano c RAM 
aed 

FREE %,; 
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L. C. WRIGHT Inc. 
BT Lane eiewtend, oh 
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Become an expert 


photographer 


For pleasure or career 


We offer to give you a thorough, practical 
training in Commercial, News, Portrait, Ad- 
vertising, Natural Color, Motion Picture and 
other branches of photography. Learn for 
pleasure, or prepare for a life-time career. 


Many Profitable 
Opportunities 


Experts earn big money 

ing pictures for news- 
papers, magazines, ad- 
vertisers, and hundreds 
of other uses. N. Y. I. 
training will enable you 
to cash in on the grow- 
ing opportunities. 


Train at Home or in Our Completely 
Equipped Studios 


The New York Institute offers both Resident and 
Home Study training under teachers who are leading 
authorities in the photographic profession. 


Send for free booklet. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


10 West 33 Street (Dept. 117) New York City 

















ENJOY 3 GLORIOUS DAYS 
‘11 
in NEW YORK for only 


This low rate includes deluxe 
meals at the modern, 26 
Paraide Cabaret. 
Sightseeing tour. 


room, bath and 
P story Hotel Piccadilly. 
“Radio City’? Music Hall. 
NBC Studios, etc. Also 4-5-6 
Day Tours. Write for soy and a free copy 
of en, 001 Facts About N. C.!”’ (Daily rates 
as low as $2.50 single—$3. 0 “double. ) 

ROY MOULTON, Manager 


HOTEL PICCADILLY 


45th St. just West of Bway. Times Sq. 








THE 
JACK POWELL 
VIEWING 
GLASS 
May be used 
Indoors or Outdoors 


For Better Pictures — 
Get One Today. 


If your dealer can- 
not supply you send 


$1.25 
to 


JACK POWELL 


1s Huntington Drive 
San Marino, Calif. 
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Dodger 





An effective holder for dodging discs of var- 
ious sizes is made by attaching.a length of wire 


to an ordinary paper clip. It is but the work 
of a moment to slip in various sized and shaped 
pieces of cardboard for use in holding back or 
dodging portions of the picture when enlarg- 
ing.—Ray Kershner. 





Wax Paper Holds Negatives 


The paper of which the file is made is or- 
dinary waxed candy paper, procurable from 
any candy manufacturer or from any paper 
house at about Yc per sheet. These sheets are 
24x36 in size. Folded once, each sheet makes 
an envelope 18x24, which will file 9 strips of 
35 mm. miniature film, each 15 negatives long, 
or, folded again, two envelopes each 9x12 
inches, each of which will file 4 strips each 8 
negatives long. I prefer this latter size. Any 
size of negative can be provided for. The en- 
velopes are folded together by an ordinary Acco 
fastener between sheets of heavy cardboard for 
covers. The pockets of any desired size can 
be formed by merely running a hot iron over 
the waxed paper. This melts the wax and 
cements the sheets.—K. S. Anderson. 





Glycerin Stops Curling 


After washing your prints slip them into a 
tray containing one part glycerin to six of 
water and leave them three to five minutes, 
then ferrotype or place between blotters to dry 
in the regular way. When dry, place in a 
press or under some heavy books. 

In addition to the decreased tendency to 
curl, you'll find that glycerin imparts a sheen 
and sparkle to the prints which is similar to 
that observed while they are wet. 

The glycerin mixture may be bottled and 
used over again repeatedly.—Bruce Cole. 



































Hypo Self-Mixer 


A half-gallon bottle and a six-inch funnel 


are the necessary pieces of equipment. A pound 


of hypo crystals (pea size) is poured into the 
funnel, 
bottle. 


A quart of water is sufficient to dis- 
solve the pound of hypo 
and the funnel is large 
enough to accommodate 
this quantity of water 
and hypo, s» after pour- 
ing the water into the 
funnel, the process is for- 
gotten until completed, 
leaving the photog- 
rapher’s hands free for 
other work. 

The pea crystals are 
too large to pass through 
the neck of the funnel, 
so they remain in place, 
letting the water pass 
through, taking up _ its 
load of chemical as it 
goes. The crystals retard 
the speed of the water 
so the rapidly-dissolving 
hypo is completely in solution by the time the 
last of the water runs out of the funnel. When 
the process is complete, the solution is thor- 
oughly and evenly mixed. 





Hot water may be used to hasten the solu- 
tion, but it is not necessary because the pro- 
cess does not take long with cold water. If 
hot water is used at not more than about 
100° F., it will be found that the cooling action 
of the hypo will reduce the temperature suffi- 
ciently so that the hardener may be added at 
once.—D. W. Williamson. 





Filing Negatives 





Amateurs who use albums either for records 
or filing purposes will find that it is a good 
idea to use mounting corners or merely glue 
the prints by the four corners and file the 
negative for the particular picture underneath 
the print.—Ray Kershner. 








which is resting in the mouth of the 
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IHAGEE AUTO ULTRIX 


For features—for pri 
first the TIhagee Auto U} Tien! 
ments, these stand out: 





ok, “many refine- 


@ Unusual ‘tness 

e A 

@ Heavily Nickel 

@ Fast F4.5 Lens 

@ Protected Ruby s 

* Lens 

@ Helical 

@ Brilliant and Waist Level Finders 
e kes 8 Pictures 2 24"x3Ve” or 16 


24". 
¥ nara ot 12 13s. Tee sal 1/100 second. 
With F4.5 Ihagee Anastigmat in Zenith Shutter $1 7.50 
Write ircular 











Perfect 
Portraits 


MINER’/ Foto- Matic 
MAKE-UP KIT 


For BLACK and WHITE PHOTOGRAPHY 
a — 10081 Eee be applied in a 


Kit includes 17 assorted make-up items; 
also complete simple instructions for use. 


$2.00 at all Eastman Kodak Stores— 
your regular Camera Shop—or 





direct. 
MINERS, 12 E. 12th St., Dept. M New York, N. Y. 
1 enclose $2. Send postpaid one Foto-Matic Make-up Kit. 
RMS opigin'cc cevecdesnenssssuinanbigbacsschhdesd aie eae 





Address 
Send C. O. D. $2 plus P. O. charges. Check here ( ) 
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Tue American Mane 


GE FINDER 


American-made by Saymon- 
Brown, makers of precision 


optical instruments . . . fool- 
proof, shock-proof construc- 
tion . . . clear-cut superim- 

images ... = set- 


ting, quick reading , Sauges 
distance accurately “fro 

feet, 6 inches to infinity 
beautifully finished in black pzine 
and chrome . extension 

foot for oom 2 to camera Included 


. unconditional uaranteed 
efects. 4. 





against mechanica 
At All Leading Dealers 
General distribution by 


S DNENvikconn 


425 FOURTH AVE. NEW YORK CITY 














NEW LOW PRICES 


F-R Adjustable Roll Film Tank . . $3.35 
F-R Adjustable Double Reel Tank . 4.25 
F-R 35mm Developing Tank. 2.25 
F-R Complete Adjustable Developing Kit . 6.05 
F-R Complete 35mm Developing Kit. . . 4.95 


Postpaid in U.S.A.—C.O.D. charges extra. 


Write for your copy of the “ECONOMIZER” 
ECONOMY PHOTO SERVICE, Box 157M, Greensburg, Pa. 











New DIAMOND DEE 
MONOCULAR VIEWER 
for 35 mm. films or slides. 


$1.00 PREPAID 


(A tip a A | Camera Owners—get our Stereo 
Head — Stereos — view them with two 
Monoculars 


For ART STUDENTS 
Stereoscopic Pictures of ART MODELS 
a ‘express prepaid. FREE ‘Stereoviewer” 


HANNELLY, Bedford Bidg., Chicago, Illinois 
36 Exposure -— 35MM Film 
Fine Grain Developed and 
Projected to 25%” x 3%”. 


Fast Satisfactery Service Guaranteed 
FREE, POSTPAID MAILING BAGS UPON REQUEST 


TECHNIFINISH LABORATORY aetnceter Ny. 

















READ WHAT AN EXPERT* SAYS ABOUT THE 


Ensign Double-8 


“Best camera. costing 
$35.00 or less. The 
definition at F4.5 is 
slightly better than at 
smaller stops—a mark 
=: a properly designed 








ENSIGN Foe = is 
; only 25%"x3 in 16 


Y gietere, os 27 film. 
a GALL TOS $19.50, complete 


*Name on request. 


MADISON AVE AT 29th ST., NYC. 





Inexpensive Thermometer 


A reliable darkroom thermometer may be had 
for only ten cents and a few minutes of labor. 
Buy a ten cent thermometer in the five and 
ten cent store, one with a blue liquid in it if 
possible, since it may be necessary to use it 
in red light. Cut two narrow strips of adhe- 
sive tape each long enough to just encircle the 
thermometer stem once. Stick these two strips 
to the glass stem so that the bottom edge of 
one is at the 72° mark and the top edge of the 
other is at the 64° mark, then remove the 
glass stem from the metal plate and wrap thc 
adhesive tape permanently around it. Since 
temperatures ordinarily used are 70° and 
65°, placing the adhesive in this way permits 
the blue liquid to be plainly visible above the 
edge of the adhesive when these temperatures 
are indicated. 

One or two refinements will add to the value 
and convenience of the instrument. For in- 
stance, the pieces of adhesive tape may be 
coated with varnish in order to make them 
more impervious to liquids. The thermometer 
may be made to float by fixing a large cork 
to its upper end.—J. Clyde Cornog. 


Hanging Salon Prints 





A quick and easy method of hanging salon 
prints is to use ordinary paper clips. The sma!l 
size can be secured at any stationery or ten 
cent store and can quickly be attached or re- 
moved without defacing the mounts in any 
wav.—Ray Kershner. 





Economical Labels 


Practical labels are important for all con- 
tainers in darkrooms. Most effective is wate)- 
proof zinc oxide adhesive plaster. 

A five-yard spool, one inch wide is available 
at any dime or drug store. It will stick to 
metal, glass, porcelain, or any other material, 
yet can readily be removed. 

Use waterproof drawing ink to label it. A 
brush will permit coarse lettering that can 





























be read in the dimness of a darkroom. Black 
wax Crayons may also be used. 

Another way of labeling glass, metal, or 
porcelain is to use a glass marking pencil 
costing a dime at your stationery store. The 
material being labeled must be clean and free 
of oil. Inscriptions may be quickly erased 
with a cloth.—Philip B. Sharpe. 





Heating Unit 





A small heater is more suitable than a large 
one for keeping developer temperature on an 
even keel. An old discarded electric flat iron 
makes a suitable unit with the handle removed, 
as shown in the illustration, and the iron sup- 
ported on a flower pot.—Ray Kershner. 





Print Washer 


The length of time a print remains in water 
has very little to do with the completeness of 
its wash. The important factor is that the 
water be fresh and circulating. 

The washer described changes water con- 
stantly at the rate of once every three minutes 
under ordinary 
household pres- 
sure. So that, 
basing our fig- 
ures on the 
theory that six 
changes of wa- 
ter will render 
a print safely 
free of hypo, 
an 18-minute 
@ A rubber hose from the bathtub Wash in this 

faucet is circled inside a small device should 

tub to give a whirling motion to 

the water this print washer. be ample. 

Holes punched just below the Your shopping 

top rim of the tub permit the ,. ao rn 

water to drain without floating list will include 

the prints out into the bathtub. a 10-gallon gal- 

vanized wash 
tub, an 8-inch length of %4” copper tubing, a 
half pound of acid core solder, three feet of 
Y%" rubber hose and a spigot coupling com- 
monly known as a “thief.” ~ 

With a one-inch chisel, punch five vertical 
slots in the tub one inch from the top. Punch 
from the inside so that the torn metal will be 








GAMMA ‘D’ 


Atomic FINE GRAIN 
DEVELOPER 
specified by MORTENSEN 


No matter how fortunate the expos- 
ure—there’s many a slip between the 
click of a shutter and a print which 
will do full justice to the subject, the 
opportunity and your conception. 
Gammo”D” is your insurance against 
disappointing film development. 





ATOMIC FINE GRAIN @ SUPERB MODELING 
LUMINOUS SHADOWS e@ STABILIZED AGAINST LIGHT 
DEVELOPS 40-50 ROLLS @ 32-02. BOTTLE $2.15 


At your dealer’s or write Dept. M-2 for free 
booklet by Wm. Mortensen and Dr. Albert Doran. 


OXFORD PRGDUCTS CO. 


BEVERLY HILLS. CALIFORNIA 





EVEREADY CASE 


for C and C2 ARGUS 
Extra - black or brown 
cowhide. Sponge rubber in 
top and bottom, felt lined 
‘lens cup. Postpaid..... 

Eveready Case for AF 


Russell L. Allison, Mfr. 
1358 La Salle, Minneapolis 

















Show Single and Double Frame Film! 
2" x2" Glass Slides! 
U 


se the convenient S.V.E. 
Tri-Pu Projector, fully 
described in interesting 
older “New Thrills from 
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HENRY HERBERT 


463-485 Fifth Avenue, New Yorks, M.Y 











WAHL AUTOMATIC ELECTRIC 
TIME SWITCHES 

To control enlargers, exposures and 
numerous other devices where tim- 
ing is necessary, Has additional 
reo switch for separate con- 
trol, $12.00, Special timers made for 
radio control — other electrical 
devices— Write t 

WAHL EQUIPMENT CO. 
814 Broadway, New York, N. 








LEICA Model 't3"' with Xenon f:1.5 lens 
and rapid ~- Aang oh price _ 50. _ “$188.00 
LEICA Chrome Model  & 
with pert - ! Sarre $ 95.00 $9 $ 85.00 
with Summar f:2........ 115.00 10-00 105.00 
CONTAX Chrome Model ul il 
with Tessar £:2.8............. oe 00 $140.00 
with — o., evesdutcune 140.00 160.00 
with Sonnar f:1.5............ 165.00 185.00 
KINE-EXAKTA with Feiss f: 3.5 £:2.8 #:2 
110.00 $125.00 $180.00 
CONTAX LENSES LEICA LENSES 
28 mm f:8 Tessar 28 mm f:6.3 Hektor 
35 mm f:4.5 Orthometar 35 mm f:3.5 Elmar 
= mm £:2.8 Biogon 73 mm f:1.9 Hektor 
40 mm f:2_Biotar 90 mm f:4 Elmar 
85 mm f:4 Triotar 90 mm f:2.2 Thambar 
mm f:2 Sonnar 135 mm £:4.5 Hektor 
135 mm f:4 Sonnar 200 mm £:4.5 30 
(J 


































180 mm £:6.3 Tele-Tessar oS to 
flex—Rollei 
ALL "ANDISE. EQUAL TO BuAND-New 
— ay RECEIPT and and EXAMINA 
ON. WRITE YOUR REQUESTS TODAY. 





EMPIRE 


PHOTO HOUSE 
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outside and unable to harm your prints. 

Now punch a round hole in the side of the 
tub as near the bottom as possible. Bend the 
copper tube so that it will lay snugly in the 
corner formed by the bottom and side of the 
tub. Flow solder freely around the tube until 
it is firmly secured in the corner of the tub. 

Slip the rubber tubing over the outside end 
of the copper tube and attach the other end 
to a spigot with the “thief.” Place the washer 
in a laundry tub or other place where drainage 
is available. 

When the water level reaches the slots in the 
side it will run out, the circular motion pre- 
venting the prints from clogging and thus 
eliminating the possibility of having your pic- 
tures slopped over the side. 

As many as sixty 8x10 inch prints may be 
washed at once in this washer.—V. H. Wasson 


For a free catalogue of books on 
photography, write to Minicam Book 
Dept., 22 East 12th, Cincinnati, O. 





PRINT FINISHING, by William Mortensen, 
127 pages, 50 photographic illustrations, also 
many diagrams. Camera Craft Publishing Co. 
Price, $2.50. 


This book describes an important but neg- 
lected stage of print making. It begins where 
other books leave off, and describes what may 
be done with a print from the time it leaves the 
wash water until it reaches the salon wall. It 
tells about choice of printing papers, drying, 
flattening, straight-edging, mounting, framing, 
signatures and titles. 

One complete part is devoted to methods of 
print control or working on the print. The 
celebrated Mortensen Abrasion Tone Process is 
described in detail. 

Like all Mortensen works, this book is in- 
terestingly presented and attractively printed. 





HUNGARIAN PHOTOGRAPHY, edited by 
Charles Rosner, 111 pages, 80 photographic 
illustrations, size 9% x 12% inches. American 


Photographic Publishing Co. Price, $4.00. 


The first Hungarian photographic annual has 
come into existence after years of planning. 
The work of Hungarian photographers, the 
center of some of the best current work, reveal 
the inward and outward scope of the country, 
habits, customs and people. 

If breaking with convention and the brave 
assertion of the photographer’s own personality 
may be called modernism, Hungarian photog- 
raphy certainly is modern. The book includes 
80 excellent reproductions and an introduction 






































written in English, as well as Hungarian, 
French, and German. 

The Hungarian photographer has an indi- 
vidual point of view and it is this perception 
that makes his pictures stand out. The rhythm 
of light and motion is always ruled by the 
photographer’s inner rhythm. 





AMATEUR MOVIE PRODUCTION, by Wil- 
liam J. Shannon, second edition, 64 pages, 
5x7”, paper cover. Price, $ .50. 

A handy pocket size reference book for ama- 
teur movie makers. A partial review of the 
contents is as follows: Organizing a movie 
club; inter-club contests; rules for club film 
contest ; increasing membership ; organizing an 
amateur producing unit; the production staff ; 
terms used in directing; difference between 
ePicture making and stage plays; handling the 
properties. Hints on scenario writing; glossary 
of camera terms; preparing the continuity; 
plot construction ; characterization; working up 
action; a sample scenario and two scenario- 
*ttes; making up for the camera; a theatre 
in the home. 





PHOTOGRAMS OF THE YEAR, edited by 
F. J. Mortimer, Hon. F.R.P.S., 117 pages, 78 
photographic illustrations, size 8% x 11 
inches. Iliffe @ Sons, Limited, London. 
Price: paper, 5/—, cloth, 7/6. 

This annual review of the world’s pictorial 
photography presents 64 fine reproductions 
carefully selected from the work of the world’s 
leading pictorialists. There is a wide scope of 
subject matter and treatment. Originality as 
well as perfect technique is displayed by photo- 
graphs which range from still life to action 
shots, from portraits to figure studies. 

Included is an editorial on the pictures, writ- 
ten by C. J. Symes, F.R.P.S., and an instructive 
series of brief articles describing the story of 
photographic progress in various countries dur- 
ing the past year. 

The selection of photographs is one of the 
most interesting published in recent times. 








@ Boy! What a peach of a dark-room! 
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= A SYNCHRONIZER— 













KODACHROME ADAPTERS 


to use 828 film. For % V. P. $1.00. All other roll 
film sizes $2.00. Postpaid. 

D. J. McCAIG 
1008 W. Silver St., Butte, Montana 

















® Own a famour camera for a small 
down payment, 12 months to pay. 
Trade-in your old camera! Write for 
new free booklet on our Time Pay- 
ment Pian. 


Financed through Commercial Credit Co. 


KLEIN & GOODMAN 
18 S. 10th Strest, Philadelphia, Pe. 











TRU PHOTO 
FOOT SWITCH 








N. Y. City 





TRUPHOTO PRODUCTS, 49 Vesey St., 
Raygram , 











SQUE| 


26 gauge steel + Fi 
— copper and Size List Miss. 
ickel plated | '0xl2 $.60 $.70 
back. Highly | l0xl4 45 75 
surface. Pron 1.20 = 

“4 4x20 1.40 
Fei, Mavi | iexzd 2.40 2.65 








Ask Your Dealer 
KINGSLEY MFG. CORP. 














42 Lispenard St. New York 
ENLARGEMENTS CELLOPHANE 
noe we ‘—_ From om came ENVELOPES 
atives — finest prvasegeit Keep and protect 
ship at prices 1 negatives in these GEN- 

mu can afford, § Sx18— § UINE CELLOPHANE 
weight paper. 4% €—10 for ENVELOPES. Prevents 
Enlargements Folar ements | scratches, 


from 








strip) 3% «x square nega- | etc. Subjects can be 

a a wed 

{individualiy):.€e each’ :.... Thee. See See 

35mm size (each 

DEVELOPING andiehe tae 

Any size miniature roll 25¢ ot ‘ 

fine-grain developed........ ny ). 

Send us your developing and en- bes 


work. On orders under 204 = 315 sen 
ease i cnsiene 10c extra 


fo ge 
apntpald 40.0. 


eae ae ann eaee | 180 fer 











NATIONAL PHOTO LABS., 816 Third Ave., Dept. M-2, W. Y. 
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Re-Live 


THAT OUTING 
Tonight 


in Movies 
Vividly Shown on a 


Reg. U. S. Pat. Off. 


GLASS BEADED SCREEN! 


Your picture record of never-to-be 
forgotten days will be more bril- 
liant, more realistic and more 
thrilling when you show it on a 
Da-Lite Glass-Beaded Screen. De- 
tails are sharper. Colors are true 
to life and retain all of the grada- 
tions of tone your camera has cap- 
tured. Da-Lite Glass-Beaded 
Screens are available in many 
styles — box type table models, 
hanging screens and the Challenger 
with tripod attached (shown above) 
which can be set up anywhere in 15 
seconds. Prices range from $2.50 
up. Write for literature and name 
of nearest dealer! 


DA-LITE SCREEN CO., INC. 
Dept. 2M, 2723 No. Crawford Ave., Chicago, Ill. 
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2? QUESTIONS ? ? 
le the Gdilor 


QO. How do you test a print to see whether 
it has been washed sufficiently? 

Ans. Prepared hypo-test solutions are avail- 
able on the market or the following may be 
used : 

Distilled water 
Potassium Permanganate 2 Grains 
Potassium Carbonate 20 Grains 

If tap water is used and the solution be- 
comes yellowish green or brown, it will have 
to be discarded and mixed again with chem- 
ically pure distilled water. “ 

To test a print, remove it from the wash 
water and allow a few drops to drip from the 
print into the test solution. If the print has 
not been washed adequately, the solution will 
turn yellowish green or brown. 


40 Oz. 


Q. Does a blue filter absorb red? 


Ans. A blue filter absorbs red and green, 
causing the red and green to reproduce darker 
in the finished print. 

A light blue filter absorbs red. 

Yellow absorbs blue. 

Red absorbs blue and green. 

Green absorbs blue and red. 


Q. How can print contrast be increased dur- 
ing development in D72 without increasing 
grain? 

Ans. Maximum contrast in printing is ob- 
tained by using a concentrated developer and 
full development. Dilute D72 with two parts 
of water instead of 4 to 1. Develop each print 
3 full minutes. This procedure will elicit the 
most possible contrast from a given grade of 
paper, but it also will increase apparent grain 
if a subject is grainy. It will not increase the 
print’s grain if the negative is of good quality 
and fine grain. When softer results are desired, 
add bromide to the developer, dilute it, or use 
a partially exhausted solution. 





OH DEAR, THERE’S YOUR 
BROTHER WITH HIS 
INFRA-RED FILM AGAIN! 





A MONTHLY DEPARTMENT OF IDEAS FOR CINEMA MAKERS 


PROCESS YOUR OWN 
MOVIES 


A complete system for home 
reversal including how to 
build a cine film tank and reel. 





By Witutiam L. Morcan 
Illustrations by the Author 


NY amateur cinecam worker 

can develop movie film in 

his own darkroom. The process is 

not difficult, and-a great deal of 

fun can be had, besides a consid- 

erable saving of money—and you 

can show your movies the day 
you take them. 

The method to be described 
here is known as the “reversal” 
process, which means that the 
film is so treated that it becomes 
not negative, but a positive. You 
project on the screen the same 
film you used in the camera. 

Many amateur movie films are 
sold to include processing in the 
purchase price. In such a case, 
there is, of course, no point in do- 
ing the work yourself. However, 
some films are available at a price 
which does not include process- 
ing. 

The most common of these is 
“positive” stock and is sold by 
most amateur movie film compa- 
nies. The emulsion speed of this 
film is slower than the film you 
are probably now using in your 
camera. However, with correct 


—- safel 

it better to work in total 3 

Process an unimportant strip of film first, 

until you're accustomed to work in the 

dark. Above the worker's head may be 
seen the drying reel. 


exposure excellent results may be 
obtained. Eastman and Agfa posi- 
tive are rated at about 2 Weston 
in daylight; Gevaert positive is 
rated at 8 Weston, about the 
speed of Kodachrome. 


Positive film-is usually packed 
on a core in 100 foot or 400 foot 
lengths. It must be rewound on 
camera spools, under red dark- 
room light, which should be 
tested first. Be sure to wind emul- 
sion (dull side in) so that it will 
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face the lens when threaded in the 
camera. As there is no leader on the film 
the spool should be loaded into the camera 
in the darkroom. 


Besides being available in 16mm.., posi- 
tive film also comes “double-perforated” 
for 8mm. In a straight 8 camera, the film 
must be slit in half. This is done in the 
darkroom with a little slitting instrument 
which any amateur movie dealer sells for 
a dollar or two. Some double-perforated 
film is crimped down the middle so that it 
splits when folded length-wise. 


A double-8 camera is an 8mm. camera 
that uses 16mm. film. The normal 8mm. 
size picture is made, however. One half 
of the 16mm. frame is exposed, the spool 
is turned over and the other side used. 
After processing, the 16mm. film is split 
along the center. 

Positive film is economical to use. One 
hundred feet of 16mm., including chem- 
icals used in your own processing, should 
cost about $1.00 or $1.25. The equivalent 
footage in 8mm., of course, would cost 
correspondingly less. 

“Negative” film is also sold without 
processing included, and can be reversed, 
although neither it nor positive film is 
’ manufactured for this purpose. Negative 











“CORK 


THE PROCESSING TROUGH 


@ Plan and end view of the tank or 
(C) Illustrating 








film is as fast as the average amateur pan- 
chromatic film. Difficulty is sometimes en- 
countered with the anti-halation backing, 
although the acid reversal solution will re- 
move this from most films. In spite of 
their names, both positive and negative 
films are treated in exactly the same way 
in the reversal process. 

Negative film is difficult to reverse, how- 
ever. Having less contrast, the results are 
sometimes flat and greyish. 

Several film companies are now selling 
regular ortho and panchromatic film for 
amateur home reversal. These are listed 
in the table on page 102. 


Equipment required in the reversal 
process is as follows: (1) a drum on which 
to wind the film; (2) a tank for the solu- 
tions; (3) a rack on which to dry the 
film. 


Diagram 2 shows the construction of a 
drum to hold 100 feet of 16mm. film. You 
will need the following materials: 


2 pieces 4%” plywood 18” square for 
the round ends. 

¥%” half-round dowels 25” 

long for the slats. 

1 piece 1” dowel or broomstick 30” 
long for the axle. 

1 piece 1”x4” about 15” long for the 
hubs and crank. 

1 piece %” dowel about 3” long for 
the handle of the crank. 


12 pieces 
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DIAGRAM 1. 


. (B) Sides and bottom as formed from one sheet of metal. 
ow trough is shaped by « 10-inch are. 






























3%" HALF 
. ROUND 


Letina iN ai 


THE REEL 


@ This reel or drum will work perfectly in the trough described in Diagram 1. 


of 16 mm. film. 


Cut two 18” circles from the plywood 
and two 4” squares from the 1 x 4” piece. 
for the hubs. Mount a square in the cen- 
ter of each circle, using four wood screws. 
Mark the circles into 12 equal segments 
around the circumference, using a 30° 
angle. Bore a one-inch hole directly 
through the centers of each circle and 
mount them on the 1” dowel, spaced 
2342” apart inside. This will leave 134” 
of the dowel on either end. Cut a crank 
from 1” x 4”. wood, about 6” long, drill a 
1” hole near one end and a 3%” hole near 
the other. Insert a short 34” dowel for 
the handle and mount the crank on the 
left end of the axle. There should be 1” 
clearance between the handle and the 
hub. 

Set staples 34” apart along the length 
of 6 of the half-round slats, at right 
angles to the length. They should project 
about 34”. Start the first staple 34” from 
the left end. On the second slat, start the 
first staple 7” from the left end. Increase 
the distance 4%” for each successive slat. 
This will make the film travel in a spiral 
around the drum. 

Mount the slats on the drum with wood 
screws at the marks made when you di- 
vided the circumference with the 30° 
angle. Alternate one slat with staples and 
one without, keeping the stapled slats in 
the correct sequence. 

Give the drum a coat of acid-resisting 
paint. Or, better yet, a coating of hot 






Instead of metal staples, ordinary wood shoe pegs, %4” long, 


a 





25" a | 
DIAGRAM 2. 
Capacity is 100 feet (or less) 
ould be used if available. 
paraffin, sandpapering off the excess. 

The tank is made from sheet metal. 
Sides and bottom are best made from one 
piece, as shown at “B” (diagram 1). The 
ends are soldered to this. 

To get the shape of the trough, draw a 
three-inch line perpendicular to the cen- 
ter of a twenty-four inch line. From the 
end of the three-inch line strike an are 
with a 10” radius, as shown at “C” (dia- 
gram 1). Draw lines from the ends of 
the twenty-four inch line tangent to the 
arc. Make a wooden template of this 
shape to aid in forming the trough. 

Allow about an inch under the trough 
for the half-inch pipe which is soldered 
to the bottom along the full-length of the 
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THE DRYING RACK DIAGRAM 3. 


@ This gives the construction details for the drying 
reel seen in the photograph on page 99. 
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MOVIE FILM FOR REVERSAL 



































Speed Rating Price per 100 ft. roll. 
Film Name Size — (Weston) (Darkroom Loading unless 
Daylight otherwise stated) 
Dupont 
Superior Pan, Type 314..... 16 mm. 16 $3.15 ($3.50 Daylight loading) 
Reversal Pan, Type 317..... 16 mm. 12 $3.15 ($3.50 Daylight loading) 
Fromader Movie Service 
Genera Semi-Orthochromatic. 16 mm. 6 $1.35 
" “ (Scored) | Double 8 mm. 6 $1.75 
6 “: a 8 mm. 6 $1.00 
Gevaert 
Positive film. (Black and 
White, Amber, Yellow, 
Lavender or Blue)........ 16 mm. 8 $4.00 (400 ft.) 
Positive film. (Scored and 
perforated) ............... Double 8 mm. 8 $4.00 (400 ft.) 
Hollywoodland Studios 
S. S. Panchromatic..:....... 16 mm. 50 $3.60 
aloud er i oe enn ae Double 8 mm. 40 $4.50 
eee ee eae e aiid 8 mm. 40 $2.50 
Panchromatic ............... 16 mm. 16 $3.50 
_ TRESS Sr a aris Se Double 8 mm. 16 $4.00 
ea Nie Cee taeesobieeek 4 8 mm. 24 $2.25 
Pellex 
Super Pellex (pan) ......... 16 mm. 50 $4.00 
% - ay a Sak Double 8 mm. 40 $4.00 
Pellex Orthochrome......... 16 mm. 8 $2.00 
. Mtn sik sbapene' Double 8 mm. 6 $2.00 
Univex 
_ No. 100 Ultrapan............ 8 mm. 12 $0.95 (30 ft.) Daylight loading 
Standard No. 100........... 8 mm. 6 $0.69 (30 ft.) Daylight loading 
Visual Instruction Supply Co. 
Cine Safety Film............ 16 mm. 8 $1.25 
pe a Oe en eee Double 8 mm. 8 $1.25 

















tank. Flow the solder so as to seal it well. 
One end of the 30” pipe is plugged and 
made flush with the end of the tank. The 
other end protrudes about 5” and is fitted 
with a removable cork. Drill 5 holes 3/16” 
diameter through the floor of the tank 
into the drain pipe. 

Before painting the tank, swab with a 
rag soaked in acetic acid (28%) and dry. 

Make the upright supports at either end 
of the tank from two pieces of 1” x 6”, 15 
inches long. Bore a one-inch hole with the 
center 11” from the bottom and 11%” 
from one edge. Bore another 1” hole with 
the center 14” from the bottom and 114” 
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from the other edge. Cut off the top part, 
making two notches as shown in the dia- 
gram. Mount the uprights at either end 
of the tank with brackets, making sure 
that the lower notch is directly over the 
center line of the tank. 

A drying rack is made from two pieces 
of 1” dowel or broomstick fastened to two 
end pieces as shown in Diagram 3. Space 
with the staples 34” apart, projecting 
about 344”. The small dowels are remov- 
able after the film is wound on the rack, 
to provide slack for the film to shrink 
when drying. The center hole is for a 1” 
broomstick on which the rack turns when 



























winding ‘the film. This rack will hold Test the drum and tark first to make 
about 100 feet of 16mm. film. sure two quarts of solution will touch all 
Your equipment is now ready. Unload parts of the film when the drum is re- 
the camera under red light (remember volved. : 
there are no paper leaders on the film). Develop for five and one-half minutes 
Fasten a good-sized rubber band to the at 65° F. Draw off the developer and save 
end of the film with a pin or by punching it. Wash the film thoroughly. Then run 
a hole and looping it through. Thumb- 
tack the rubber-band to the drum and 
wind slowly, emulsion side out, keeping 
the rubber-band as tight as possible. When 8 _ B U LK FI LM 16mm 
the winding is completed, fasten another 
rubber band to the loose end and to the NON 
drum, stretching it quite tightly. The film 
expands considerably when wet, and it 
may be necessary to tighten it again later. 
The drum should be on the upper notch 
of the uprights when you pour in the de- 
veloper. The following has been used with 
excellent results : 





A 





NI 3 cian wins tab % niesodie 2 quarts ee 

Metol (Elon, Pictol)..... 22 «grains 

Sodium sulphite, desiccated 2'/, ounces HOLLYW 00 DLAND STUDIOS 
Hydroquinone ........... 174 grains ; : : : 
Sodium carbonate........ 1, ounces 

Potassium bromide....... 16 grains 





Revolutionary NU-MATIC WIDE-ANGLE SCREEN 
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FIRSTLY— The NU-MATIC Britelite-Truvision Wide Angle 
Beaded surface shows your movies . . . brilliantly . . . to more people 
than ever before. Here’s the proof! The sketch shows ten people facing 
a screen. With an ordinary screen, only two—or, at the most s'x—can 
see the picture clearly. -But now, with the NU-MATIC Crystal Beaded 
screen, all ten spectators see bright, clear pictures without crowding or 
sitting on each other’s lap. Thus, you have added full picture enjoy- 
ment to the other two-thirds of your audience. 


SECONDLY— The NU-MATIC screen 
has a greater all-over brilliance. These 
actual photographs show the light re- 
flected from the NU-MATIC Wide 
Angle Beaded Screen fabric as com- 


pared with the ordinary beaded screen. 
Wide-Angle Beaded Screen; 30”x40” 


ne Other sizes 
bog 2p eddy 8 $17.50/¢ proportion) 
- IS Light reflected Light reflected Write for opfateg. M59 











Regular Nu-Matic 


Britelite Truvision 





easy to use. Set fromNU-MATIC from ordinary Aessssotion, teckpiog tan 
its convenient box screen. screen. $10.00 Durbar Special Screen, 


on any support, 
pull up the top 
bar, and you’ie 
showing movies. 
Four-point suspension assures even sur- 
face, free from pulls or ripples. 
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it through the following reversal solution : 


sf PST eee ee 2 quarts 
Potassium bichromate..... 154 grains 
Sulphuric acid, conc....... 24%, drams 


(Caution: Always add sulphuric acid 
to water, never water to acid.) 


In about two minutes the white light 
can be turned on in the darkroom. The 
film will be a milky white. You should 


MOVIE rrr !DADAY ee tan ee ee ee 


frie saa wi 


reach every part of the emulsion, so hold 
a 60 or 100 watt light about three feet 


Latest 
hess a, churches schools an Me tome from the drum as you revolve it. The film 


RONG 


may also be exposed to indirect sunlight. 


ly eepe ana, Boston, mass. Direct rays of the sun, however, will 


A REVERSIBLE Semi-Ortho Outdoor etm. 
on clear and_ shai 


by use of 
$3 Simplified —_— Pro- 
ing In structions included 
of i. ene items: (Spools pi ea 


100 ft. single rf for Univer, Kaptene, $1.00 postpaid. & 


25 ft. double 8mm_ Gene: REFILL’ ithout lead: 

80c pind. 100 ft. 16 on Economy spool Fora 6 cameras. 
$1.3 =. empty spools: Univex2Sc, 3 for 
stone 35c; by sing’ Out. 


Proe: eB! 
wders: For 30 * — le 8 








ur prockesiog: prices. 
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DER MOVIE SERVICE, 


Rae ye 4 
“Mg Az n= ol 16, $5.45, exp tamp & 
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cause stains. 

When the film is thoroughly exposed, 
wash it and use the following clearing 
solution to remove yellow stains. 


Ss 6 ox we eho’ edu > 64< cans 2 quarts 
Sodium sulphite............. 1 ounce 


Wash the film again and re-develop in 
the original developer. The film will turn 
dark in about three minutes. When all 
traces of milky color are gone from back 
of film, rinse thoroughly. It is not neces- 
sary to use hypo. However, a hardener is 


advisable in warm weather. 
(See “Processing Do's and Don'’ts’’ in next issue) 


*‘dOReeY-UOU “ANOLNNS WI9l VHANAD ‘35 001 

























Photo by T. S. Cawley 


RAVEN SCREEN 


314-16 EAST 35th STREET 











A RAVEN INVESTMENT THAT 
RENEWS INTEREST 


Brilliant vivid highlights . . . a complete tonal range in the 
shadows . . . Kodachrome or Dufaycolor in a splendid array 
of subtle hues ... a screen that meets time without discolor- 
ing . . . a mount that instantly fills its specified purpose .. . 
a new and thrilling experience every time you project your 
action shots onto them ... no wonder Raven Screens are 
renewing amateur's interest in cinema photography. 


RAVEN SCREENS are available to the amateur in a vari- 
ety of mounts and fabrics. One will. meet your requirements 
exactly; but before purchasing any screen Raven suggests 
that you consult your dealer. His counsel is based on the 
experience of helping others. Ask him about RAVEN 
SCREENS ... “the screen that reflects yesterday's picture 
pleasure .. . today.” 








CORPORATION 


* NEW YORK CITY 
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MINICAMS 


These books were written for you 


CHAMPLIN ON FINE GRAIN—2nd Edition $2.00 
By Harry Champlin 


In the Second Edition of “Champlin on Fine Grain” Harry Champlin explains and gives complete 
working details on his sensational new Formula 16. The new Formula 16 offers many startling 
advances in developing technique: increased fineness of grain; tone quality over a wide latitude 
of exposures; latitude in developing time and in temperature; remarkably simple to mix; comes 
in an inexpensive concentrated form and each mixture is used only once; and it is free from 
dangers of poisons or stains. The new formula eliminates many possibilities of error but, as 
. Mr. Champlin points out, there is only one sure laboratory tested way to perfect results. Let 
Harry Champlin show you the perfect way! Formula 16 and complete working instructions are given only 
in this book which also presents a new list of film speeds giving minimum, average and maximum emulsion 
speed ratings for all new film for development in Champlin 16. 


BRILLIANCE - GRADATION - SHARPNESS 
With the Miniature Camera—By Harry Champlin ... . $2.00 


Technical Perfection in miniature photography demands three basic qualities: Brilliance, Gradation 
and Sharpness. Attaining these B-G-S qualities in negatives and prints is the aim of every minicam. 
Harry Champlin tells you how to reach this perfection by a simple, straightforward system that 
unites and correlates all essential information. 


PRINT FINISHING. ... 1. . + s+ «2 


By William Mortensen 


For the first time in his books, Mr. Mortensen describes his amazing method for print control, 
the Abrasion-Tone Process. At last, the photographer is enabled to alter or eliminate blemishes 
without resorting to negative retouching, thus opening to the minicam a long desired means of 
control. This valuable book carries the print from the wash-water to the salon wall, a critical 
but formerly neglected stage in the making of a print. Drying, flattening the print, straight- 
edging, trimming, signatures and titles are but a few of the subjects here discussed. 


PORTRAITURE & THE CAMERA . . . $2.00 
By Marcel Natkin, D.Sc. 


This book offers a complete system of portraiture, carrying the process in careful detail from the 
exposure to the retouching of the negative and print. Portraiture with miniature and studio 
cameras are considered; indoor and outdoor; with and without artificial light. Of particular 
interest is the appendix, in which the author shows by word and pictures in series just how one 
should pose two different models and manage the lighting. More than ninety important, explan- 
atory illustrations. 


SNOW & ICE . Order Now! 
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s MINICAM 
PHOTOGRAPHY 5 $1.00 a 22 Cast 12th St., Cincinnati, Ohio. 

a Gentlemen: 

‘ Please send me the following books at 
By H. W. Wagner I the prices quoted, postpaid 

| 

gp rrvttiretnnsenemesetnarnentnennntnentnectneeatntntnene 
Here is a timely and important book for every Bo rrrttteecsettenenneeneeeseentetneasennesenesnenssnnsareseneatensstteneensentensensnns 
photographer. The author, an _ internationally ' 
famous expert on pictures of snow and ice, tells 48 
you just how to make the most of winter’s great 18 : 
beauty. Photographs in wiriter present many of 1 i $ 
photography’s major technical problems and Mr. ® name 
Wagner discusses these in detail as well as the * PER, 
artistic considerations. s 

8 Cana State. 














THE NEW AUTOMATIC 
ROLLEIFLEX is stream- 
lined. No protruding 
gadgets. Everything is 
built-in—entirely out of 
the way and protected. 
With Zeiss Tessar f/3.5 
lens in Compur Rapi« 
delayed-action shutter, 
(speeds from 1 sec. to 


1/500), com- 

plete with case. $130 
New 4 x 4 cm. Rolleiflex, 
with Zeiss Tessar f/2.8 


Relleicord Ia with Zeiss 
Triotar £/4.5.......... $47.50 


Rolleicord II with Zeiss 
Triotar £/3.5 


Photo by Wm. Ward, with Automatic Rolleiflex, 1/500 sec., at £/6.3 


Qolleiflex FOR , 


VERYONE knows that Rollei cameras make it easy 
for anyone to get beautifully composed, critically 
sharp pictures. But do you realize that in stopping action, 
the Rolleiflex Compur Rapid shutter is actually faster than 
certain focal plane shutters operating at higher speeds? 
Rollei cameras get into action faster, too. A quick turn 
of the crank on the Automatic Rolleiflex re-sets the shutter 
and transports film to next exposure, where it stops auto- 
matically. No blanks. No double exposures. You see each 
picture in actual negative size before you make it. Rollei 
cameras make ]2 pictures 244 x 2%” on a roll of standard, 
economical, easily obtained #120 roll film. 


If your dealer cannot supply full in- 
formation, write for Rollei booklet. 


BURLEIGH BROOKS, INC. 


127 WEST 42nd STREET - NEW YORK CITY 








